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Introducing Our NEW 
Super Stitch 100% Cotton 
Quilting Thread! 


For machine or hand use. 


Available In Standard Size 50 Wt. 500 Yards - 40 Colors 
(including variegated) 


Heavier Size 25 Wt. 400 Yards - 10 Colors 


t $ 


For almost a century, Robison-Anton has 
manufactured the finest industrial strength 
Y embroidery thread for home and industry. 
y And now Robison-Anton has done it again. 


a Robison-Anton 
“TEXTILE COMPANY 


Ask for it at your favorite sewing store that carries 
emma, VP by Cranston Robison-Anton products. 


ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 
SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 

NJ: (201) 941-0500 FAX: (201) 941-8994 

INTERNET ADDRESS: http.//www.robison-anton.com 

E-MAIL ADDRESS: sales@robison-anton.com 
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MADE IN AMERICA 
WITH PRIDE 





DOVER Publications 


Turco! iler- Century 
Fushion Potters en ae 
piring Techniques 


Inexpensive books a 
with terrific patterns, 









unique projects, and 
time-saving tips 


A sample of our many sewina titles: 





SMOCKING: TECHNIQUE, PROJECTS 
AND DESIGNS, Dianne Durand. 
Foremost smocking designer provides | 
complete instructions for 11 projects. 
Over 100 illustrations. 56pp. 8'/4 x 11. 
23788-5 $3.95 
TURN-OFTHE-CENTURY FASHION PATTERNS AND TAILORING TECH- 
NIQUES, S. S. Gordon. Patterns, instructions for creating over 60 garments 
and parts of wearing apparel: leg-o-mutton sleeves, knickerbockers, 
bloomers, much more. 192pp. 8% x 11. 41241-5 $14.95 
AUTHENTIC VICTORIAN DRESSMAKING TECHNIQUES, Kristina Harris 
(ed.). Guide from turn of the 20th century offers instructions for altering pat- 
terns and creating shirt-blouses, skirts, wedding gowns, coats, maternity 
wear, children’s clothing, other apparel. 144pp. 6% x 94. 40485-4 $10.95 


LEFT-HANDED SEWING, Sally Cowan. Practical tips on how to adapt right- 


handed diagrams, tools and instructional materials, and how to hand sew, 
hand stitch, and darn. 100 illustrations. 64pp. 5°/s x 8'/2. 27752-6 $2.95 


TO ORDER: List author, title, and code number. For 
postage and handling: add $5 if order amount is $19.99 
or less; $6.50 ($20-$49.99); $8 ($50+). Additional $1.50 
for AK, HI, and US territories. NY residents add sales | 
tax. See website for Canadian and foreign orders. 
Send orders and catalog requests to: 

DOVER PUBLICATIONS, Dept. ++ MH02 09, 31 E. 2nd St., Mineola, NY 11501 


www.doverpublications.com 


READER SERVICE NO. 141 










signature Series 44 = 
- DayDream Believe 


Featuring the creative writing - 
and design of Gabrielle Backues. 
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- This wonderful project is 
Å now available to you! 
Twenty-four designs including 
-two5"x7"and15 full-color heat- 
_ transfers; plus patterns and 
instructions so you can 
create this beautiful 
heirloom 
| soft book 
for your 
family! 
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Cactus Punch loves “sulk 
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KAFFE FASSETT 


By Kaffe Fassett 
800.269.0309 


gs3 


gloriouscolor.com 


passionate 


2002 NATIONAL MAKE IT YOURSELF WITH WOOL COMPETITION 


NATIONAL FINALS 
Coming to Washington, D.C. 
_ -February 6-8, 2003- 


Local & State Competitions from 
August through December 2002 


PRIZES INCLUDE OVER $20,000 IN AWARDS 
First Place Scholarships for Juniors & Seniors 
Sewing machines, Sergers, Knitting machines, Irons, 
Fabrics, Savings Bonds and Much More! 


2002 National Make It Yourself With Wool Competition 
Box 175, Lavina, MT 59046 
Send SASE for more information 
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LOOK FOR THE “SPRAY AND FIX” FAMILY OF PRODUCTS 
Acid Free Adhesives & Fabric Protection 


Eliminate pinning: 
505 tor quilt basting/applique. 
Repositionable - NO ODOR! 


404 for stencils. Holds patterns securely for 
hand or machine quilting. 


202 for tissue paper patterns. Re-use patterns. 
Eliminate fusible webs. Heat reactivates. 


Fabric Shield guards against spills and sun. 


Matilda’s Own 
Needle Punched 
Wool Batting 


Australia’s #1 


Wool Baiting 


Matilda's Own is made in Australia 
from 60% Australian premium wool 
and 40% polyester. 


e Pre-washed and shrink resistant 

e Batting can be quilted 
approximately 10" apart 

e Fine scrim to lock in fibers and 
prevent bearding 

e High absorption properties 

e Permanently moth proof 


e Super-wide (95 in. wide) 

e More body, less bulk 

e Machine washable 

e Better drape 

e Softer handling, easy quilting 
e Heat retention rating of RO.2 
e No resin or bonding used in 


manufacturing email: matildasown@aol.com 


Made in Australia 


Available in Natural and Charcoal. Queen Size 95" x 108", 
a Size 45 x 60", sali 95" x 21.87 yards 





J.T. Trading e 203-270-7744 + www.sprayandfix.com 
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FOR PEOPLE WHO LOVE TO SEW august / september 2002 number 102 


THREADS 


Silk dupioni is a divine 
choice for daywear, 
eveningwear, or home 
accessories. Turn to p. 72. 
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features 


Pairing Vintage and New Fabrics 


For timeless home accessories, sew old linens together with the latest yard goods 
Online extra: See information on sewing a slipcover like the one on p. 35. 


BY JENNIE ARCHER ATWOOD 


8 Ready-To-Wear Tricks for Making Modern Jackets 


New standards and simplitied techniques offer easy-to-make, elegant everyday wear 


BY LOES HINSE 


Detachable Sleeves 


Easy button-off sleeves are a practical design option that can double—even triple— 
a jacket's function and style 


BY FRED BLOEBAUM 


Quilting with Kaffe and Liza 


Workshop participants create variations on a Persian-inspired quilt by 
designer Kaffe Fassett and quilter Liza Prior Lucy 






BY CHRIS TIMMONS 


31 Basic Sewing Machines and 
How to Choose One 


Whether you're a novice or a confident sewer, these 
machines will work for you 


Online extra: Download our comparison chart, with space 
for your notes 


BY CAROL FRESIA AND JUDITH NEUKAM 


How to Read (and Fix) 
a Wrinkle 


Every wrinkle tells a story, and it needn't be a mystery 


BY KENNETH KING 


Embroidering Borders 


Unique designs are yours to create through 
imaginative combinations of hooped motifs and 
built-in stitches 


BY BARBARA EMODI WITH CAROLA RUSSELL 


Threads Embroidery Collection: Country Silhouettes design 


On the cover: Mix vintage 
fabrics with new in your home. 
See p. 34. Cover photo by 
Nathan Ham Photography. 





70 The Two-Piece Waistband 


A center back seam is the secret to making that favorite pants pattern fit perfectly—every time 
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72 Dupioni the Divine 


Once you know how to work with the slubby silk, you'll find its chameleon versatility 
inspires creativity 








Embroider striking 
borders by machine using BY GAYLA GARDNER 
hoop motifs and built-in 

stitches. Turn to p. 64. 


With detachable sleeves, 
a single garment can 
have many looks. 

Turn to p. 44. 


departments 
6 Contributors 18 Tools of the Trade 
Bernina serger, Petite 
8 Letters Plus patterns, Burda 


online, YLI threads, 


Favorite articles poll, | 
ScissorPro sharpener 


Design Challenge VI, 
small world at the I.D., 


monogram success, 84 Quick to Make 
good grading, Siow N' Go 
comparing machines 

A muslin spells out fitting 

problems—read it and 12 Tips 88 Books 


Clothing quotes, 


you'll see how to fix ` i 
costuming, sewing 


Spoon-puffed sleeves, 
them. Turn to p. 59. 


protect your comforter, E 

brooch delicate fabrics, 

keep a svelte waistband, , , 

sewing a buttonhole 92 Exploring Design 
Design Challenge VI— 

18 Questions e 

Shoulder seams, , 

problems with nickel, 104 Advertiser Index/ 

French patternmaking Web Directory 


, 106 Closures 
22 Basics “Altered States” 


Basting—by hand 
and machine 


108 Back Cover 


A wool jacket with a velvet 


28 Fitting | false vest features buttons 
Gaping necklines and embroidered appliqués 


The Taunton Press 


Inspiration for hands-on living”: 





Contributors 





Fred Bloebaum (“Detachable Sleeves”) of Oakland, 
Calif., a woman with a man's nickname, is the proud 
owner of Clothing Designs by La Fred, an easy-to-sew 
pattern line that features “elegant, classic clothing with a 
contemporary twist.” Fred also teaches at a host of 
fabric stores, conferences, and sewing guilds across the 
country. Her specialties include tailoring, figure analysis 
and wardrobe selection, and interpreting fine designer 


sewing techniques. 


Jennie Archer Atwood 
(“Pairing Vintage and New 
Fabrics”), of Topeka, Kan., 
rekindled her love of sewing 
when her three daughters were 
all in diapers. She sewed what- 
ever she could find at 5 a.m. 
feedings, which meant raiding 
her beloved collection of vintage linens. Jennie’s new 
book, Sew Vintage, The Taunton Press, is available in 
bookstores and at www.taunton.com. Jennie works as 
a pediatric physical therapist and teaches creative 


sewing to children and adults. 


Connie Long (“The Two- 
Piece Waistband"), of David- 
sonville, Md., teaches classes 
in clothing construction. She 
particularly loves teaching 
advanced students who 
continue to improve their 
skills, although the enthu- 
siasm of brand-new sewers in their first class always 
makes her day. Connie spends her free time refinishing 
and building small projects in wood; she says bringing 
a unique idea to life offers the same satisfaction in 


woodworking as it does in sewing. 


6 THREADS 








Kenneth King (“How to Read—and Fix—a Wrinkle”) knew that fashion was his 
life before he entered kindergarten; he spent much of his early youth designing 
“evening-only” outfits for Barbie dolls. He started sewing for himself as a teen, 
and earned a degree in Fashion Merchandising. As an independent designer, 
his line includes hats, jewelry, and furniture, in addition to clothing. His work is 
in the collections of the Victoria and Albert Museum in London and the L.A. 
Museum of Art. He has also appeared in nationally broadcasted music 


videos and commercials. Kenneth lives in San Francisco, Calif. 


Loes Hinse (“8 Ready-To-Wear Tricks for Making Modern 
Jackets”) was born in Holland, where she learned classic 
couture techniques. Marriage brought her to the U.S., 
where she was exposed to the fast pace of the Los An- 
geles garment district as a custom designer for fashion 
boutiques. When she opened her own shop, customers 
wanted her patterns. She now has her own company, 
Loes Hinse Design patterns. Loes enjoys gardening and 


designing at her home in Carmel Valley, Calif. 


Gayla Gardner (“Dupioni the 
Divine”), of Houston, Tex., has 
sewn, taught, and designed 
for many years. She loves 
creating beautifully executed 
details and considers them a 
central part of the design 
process. She enjoys traveling 
with her husband and daughter, and always takes along 


a sketchbook or portable sewing project. 


Barbara Emodi (“Embroidering Borders”) lives, works, 
and sews in Halifax, Nova Scotia, Canada. Between 
sewing projects, she writes and provides media relations 
support for a Canadian political party, and enjoys spend- 
ing time with her two Airedale terriers, three children, and 
spouse (who also sews). Barbara has taught sewing in 
the U.S., Australia, and Canada. She contributes to 
Threads and other publications. Carola Russell lives on 
the Sunshine Coast of Vancouver, British Columbia, 
Canada, in the middle of a rain forest. The frequent rain 
gives her plenty of time to sew. For 17 years, she was 

an educator for a sewing machine company, and today 
she enjoys teaching and lecturing at sewing events 

and retreats. Her expertise is in all aspects of sewing, 
especially serging. Carola loves to garden with her 


husband, Greg, who is a landscaper. 
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730 River Road, New Milford, NJ 07646- 
3048 and Eastern News 

Distributors, Inc., One Media Way, 12406 
Route 250, Milan, OH 44846-9705. 
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Threads 

The Taunton Press, 63 South Main St., PO. Box 5506, 
Newtown, CT 06470-5506 (203) 426-8171 
www.threadsmagazine.com 


Editorial: 
To contribute an article, give a tip, or ask a question, 


contact Threads at the address above or: 


Call: (800) 283-7252, ext. 523 
Fax: (203) 426-3434 
E-mail: th@taunton.com 


Customer Service: 


For subscription inquiries, you can: 


* Visit our subscriber service section at: 


www.threadsmagazine.com 
» E-mail us: thservice@taunton.com 
* Call our customer support center: 


To report an address change, inquire about an 
order, or solve a problem, call: 

(800) 477-8727 
To subscribe, purchase back issues, books or 
videos, or give a gift, call: 

(800) 888-8286 


Advertising: 

To find out about advertising: 
Call: (800) 283-7252, ext. 531 
E-mail: thads@taunton.com 

To find out about ad production: 
Call: (800) 283-7252, ext. 310 


Retail: 
If you'd like to carry Threads in your store, call the 
Taunton Trade Company at: 

(800) 283-7252, ext. 329 


Mailing List: 

Occasionally we make our subscribers' names and 
addresses available to responsible companies whose 
products or services we feel may be of some 

interest to you. Most of our subscribers find this to 
be a helpful way to learn about useful resources 

and services. If you don't want us to share your 

name with other companies, please contact our 
Customer Service Department at: (800) 477-8727 


The Taunton Guarantee: 

If at any time you're not completely satisfied with 
Threads, you can cancel your subscription and receive 
a full and immediate refund of the entire subscription 
price. No questions asked. 


Copyright 2002 by The Taunton Press, Inc. No 
reproduction without permission of The Taunton Press, Inc. 
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$186 plus 54 s/h 


READER SERVICE NO. 1 


F Everything 
0 For Sewers 
= And much, much more! 
OF Amazing Selection 
A Amazing Way To 
i: Shop Online 








ALLBRANDS.COM 
SEW VAC & APPLIANCE 


a www.shoppersrule.com th 


a At Shoppers Rule you pick the a 
© ¡item and then pick the price. = 


-= Visit us online for details and "™ 
Register for our weekly Drawing! O 


«Y www.shoppersrule.com ip 


9789 Florida Blvd., Baton Rouge, Louisiana USA 70815 
Phone: 225-923-1263 VGA) Movercard | Discover Am Expres Faa 225-923-1761 
INDEPENDENT DEALER NOT ASSOCLATED WITH THE MANUFACTURERS 


READER SERVICE NO, 40 


Sewing with a Pro 


Spend a Day with y 
at Baer Fa 


October 11-12, 2002 


Join Linda Lee... 


e contributing editor of Threads Magazine 

e owner of The Sewing Workshop School & Pattern 
Company 

e sewing expert for HGTV’s Our Place 

e author of several great books on fine sewing 
techniques. 


rics 





Enjoy a full day of seminars on Saturday, October 12 
with an optional hands-on workshop available on 
Friday, October 11. All classes will be held at Baer Fabrics 
- one of the area’s largest and most unique fabric stores 
with 3 floors of sewing materials. 


Call 1.800.769.7778 


or write Baer Fabrics for a brochure 
and registration information. 


515 East Market Street, Louisville, KY 40202 





Yards of Imag 1 
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Letters 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to: 
Threads Letters, 63 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506; 
or via e-mail: th@taunton.com 


Scrabble, anyone? 
I just received issue 101 yesterday and it 
was certainly an inspirational feast! I only 
have one complaint. Why were the pictures 
for the design challenge so small? That is 
one of my favorite features and I have been 
looking forward to it all year. Are you going 
to have any more photos on your Web site? 
Thanks for producing such an excellent re- 
source. Threads brings inspiration to me in 
my isolated country setting. | don’t know 
what I would do without you in my mailbox! 
—Rebecca Wiltberger, Black, Mo. 


The editors reply: We're glad to say that more 
details from Design Challenge VI are on 
pp. 92-94 and lots of pictures are on our 
Web site, www.threadsmagazine.com. If you 
are able, be sure to visit Original Sewing & 
Quilt Expo in Minneapolis, November 14-16, 
to see the next Threads Design Challenge. 


Contact for blueprinting 
The correct phone number for Blueprints- 
Printables, the source for the chemicals 
needed to blueprint fabric as explained in 
the cover story of Threads No. 101, is 800- 
356-0445 and the company name is Blue- 
prints-Printables. 

—Barbara Hewitt, Blueprints-Printables 


Our apologies to Barbara. 


Good grade 

“Making Sense of Pattern Grading” by Ter- 
ry Horlamus (Threads No. 101, pp. 66-70) is 
an excellent, useful article, and this issue ar- 
rived just as I was trying to figure out how 
to grade my mother’s pants pattern to fit 
her friend. With the clear directions in this 


8 THREADS 


CELEBRATING SEWING 


100" ISSUE 


Celebrating 100 issues 

As part ofour 100th issue celebration, 
we conducted an online poll to find 
out which articles in Threads’ first 100 
issues you liked best. We promised to 
list the Top 10 here, and to award $35 
Taunton Store gift certificates to five 
respondents chosen at random. 

The results of our survey are offi- 
cially in, and we'd like to thank all the 
readers who cast a vote for their 
favorite Threads article. The nomina- 
tions were, not surprisingly, quite 
diverse, with many articles receiving 
multiple votes, but only five articles 
receiving more than the others. So 
while we can legitimately give top 
billing to only five articles, we are hap- 
py also to salute Marcy Tilton as the 
most-nominated author, with six arti- 
cles making the list. And we can’t help 
being proud that the most popular ar- 
ticle is by Threads senior editor David 
Coffin. To see the list of all 100 articles, 
visit www.threadsmagazine.com. 


Top five articles 
“Clone Yourself a Fitting Assistant,” 
David Page Coffin (No. 75, pp. 37-41) 
“The Incredible, Reversible, One- 
Technique Jacket,” 
Bird Ross (No. 40, pp. 30-35) 
“Not Your Ordinary T-Shirt,” 
Marcy Tilton (No. 65, pp. 62-67) 
“Abstract Fabric Collage,” 
Kayla Kennington (No. 92, pp. 30-33) 
“Remembering Adrian,” 
Mary Elliott (No. 94, pp. 72-77) 


Winners of gift certificates 

Congratulations to Stefanie Freeman, 
Golden Valley, MN; Susan Hrunek, 
Loves Park, IL; Teresa Kuhar, Morgan- 
town, PA; Mary Robinson, Fremont, 
CA; Darlene A. Suchyta, Dearborn, MI. 
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enthusiasts, shop at our convenient on-line store or 
contact customer service. 


EMPLOYMENT INFORMATION 


To inquire about career opportunities, please e-mail us 
at tauntonjobs@taunton.com or visit our website 
www.taunton.com. You may also write to The Taunton 
Press, Human Resources, 63 S. Main St., Box 5506, 
Newtown, CT 06470. 


CUSTOMER SERVICE 


We are here to answer any questions you might have 
and to help you order our magazines, books and videos. 
Just call us toll-free at 1-800-477-8727. 


The Taunton Press, Inc., Taunton Direct, Inc., Taunton Trade Company, 
Inc., and Taunton New Media, lnc., are ali subsidiaries of Taunton, Inc. 
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_ UTICA 


~ THREAD 


The finest quality in spools and skeins 
in all sizes in over 300 colors. 


1952 
$19.95 
+$3.00 S&H 


modern, casual style 
www.fabriccollections.com 


MERCERIZED COTTON, POLYCORE THREADS 
AND NYLON THREADS ARE ALSO iN STOCK. 
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TEL: 888-UTICA-CO FAX: 516-887-3974 CUTTING CORNERS | mp 
saath T 900 S. Orlando Avenue it xc] 
Mi iaa Winter Park, FL 32789 i p 
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Reliability and quality are yours with high speed =~ 
embroidery machines and Designer Series software. 
Embroider large and small items in your own home. Enjoy 
expert lettering, design creation and editing. 


Pantograms is with you every step of the way with skilled 
instructors, complete support, parts and service. 


Professional embroidery can be your future. 


Sart FAAI 


Call Today 10724533 
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Letters... 


article, I can proceed confidently. The arti- 
cle also inspired me to dig out a 20-year-old 
favorite Vogue pants pattern; I can’t wait to 
try grading it to fit the “more mature” me. 
Thanks for the wonderful article and the 
perfect timing. 

—Karla Kizer, Winter Springs, Fla. 


The editors add: Several of you wrote in ap- 
preciation of the grading article. Those in- 
terested in contacting Terry Horlamus about 
Seattle’s New York Fashion Academy may do 
so at: New York Fashion Academy, 2626 
15th Avenue West, Seattle, WA 98119-2133. 
Or by e-mail at: NewYorkFashionAcadem y@ 
hotmail.com. And, no, you don’t absolutely 
have to have a special ruler to use the pattern 
shifting grading method, it is just easier to 
be mathematically accurate if you do. 


Small world at the 1.D. 
I lay in bed last night, tired following a busy 
day at work, and savoring my new Threads 
issue (No. 101), when what should I see—“En 
Vogue at the I.D.” The article couldn’t be 
about the Idaho Department Store? What a 
joy to find that in the 1960s another teen in 
a different small Idaho town had been as 
nurtured by the LD. as I had been. I also sa- 
vor such memories of selecting fabric, pat- 
terns, and notions in the fabric department 
of the I.D. I remember riding my bicycle to 
the store and spending hours perusing the 
Vogue pattern catalog, no one minded if I 
just camped out. My mother didn’t sew, and 
if I chose a Vogue pattern, the challenge 
was mine alone. Thanks for the memories. 
—Rebecca A. Thorne-Ferrel, 
Pocatello, Idaho 


Monogram success 
I wanted to let you know how great “The Art 
of Hand-Embroidered Monograms” article 
was for me (No. 101, pp. 62-65). 
I’ve tried before to do this and 
my results were less than stel- 

lar. The use of the chainstitch 

for the padding really sets this 





technique up for success, as do the other 


portions. I also would like to commend you 
for clear, well-written text instructions as 
well as great visuals. I like to monogram 
the insides of my garments now due to 
David Page Coffin’s influence from his book, 
Shirtmaking (Taunton Press, 1993). This 
new technique will allow me to be more of 
an expert and more creative as it frees me 
from the embroidery software of my ma- 
chine. Thanks a lot. 

—Linda Anderson-Mauser, Elkhart, Ind. 


Floating bias tubes 
Pm dying to know how the winner of the 
embellishment category attached her turned 
bias tubes (No. 100, p. 36). Are they top- 
stitched? Slipstitched? Glued? It seems that 
Threads usually describes technique in greater 
detail, but there's nothing more here—other 
than to say they are turned bias tubes—to 
give a hint about what the artist did. If you 
could let us know, that would be terrific! 
—Kim Grant, Salt Lake City, Utah 


The editors reply: Lou Scanlon sent us a de- 
tailed explanation of her technique. Here's 












AE AA i o 
On the road 


Threads will have a booth at the show 
listed here. If you attend, please stop by 
to say hello. 


2002 American Sewing Expo 

Novi Expo Center 

Novi, MI 

248-889-3111 

www.americanse wingexpo.com 
September 20-22 

Threads will present the “Inspired by 
Threads” contest and fashion show. 


the gist of it: She stabilized the wrong side 
of the silk garment with fusible interfacing, 
drew the design on the interfacing, machine- 
basted through the design lines (interfaced 
side up) with fusible thread in the bobbin, 
and fused the bias tubes to the basting. 
Then she whipped the tubes to the garment 
by hand, from the back, taking care not to go 
through both layers of the tube. 


Comparing machines 
I am in the process of buying a new sewing 
machine. I have been sewing for over 30 
years (I worked in production and did 
custom work), so I know sewing and ma- 
chines and what I am looking for. But I have 
not bought a new machine in about 20 
years. I went to Consumer Reports and was 
greatly disappointed. They tested so few 
machines. Do you know of a really good 
comparison of the new machines? 
-Colleen Keenan, Stockton, Calif. 


The editors reply: Turn to p. 51 of this 
= issue for an overview of 31 basic 
~ sewing machines. Even if you are look- 
ing for a more sophisticated machine 
than those discussed, the infor- 
mation given will help you 
understand the wonderful ad- 
vances made since you bought 
your last one. 


ngs: Carol Ruzicka 


Draw 


LARGE EMBROIDERY DESIGNS 
JUST GOT EASIER. 


WHERE INNOVATION MEETS IMAGINATION. 





















The Quantum XL-5000 it's the only embroidery 
and sewing machine with features advanced enough 
to keep up with your imagination 

lake Multi Hooping, which makes 


SINGER 
Quantum 41-5000 


it easier to create large-scale 
designs (up to 10° x 18"). Simply 
create your layout on the full-color 
LCD screen for precise positioning 
before you make a single stitch 
This and many other convenient, 
time-saving features make your 
projects what they should be 
easy and fun. To see a Quantum 
XL-5000 in action, visit your 
nearest authorized Singer? 
dealer. Or find out more by 
calling us at 1-800-4SINGER or visiting our 
website at www.singerXL-5000.com. 
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lips 


Share atip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Support your pattern 
A saleslady in Fabricland told me 
she irons the lightest-weight non- 
woven fusible interfacing to her 
worn or torn patterns to mend 
them. An added benefit of rein- 
forcing a pattern this way is that 
you can use your tracing wheel over 
the same area repeatedly, without 
damage. I roll my rescued patterns 
around a cardboard tube for storage. 
—Nelly A. Ainley, 
Edmonton, AB, Canada 


Keep a svelte waistband 

To reduce bulk in a waistband cre- 
ate a mitered “facing” on the in- 
side instead of sewing square ends. 
First, add 4% inches to your waist 
measurement (% inch for ease, 
l inch for left side extension, and 
3 inches to accommodate miters). 
Cut a band 3 inches wide by the 
length established above and in- 
terface it with a lightweight fusible. 


Step 1: Press each short end diag- 
onally to the same long side to form 
a right triangle. Step 2: Cut off the 
triangles 4 inch away from each 
fold. Serge-finish the shorter of the 
two long sides. Step 3: With right 
sides together and 4inch allowance 
extended, fold each diagonal end in 
half, perpendicular to the cut edge, 
so that cut edges align. Sew. Press 
the seam open. Step 4: Turn the 
band right side out and press. Sew 
the band to the garment in your 
favorite manner. 
—Frances Cowen, 
Atlanta, Ga. 


Spooning over puffed sleeves 
When I was a child, my grand- 
mother taught me an easy method 
for ironing very small puffed 
sleeves, such as those on baby 
dresses. She started by heating a 
metal ladle over a stove burner. 
Once the spoon was hot enough 


KEEP A SVELTE WAISTBAND 


Serge edge. 


Turn and 
press band. 





Cut %-in. away 
from fold. 


Meet ends of 
diagonal cut 
and stitch along 
original foldline. 





and evenly heated, she inserted it 
into the sleeve and ironed it from 
the inside by sliding the bowl of 
the spoon along the tiny sleeve. 
You can add steam by placing a 
damp press cloth over the bowl 
and holding the cloth ends to the 
spoon’s handle while pressing. 
-Marina Rodriguez Palacios, 
Buenos Aires, Argentina 


Tape your tape 
Using double-faced tape, I attached 
a measuring tape, with the inch- 
marking face up, along the top edge 
of my sewing cabinet. Along the 
front edge of the cabinet I attached 
a tape with the metric-measure- 
ment face out. I find these tapes 
useful when double-checking small 
measurements while sitting at my 

sewing machine. 
-Jeannine Zolinski, 
Saskatoon, SK, Canada 


Baste your quilt on 
laundry day 
I make a lot of crib- to full-size 
quilts and have found a satisfactory 
way to fasten the back down while 
Pm sandwiching the back, batting, 
and top. I strip the sheets from my 
full-size mattress and use T-shaped 
upholstery pins to secure the back 
layer against the mattress at the 
top and sides. Pinning the batting 
and top to a sturdy backing is then 
very easy. When it’s time to baste 
the layers together, I can feel my 
needle hit the mattress surface, 
since its much more densely 
woven than the project. The result 
is a basted quilt in record time, 
and no worry about catching 
extraneous fabric in my stitching. 
—Kathleen Vincent, 
Staunton, Va. 


Drawings: Linda Boston 


Many Choices. 
One Name. 


Whenever a needle is threaded or a finishing touch 
added, Coats & Clark should be there. That's because 
for over 185 years, Coats & Clark has offered the world’s 
most complete and highest quality line of threads and 
other fine sewing products. 

Coats threads for every stitch. Whether your work 
calls for the brilliant shine of Rayon, the enduring 
quality of Dual Duty Plus” All Purpose, or the lasting 
strength of Hand Quilting thread, you'll find it under 


ane the Coats name. And you'l find it in the widest range 
we of colors anywhere—over 302 shades to match every 
de project, every style, every fabric. 

The finishing touch is Coats. And when you finish 


your project with Coats tapes and zippers, you know 


_ Single-Fold 
00 Bias Tape 


Y 


youre getting the best. The Coats commitment means 
nd that whatever you purchase- threads, tapes, or zippers- 


LUA Ting 





you know it comes with over 185 years of attention to 
quality. That's why it's the name you can trust for all 


your sewing needs. 


E) Coats & Clark 


4135 South Stream Blvd., Charlotte, NC 28217 
In Canada: Coats & Clark, Mississauga, ON L5T 275 


www.coatsandclark.com 
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Play darts 
Here's an easy way to get perfectly 
shaped darts without marking, 
clipping, or thread tracing. After 
cutting your fabric, fold the pattern 
piece along the dart fold and align 
the fold with the straight edge of a 
piece of freezer paper. Trace the 
stitching line of the dart onto the 
paper, and then cut out and discard 
the dart. Use the remaining shape 
as an iron-on template: fold your 
fabric, right sides together, to 
match the folded pattern. Align 
the freezer paper template, shiny 
side down, to correspond to the 
dart placement; iron gently. Then, 
stitch along the edge of the 
template to make the dart, peel 
off the freezer paper, and use 
it for a corresponding dart. Save 
the template for fu- 
ture use with the 
same pattern. 
-Linda Henry, 
Fair Oaks, Calif. 


Brooching 
delicate fabrics 
When you need to 
pin a heavy brooch 
to a fine fabric like 
silk, adapt a tech- 
nique used by the 
British royal family when pinning 
the crown jewels to delicate evening 
clothes. Cut a piece of white felt 
the size of the brooch and place it 
underneath the fine fabric where 
you want to pin through. The felt 
supports the brooch and protects 
the garment from tearing. 
-Susan Delaney Mech, MD, 
Plano, Tex. 


Stop hand-sewing tangles 
To keep thread from tangling when 
hand-sewing with a single strand, 





knot the end which was last cut 
from the spool. For double thread, 
knot each end separately. 

-Sherri Brown, Brooksville, Fla. 


Sew a buttonhole from 
the ground up 
By sewing the least noticed but- 
tonhole first and the most noticed 
buttonhole last you'll have prac- 
ticed making buttonholes enough 
times to get the most noticeable 
one perfect. For blouses, sew the 
bottom buttonhole first and work 
your way up. And since the bot- 
tom buttonhole of a dress is no- 
ticed more than the second from 
the bottom, first sew the one 
second from the bottom. 
—Paula Hudson, 
Green Valley, Ariz. 


Have you seen my glasses? 
Eyeglass cases make wonderful car- 
rying cases for small sewing no- 
tions like needles, scissors, tape 
measures, bobbins, and so on. 
Most eyeglass cases remain se- 
curely closed, which is crucial for 
this use, and cases are easy to iden- 
tify on a crowded worktable. 
—Jenna Osborne, 
Jackson, Ohio 


Protect the edge of 

your comforter 

I love to sleep under a down com- 
forter, and I protect the top edge 
with a “chin-protector” that coor- 
dinateswith the comforter’s color. 
Its really like a very wide (and 
short) pillowcase that is pulled 
over the top edge and buttoned to 
both sides of the comforter. 

First, I cut a piece of flannel that 
coordinates with my bedding, 
1% inches longer than the width 
of the comforter and twice the 
depth of the first baffle or conve- 
nient row of quilting stitches 
(hopefully 8 to 12 inches from 
the edge), plus 5 inches. Sew a 1%- 
inch-deep hem on each long edge. 
Then fold the strip in half length- 
wise, wrong side out, sew the ends 
closed, and turn right side out. 

I sew buttonholes to both edges 
of the comforter protector, spaced 
8 to 12 inches from the top edge 
and then sew corresponding but- 
tons to both sides of the comforter. 
The protector slides easily over 
the top edge of the comforter and 
is lightweight and removable for 
easy laundering. 

—Nancy Barr, 
Auke Bay, Alaska 
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i FROM RAGS E 
TO RICHES € 


Four Harness and 
Two Harness 
Looms 
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Turn rags and other scrap fabric 8 
into beautiful rugs with an easy 
to use Leesburg looms. E 


* We Carry A Full Line Of Supplies * 
e * Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


201 North Cherry Street, Van Wert, Ohio 45891 
419/238-2738 800-329-9254 
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[FALL WORKSHOPS] 





e” OCTOBER 7-11, ONE WEEK 

ESPN NARRATIVE QUILTS: 
We A COLOR, CONSTRUCTION 

& DESIGN 

Elizabeth Barton 


OCTOBER 14-18, ONE WEEK 
THE ALLURE OF SILK: 

1 SCREEN PRINTING, 
PAINTING, SHIBORI & 
MORE 

Christine Zoller 

OCTOBER 25-27, WEEKEND 
MARBLING: THE 
MYSTERY OF FLOATING 


PAINT 
Nancy Dunn Lawrence 


| OCTOBER 25-27, WEEKEND 
WEAVING: WEAVE A 


WARM WRAP 
Elaine Bradley 


PY “| ARROWMONT 
L 556 Parkway + Gatlinburg, TN 37738 
L 865.436.5860 


www.arrowmont.orgy 
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If FASHION 
You tt LOVE 


COUTURE FABRICS 
Scottsdale, AZ 
(480) 949-8238 


BUTTONS ‘N’ BOLTS 
Tucson, AZ 
(520) 795-1533 


Is Your PASSION 
These Fabric Stores! 


<< WAECHTER’S SILK SHOP 
ea N Asheville, NC 

f SN (828) 252-2131 
MED AE www.waechters.com/ 





MU ULBERRY SILKS and FINE FABRICS 
| Carrboro (Chapel Hill area), NC 
(919) 942-7455 


CASUAL ELEGANCE FABRICS 


Durham (Northern CA area), CA 


(530) 343-6838 
casele @ sunset.net 


JANE’S FABRIQUE | 
LaJolla (San Diego area), CA | | 
(858) 459-5828 

janesfab @ earthlink.net 


D’LEAS FABRIC & BUTTON STUDIO 


Denver, CO 
(303) 388-5665 
dleasfabric @ aol.com 


FABRIC COLLECTIONS 
Winter Park (Orlando areay, FL 
(407) 740-7737 
www.fabriccollections.dom 


CALEDONIA FINE FABRICS, 


Boise, ID 
(208) 338-0895 
cff2 @ mindspring.com 


LONDA’S SEWING ETC. 
Champaign, IL 

(217) 352-2378 | 
www.londas-sewing.com 


FABRIC GALLERY 
Williamston (Lansing area), MI 
(517) 655-4573 
www.fabricgallery.net 


GINNY’S FINE FABRICS 
AND SUPPORT GROUP 
Rochester, MN 

(507) 285-9134 
www.ginnysfinefabrics.com 


TREADLE YARD GOODS 
St. Paul, MN 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, MO 
(314) 997- 1531 


KAPLAN’S FABRICS 
Kansas City, MO 

(816) 531-4818 
www.kaplansfinefabrics.com 


SEW NATURAL’S 
CREATIVE TEXTILES 
Santa Fe, NM 

(505) 982-8389 


BANASCH’S FABRICS 
Cincinnati, OH 
(513) 731-5757 


THREADS AT GINGERBREAD HILL 
Aurora (Cleveland area), OH 
(330) 562-7100 


LINDA'S SEWING CENTER 
Corvallis, OR 

\(541) 757-1317 

pindassewing @ proaxis.com 


JOSEPHINE > ORY GOODS 
* Portland, OR 

(503) 224-4202 
www.jesephinesdrygoods.com 


SOUDER FABRIC SHOP 
Souderton (Philadelphia area), PA 
(215) 723-2017 
souderfabricshop O netcarrier.com 


ETC. 


MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), TX 

(409) 838-3965 
www.maryannesfabrics.com 


" WHE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), TX 
(817) 514-6061 


FASHION AFFAIR 
Salt Lake City, UT 
(801) 486-7600 


SATIN ROSE-FINE FABRICS 
Kirkland (Seattle area), WA 

(425) 822-7507 
satinrose129 @ hotmail.com 


Sew 
‘Fashion! 


Travel Now 


q Stores listed are independent fashion fabric è 
e retailers united to promote Fashion Sewing. Please , 
e support those who support your Fashion Passion! e 


000000000000000000000000909090 
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www.leandrofabrics.com 


A umagut si lechon 0 cli SILOS 
Cuts brida! fabrics { sual CoOLLons and 


linens and DIM hom aecol 


1-888-201-5400 
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Visit 
PabricGallery.com 


Your Online Fabric Store 





VINTAGE APPAREL 
E ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $4.% post-paid. 
Corsets, bonnets, hoopskirts, fans & snoods, 
papel dolls, flags, books, toys...and more! 

res PATTERN CATALOG. $7.” postpaid. Over 
1000 patterns available for Victorian & 

a. Edwardian clothing, plus Medieval, Civil 

$ Rie War Military, 1920s, 30s & 40’s...and more! 
; SHOES & BOOTS CATALOG. $5.% 
postpaid. You've probably seen our footwear in 

the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 


ON DRYGOODS, DEPT. TM 
1 Brady Street, Davenport, IA 52801 


(pkan 800. 198-7979 e Fax 563-322-4003 
— CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 
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introducing.... 


cregzioni 
esclusive 


Spring/Summer '02 Catalog 
“2000 129 full color 





Ordinary LO yy 
EXU a0" i nary + Full Color | 


ARI sh Toe 
ae G ARM EN” photos and 
illustrations! | 


| $29.95 
I + $4.00 
shipping 


Boutique G OD, Cro 


LaConner Jackets 


Drapery-Upholstery-Canvas pages of Italian 
Foam Products 8 Custom Cuts style $18 +3 9h — 
Waverly Fabrics & Bedding NENA — eee 
Cottons-Apparel-Vinyls-Bridal $22 Call Toll Free for book, patterns, FREE pattern brochure 
And Sew Much More! and Lyla's teaching itinerary: 1-866-853-2207 
ee FREE shipping LJ Designs: 1-775-853-2207 
secure online shopping from the comlorts a heme ot ro lel ie PO. Box 18923 





patternshowcase.com 


marfypatterns.com_; y 


2,500+ patternsfrom 37 lines, including Marfy 
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E Reno, NV 89511-0863 
Wholesale & Retail Purchasing Fax: 1-775-853-2217 


www.LJDesignsOnline.com o 
L.]. Designs i 
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Keep your Threads back issues looking brand new. 


¡Ours works best 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 
each case holds more than a year’s worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). Add $1.50 per case for P&H. Outside the U.S., add 
$3.50 each (U.S. funds only). CT residents add 6% sales tax. 


| The Original 

~ Quilt Basting Spray 
“E has the best value, 

best price, and 

outperforms every 
other basting spray. 
One can will baste 
two full size quilts! 


E 
he (Jeigunal 


(uur STRASTING 
7 SPRAY 


To place an order using your credit card, call 
1-800-888-8286 or send your order and 
payment to: Taunton Direct, Inc., 

P.O. Box 5507, Newtown, CT 06470-5507 





Sewing Machines and 
Thousands of Parts & Notions 
Lowest Prices! 


Endorsed by quilting instructors and 
guilds nationwide! See our website 
for testimonials and more details. 


Sullivans USA 


www.sullivans.net/usa 
1-800-862-8586 Fax: (630) 435-1532 
Downers Grove, IL 60515 


www.sewandserge.com 
(800) 544-5858 


Now available at all Hancock Fabrics Stores, 
karolscloset.com, or a fine fabric/quilt shop near 
you. Look for our entire line of Sew Easy Sprays 

designed to make all your quilting and sewing 

projects easier and faster. 
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Create a scene. 
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Nobody has more embroidery designs to choose from than Amazing Designs. 
And to keep you inspired with fresh ideas, we're always coming up with new designs 
like these below. Add our software packages and there's no limit to what you can do. 





sn | | EMBROIDERY SOLUTIONS 
Ladybug Plush Pals * Baby Block Gingham P 





Americana 


Country Collection AMES Alphabet pl j 
www.amazingdesigns.com 888.874.6760 In Canada www.amazingdesigns.ca 403.291.6440 sulky. 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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A slant for shoulder seams 
On period costumes in movies, I 
notice shoulder seams often slant 
across the back of the shoulder 
instead of following the shoulder 
line as on garments today. Does 
this shaping allow for a more flexi- 
ble fit? Why was this technique 
abandoned in modern sewing? 

-Jan d'Heurle, Atlanta, Ga. 


Elizabeth Gaston replies: Since the 
dawn of fitted, tailored clothes in 
the sixteenth century and up until 
around 1900, the shoulder seam 
frequently ran diagonally across 
the shoulder blade. An even earlier 
method included a completely 
separate shoulder piece, with its 
seamlines running diagonally. 
across both the front and back 
shoulder areas. Norah Waugh in 
The Cut of Women's Clothes, 1600- 
1930 (Theatre Arts Books, 1994) 
wrote that this piece enabled a 
better fit. 

In a random sample of women’s 
garments from 1820 to 1840, I 
found that the seam slant varies 
from 1 to 3 inches below the top of 
the shoulder. It’s also one of the 
few seams not piped for stability. 
Unfortunately, tailor’s books of the 
past aren’t forthcoming as to why 
they chose to slant this seam. 
But, considering that the primary 
method of patternmaking was 
to make patterns from existing 
clothes, it’s not surprising that 
patterns changed very little over 
the years. It wasn’t until commer- 
cial patterns were developed for the 
new home sewer in the twentieth 
century that patterns were stan- 
dardized and simplified. In addi- 
tion, the slanted seam became 
unnecessary with semi-fitted clothes 
and the use of shoulder darts. 





circa 1800 


Problems with nickel 
I love to sew, but am having trouble 
with my allergy to nickel. Many 
sewing notions are nickel-coated, 
which causes a rash after sewing. 
Any suggestions? 

—Chris Haynes, Seattle, Wash. 


Karen Morris replies: By carefully 
choosing your sewing notions, es- 
pecially essential items like scis- 
sors, straight pins, safety pins, and 
hand-sewing needles, it’s possible 
to avoid nickel entirely. 
Good-quality scissors, like those 
from Gingher, are made from long- 
lasting, double-plated chrome over 
nickel, so your hands won't directly 
touch nickel. Also look for nickel- 
free handles, such as the plastic 
handles of some Fiskar scissors, 
Wiss models that have a black 
painted coating on the handle, or 
other scissors with cushioned 
grips. To go completely nickel-free, 


try Marks/Mundial scissors made 
from stainless steel, or the 2 oz. 
Gingher featherweight dressmak- 
er's shears, made with a strong ny- 
lon frame and stainless steel blades. 

Straight pins also shouldn’t cause 
too many problems. Dritz makes 
six styles of stainless steel pins, 
and the IBC line of pins from 
Clotilde is also made of stainless 
steel. Safety pins are a little trickier. 
Small, gilt-toned brass safety pins 
are fine to use; stay away from larg- 
er silver-toned pins, which are made 
from nickel-plated steel. 

Hand-sewing needles present the 
greatest challenge. Most read- 
ily available needles are nickel- 
coated, butthere are some options 
that should prevent rashes, al- 
though they are slightly more 
expensive. I’ve found carbon-steel 
hybrid quilt/between needles from 
Clotilde, and imported English 
quilting and tapestry needles that 
are nickel with gold or platinum 
plating: I suggest the platinum 
versions, which have a double 
plating of gold first, then platinum. 

To purchase these items, try 
Atlanta Thread for Gingher, 
Marks/Mundial, Wiss, and Fiskars 
scissors, brass safety pins, and 
some Dritz stainless steel straight 
pins (800-847-1001; www.atlanta 
thread.com; minimum order $10); 
Clotilde for Gingher and Fiskars 
scissors, IBC straight pins, and 
carbon-steel hand-sewing needles 
(800-772-2891; www.clotilde.com), 
and Shay Pendray Needle Arts to 
order gold- and platinum-plated 
English needles (800-813-3103; 
www.shaypendray.com). When or- 
dering, specify that you wish to 
avoid nickel, so youll receive the 
best guidance each company has 
to offer. 


Drawings: Karen Meyer 


3 Great Gift Paks With 


E 
Your Memory Craft 10000 G g 
Purchase — Save :.$2,100! € t > E Ww ! n 
$1000 worth o fJanome a 
Scene YA it starts 


« Memory Cards 
- Designer Clip Art 


» Card Reader 10000 

e Clothsetter 10000 | 
e Janome Embroidery Thread 

» And More! E 


And this FREE... 


Embroidery Essentials Kit, FREE! 


Hit the ground sewing — this starter kit includes 
£asyTransfer software, cables for PC-Link, 
thread, stabilizers, fabrics, needles, and a 
technique tutorial. $200 value— yours FREE! 


Plus save 5900 on this! 


Digitizer 10000 Just $799, 
You Save $900! 


Create your own digitized embroidery designs with 
easy-to-use Janome technology. Designs can be 
converted and saved in most home embroidery 
formats. Also includes: Click-To-Design 
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FREE Embroidery Design Gallery! 

More than 450 exclusive designs are yours free 
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Find Out The Top Reasons To Buy The Memory Craft 10000 


FREE Informational Video or CD-ROM on the Top 8 Reasons To Buy the MC10000! 
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6 Months Same As Cash! 
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French patternmaking 
On the Contributors page of issue 
100, you mention that Allison Page 
is trained in French patternmaking. 
What's the difference between French 
patternmaking and standard pat- 
ternmaking? 
—Rhonda Elliott, 
Canberra, Australia 


Allison Page replies: Both French 
and standard patternmaking have 
similar methods for drafting pants, 
skirts, and sleeves, but with a dif- 
ferent emphasis. 

Standard (industry) flat pattern- 
making is geared toward creating 
garments for a broad market, ac- 
cording to apparel industry stan- 


dards. Initial training is spent draft- 
ing a simple bodice block (neck to 
waist), using measurements taken 
from a standard dress form. This 
basic block has a bust dart, front 
and back waist dart, and back 
shoulder dart. 

French patternmaking, on the 
other hand, is client-based from 
the beginning, as you learn to draft 
for a real body, not a dress form. 
French patternmaking centers 
around the moulage, which is a tor- 
so block drafted using numerous 
measurements taken of the client, 
from neck to low hip. The moulage 
is longer and more detailed than 
the standard bodice block, and al- 
lows for the creation of a molded 


fitting shell with numerous darts 
and seams. Because I learned to 
draft for the various shapes and 
sizes of real bodies, it is easy for me 
to work with private clients. And 
I've found that French pattern- 
making gives me greater flexibility 
for drafting perfectly fitting gar- 
ments from the start. 





Elizabeth Gaston is curator of the 
Mount Mary College Historical 
Costume Collection in Milwaukee, 
Wis.; Karen Morris, of Belmont, 
Mass., is a Threads contributing 
editor; Allison Page studied French 
patternmaking at the Academy of 
Patternmaking & Design in San 
Francisco, Calif. 


INDUSTRY VS. FRENCH PATTERN SLOPERS 


Patternmakers in the garment industry use a simple waist-length bodice block, or sloper, as a 
starting point when they are developing a design. French patternmakers begin with a full-torso 
sloper, or moulage, that has more darts, so subtle adjustments are easier to make. 


Industry bodice block 


French patternmaking block 
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Basics 


Here Threads 
explains essential 
techniques in order 
to make your sewing 
experience smooth- 
no matter what your 


skill level, 
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All basting techniques 
have a common 
purpose-to temporarily 
hold or mark fabric 
before it's permanently 
stitched in place. 
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BASTING 


by Fred Bloebaum 


Basting, either by hand or ma- 
chine, is an important step that 
takes just a few minutes of your 
sewing prep time, but ultimately 
makes your sewing easier and 
more accurate. 


Hand vs. machine 
I always opt to hand-baste a fine 
fabric when a machine needle 
would leave a hole. I also 
hand-baste when working with 
a slippery fabric, to prevent slip- 
page caused by the presser foot 
and feed dogs. I machine-baste 
when I don’t want to commit to a 
final small stitch, and when I’m 
sure the machine needle won't 

leave a mark. 

For hand basting, I rec- 
ommend using a fine 
hand needle and fine 
=: silk thread (in a con- 
trasting color to your 
fabric), which resists 
tangling andis smoother 
than regular thread (so 
it slides easily out of fab- 
ric when you're ready to 
remove it). You can also 
press over silk thread 


breë a E o e ee e My, 


without creating an in- 
dentation on your fab- 
ric. Pve outlined four 
hand-basting stitches—even, un- 
even, diagonal, and slip—at right. 
To machine-baste, adjust the 
stitch length to the highest number 
(about 6 to 8 stitches/inch), and 
use a straight or zigzag stitch (see 
p. 24); some machines even fea- 
ture a basting stitch. Be sure to use 
a cotton or polyester thread in a 
contrasting color. 


BASTING BY HAND 


Secure thread at beginning and end with a backstitch. 


Even basting 
A long running stitch is quick, 
| easy, and strong. 


Take even ‘4-inch stitches. 





Diagonal basting 


Use this simple tailoring stitch to 
hold two layers of fabric together. 


1. Work from top to bottom. 
Take a horizontal stitch through 
both layers. Move the needle 
down desired length of stitch; 
take another horizontal stitch. 
Repeat until you reach the 
bottom of the fabric. 


2. Return to top and repeat. 
Create as many rows as needed 
to hold the layers firmly together. 





Multi-purpose technique 

There are several types of basting 
stitches and many uses for them. 
In fact, in the course of construct- 
ing one garment, you could baste 


Uneven basting 


Use uneven basting to trace 
pattern marks onto your fabric. 


Take alternating long and short 
running stitches, placing the 
longer stitches on RS of the 
fabric. Repeat. 





Slip basting 

Slip basting is a very secure 
stitch, worked from the RS of the 
fabric and used to attach a fold- 
ed edge to a flat piece of fabric. 


1. Press under seam allowance 
of one piece. Place both pieces 
RS up; pin folded edge onto cor- 
responding piece along seamline. 


2. Slip needle through fold of 
top layer. Push needle forward 

% inch, pick up tiny amount of 
under layer. Push needle forward 
again % inch, and sink needle 
back into fold. Move forward 
about % inch under fold. Repeat. 


3. Open two layers to machine- 
stitch along seamline. 





to hold the garment together tem- 
porarily for sewing or fitting; to 
indicate pattern markings; to pre- 
vent layers from shifting; or to 
attach underlining or interfacing 


tine Erikson; photo: Scott Phillips 


Drawings: Chris 


Software for the 
professional pattern maker 
pattern making marker making 


made-to-fit spec sheets 
grading technical drawings 


(Visit our Website for more information and to order a demo CD. 


www.wildginger.com 
(888) 929-9453 
(615) 885-3777 
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Creative Sewing 
CENTER 


e Fine Imported Fabrics 
e Heirloom Laces & Supplies 
e Silk, Ribbon 


e Sewing Embroidery Machines 
e Classes 


2349 South Oneida Street 
Green Bay, Wisconsin 54304 


1-877-805-0118 
Ph: 920-499-7003 
www.heirloomsewingfabric.com 
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Hundreds of Fabrics... 
Infinite Possibilities 


e Fabrics 
e Fat bundles 
e Gifts € More 





9/12 StoneMountain stonemountainfabric.com 
9/13 Dublin Sewing Center dubsew@aol.com 
9/14-15 Pacific Fabrics pacificfabrics.com 
9/18 Cutting Table cuttingtable.com 
9/20-22 AmericanSewingExpo.com 
9/23-24 The Viking Center thevikingcenter.com 
9/25-28 G Street 
Centreville, VA 703-818-8090 
9/30-10/4 Fabric Place fabricpiace.com 
Framingham, MA 508-766-2138 
10/7-8 AnnSilva’s Bernina annsilvasbernina.com 
10/10 Keep Me In Stitches kmisinc.com 
10/12-13 Haberman Fabrics habermanfabrics.com 
10/15/16 Hartsdale Fabrics hartsdalefabrics.com 
10/18-21 Creative Sewing Festival csnf.com 
10/25-26 Hancock Fabrics 
|1/7-8 Santa Maria Sewing 
I 1/9-10 Orange Coast College 
|1/18-19 Mulberry Silks 
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to the fabric, so the two layers can 
be handled as one. 


Temporary hold 
The most common purpose for 
basting is to hold two layers of fab- 


ric in position before machine 





SLIP BASTING BY MACHINE 


Match plaids by machine using this variation of a slip 
basting stitch. 
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1. Set machine for long, wide 
zigzag. Position folded edge 
along seamline of corresponding 
piece, and stitch, making sure 
needle catches a small “bite” of 
fold as it swings to left. 


2. Unfold folded edge and sew 
seam as usual. 


Alternative basting 


methods 


Basting tape 
This sticky tape can replace slip 


basting when working with plaids, 
hard-to-handle, or slippery fabrics. 
Place tape % inch away from seamline, 


toward raw edge. 


Glue stick 


Use a common glue stick to hold trims, 
zippers, and details such as pockets in 
place. A glue stick works best on firmly 
woven fabrics; test first on a swatch to 


make sure glue washes out. 


Pin basting 


Pin basting is fine when no fitting is 
required and there’s no concern about 
fabric slipping. Pin into the seamline 
or place pins perpendicular to the 
seam so they’re easy to remove as 


you sew. 


stitching. For example, when mak- 
ing a hem, where traditionally 
you'd stitch with the wrong side 
(WS) of the garment up, I prefer to 
baste the hem in place from the 
WS using an even basting stitch 
(see p. 22), then machine-stitch 
with the right side (RS) up. 


Test fit 

Basting can also temporarily hold 
parts of a garment together for 
fitting. When making a muslin 
sample, for instance, the entire gar- 
ment should be basted, so basting 
stitches can be easily removed to 
transfer fitting adjustments to 
the pattern. 

Even after youve begun sewing 
the final garment, it's helpful to 
baste in sleeves or a waistband so 
you can recheck fit and adjust if 

needed. I also often baste 
side seams, then try on 
the garment for fit before 
continuing to sew. To 
baste seams for fitting, 
machine-baste or use an 
even or slip basting stitch 
(see p. 22). 


Mark it up 

A basting stitch is very 
handy for transferring 
pattern markings to fab- 
ric, especially for tailored 
garments. First, transfer 
the markings (center 
front, roll line, hemline, 
pocket placement, pleat 
lines, and buttonholes/ 
buttons) onto the WS of 
the fabric with a tracing 
wheel and tracing paper, 
then thread-trace the lines 
with an uneven basting 
stitch (see p. 22). 


Basting tips 

e To make easy work of 
removing basting stitches, 
baste just outside seamline 
toward raw edge (when it 
doesn’t affect fit) so final 
stitching line won't overlap 
basting stitches. 

¢ Don't knot or machine 
backstitch thread, and always 
start a new length of thread 
when you turn a corner. 

e When possible, remove 
basting stitches before 
pressing to avoid permanent 
indentation in fabric. 


No-slip plaid and velvet 
Matching plaids is often a chal- 
lenge, especially on eased or curved 
seams. If you rely only on pins 
to align the plaids, you may dis- 
cover after you’ve sewn the seam 
that the presser foot caused the top 
layer to shift, and the plaids no 
longer match. Slip basting, or ma- 
chine basting with a zigzag stitch 
(see p. 22, at left) is the answer to 
this problem. 

Similarly, some velvets are so slip- 
pery, no amount of pinning can 
keep the layers together. So before 
you machine-stitch a seam, attach 
the two velvet layers with diagonal 
basting (see p. 22) on both sides of 
the seamline. 


Layer to layer 

Finally, I also use diagonal basting 
stitches when attaching two layers 
of fabric, such as underlining to 
fashion fabric, or interfacing to the 
outer fabric in a tailored garment. 


Fred Bloebaum can be reached at 
jfred@lafred.com. 
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With Barudan you get solid, reliable machines, 
the highest quality service, and leasing plans 
to fit any budget. Call Barudan today and find 
out how we can help your business grow! 


Barudan 


The Embroidery Machine With The Built-in Service Team 


1-800-627-4776 


www.barudan.com 
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Costumes of All Nations 


| Reproduction Singer Sewing Co. Trade Cards 


SINGER? isa registered trademark of Singer Company, Ltd 
Forsythia Folkcards is licensed to use the Singer trademark 


Netherlands~Georgia~Spain~ Wurtemburg 
20 notecards ~ 5 each of 4 subjects 
toll free: 866-235-4679 
email: forsythia@reanet.net 


_——— Sorsythia Solkcards 
Celebrating 150 Years of Sewing 
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Videos - Patterns - Seminars 





Upcoming Seminars 

September 20 - 22, 2002 

American Sewing Expo 
Novi, MI 


Www.americansewingexpo.com 
October 4 - 5, 2002 
American Sewing Guild 
Albany, NY 


ISLANDER 
E. Sewing S ystems 






New Pattern! 


Men's Classic Sport Shirt 
The only shirt pattern utilizing 
Margaret's exclusive 
shirtmaking techniques! 
Includes sizes Medium thru 4XL 





















WWW.iSlandersewing.com 
email: islandersewing@aol.com e 248-889-5091 
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What has Baby Lock done for embroidery? 


Think of it this way. 





Baby Lock Ellagéo 











From Baby Lock, the people who 
introduced you to embroidery 
with the Esanté, comes the Ellagéo 
with its large LCD color screen, 
6-1/4" x 10-1/4" embroidery 
field, floppy disk drive and 
card slot, plus four hoops and much more. E 


- 


(buhy lock 





www.babylock.com, 800.422.2952, in Canada call 800.663.5964 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(thOtaunton.com). 


GAPING NECKLINES 


The front neckline gaps slightly on several of 


my patterns. How can I correct this so it lies flat? — 


-Cindy Ward, via e-mail 


Gaping in any given area is always 
the result of too much fabric, but 
the cause of the gaping can be any 
combination of several factors, 
says fitting expert Karen Howland. 
I'll discuss the most likely causes of 
neckline gaping, in decreasing or- 
der of likelihood. The first possi- 
bility, a stretched neckline, is also 
the easiest to solve, and can some- 
times be corrected on finished gar- 
ments and ready-to-wear. Stretching 
is particularly a problem with deep 
V- or scoop-necks because of the 
bias grain of these necklines. Ifthe 


REDUCE FRONT WIDTH 





Compare widths at 







Shoulder 
width shoulder and chest 
a | If your pattern front width exceeds your 
y! | body measurement from shoulder point to 
| See „| shoulder point, reduce the pattern by half 
i 3 the difference, measuring from center front. 
p- “Chest width Also compare chest width near the middle 
| | of the armhole and 
y" CF reduce this dimen- New 
$ | sion as well, if neces- shoulder point 
| Pattern sary. Check armhole $e —_ Shoulder 
front length and correct \} 
1! point 
| sleeve cap i 
| if changed. Pad | 
thickness f 
| "ach 
CANINA PS 
ea 
To reduce a pattern with f 
shoulder pads ~ Altered 
NS i pattern 
After adjusting the pattern width | rt 


as shown as if no pad were in- | 
volved, extend the shoulder point 

both in width and height by the | 
amount of the pad thickness. | 
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garment fits correctly 2 or 3 inches 
away from the neckline, and the 
gaping is only at the edge, then you 
are probably dealing with a 
stretched neckline. To remedy this 
on future projects, stabilize the 
neckline with twill tape or narrow 
ribbon before attaching the facing 
or lining. With the garment on the 
body, pin one end of each of two 
lengths of the tape to the center 
front (CF). Pin theother ends to op- 
posite shoulder lines at the neck, 
adjusting each tape so that it lies 
against the body and so that both 
adjusted tapes are the same length. 
Take off the garment and pin the 
neckline to the tape, easing in any 
fullness so that the neckline lies 
flat against the tape. Steam to 
shrink the eased fullness, stitch the 
tape to the fabric, and complete 
the neckline as usual. (See Threads 
No. 99 for Charles Kleibacker’s 
method of taping a neckline.) On a 
completed garment, use a narrow 
satin ribbon in a color that match- 
es or complements the garment. 
Pin this ribbon to the inside of the 
neckline, adjusting it to fit the fig- 
ure as described above. Hand-sew 
the ribbon in place, catching both 
edges to the facing or lining. Steam 
the neckline to set the eased fabric. 

Neckline gaping also often oc- 
curs when the front shoulder area 
of the garment is too wide for the 
body, which is frequently a prob- 
lem with forward thrusting shoul- 


ders. This will cause gaping on all 
styles of necklines, including jewel 
and boat necklines. Keeping your 
posture relaxed and natural, mea- 
sure across the back from the left to 
the right shoulder end point—this 
is the bone at the end of the shoul- 
der where the arm joins the shoul- 
der. Now measure across the front 
shoulders from the same points. 
Only if your natural posture is very 
erect will the front and back shoul- 
der measurements be equal. Usu- 
ally, the front shoulder measure- 
ment is less than the back, 
indicating a forward thrust to the 
shoulders, and requiring that the 
back of the garment be wider than 
the front in the shoulder area. (The 
difference in length is compensat- 
ed for by the back shoulder dart.) 
Measure your pattern from the cen- 
ter front to the shoulder end point 
on the shoulder stitching line. If 
the pattern exceeds your measure- 
ment, redraw the pattern to corre- 
spond to your measurement, as 
shown at top left. You should also 
take the chest-width measurement, 
across the front of the chest, from 
front notch to front notch. Com- 
pare this measurement to the 
pattern and adjust the armhole as 
needed, as shown. If the garment 
has shoulder pads, first adjust it 
as if it did not have pads, then 
add width and height at the 
shoulder point to equal the thick- 
ness of the pad, as shown at lower 
left. If the garment is to be sleeve- 
less, or will have full, capped 
sleeves, the shoulder should end 
4 inch inside the front and back 
shoulder measurement. 

Yet another potential cause for 
gaping is a dip in the figure from 
the shoulder to the apex of the 
breast. The left drawing on p. 30 


EMBROIDERY | 
SUPPLIES 


- Quali Materials /Same Day Shipping 
for all your machine embroidery needs 















- Threads > Scissors/Nippers - Backings - Denim Ties/Shirts - Needles 
9T"s EMBROIDERY SUPPLY 
ta PO. Box 484, Macedon, NY 14502 
PH (315) 986-8434 - FAX (315) 986-8436 
www.ots.com Free Catalog ask5ts@webtv.net 
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Rit® has color solutions 
Complimentary Color Matching 
Technical Expertise 










317-231-8028 
Rit® Technical Service/Sales 


www. ritdye.com 
» Bestfoods Specialty Products 
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Sawyer Brook 


DISTINCTIVE 









SIMPLICITY SA 1600 
CONSEW 206 RB-5 
SIMPLICITY SE3 
JUKI TL 98E 

HAND! QUILTER $499 
WHITE 2000 ATS $399 


$199 





FABRICS 


If you love dressmaking and tailoring = 4 
with some of the finest fabrics 
from around the world, 


$694 
$899 


$1399 


h rer 
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Co ou int y Am 
Silhouettes 


Stitch a special border or use a 
our Country Silhouettes singly to Ea 
embellish your next sewing project. “My, HA 
Created by artists who love to sew, F 
these six new machine embroidery | ze 
designs are affordable and available ps > a 
in all the most popular formats. The ON a 
designs are simple to download from gee | 
our Threads Web site, and because ha da 
they're modular, you can use them Mo 

in countless, creative ways! JE 
See for yourself! Visit our Web site | 

and build your library of elegant ae i 
machine embroidery designs today! ¿A 








i P The Taunton Press 
www.threadsembroidery.com pal pais for handles 


ALLSEWING.COM 
“WE KNOW SEW” 


WHITE 2999LCD $299 
SIMPLICITY S02 $89 
SIMPLICITY $210 $149 
KENQUILT 622 $1399 
SIMPLICITYSL390 $229 


you'll love our special collections... 


SILKS + LINENS + RAYONS «+ COTTONS 
WOOLS + LUXURY BLENDS 


send $5.00 for an in introductory of fering to: 
Sawyer Brook Distinctive Fabrics 
| P.O. Box 1800T « Clinton, MA 01510 0813 
800-290-2739 
www.sawyerbrook.com 
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OVER 1500 EMBRD. CARDS 
SECURE ONLINE ORDERING 
1222 7* Ave. Glenmora La., U.S.A. 71433 
Toll Free1-877 - Allsewing(255-7394) 
Fax:318-748-8862 
EMAIL: | 
ALL MAJOR CREDIT CARDS, 
CHECKS & MONEY ORDERS ACCEPTED. 
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¿prue Sto, 
Or eek & White G 
goraly fabrics 


Many othet 


E y ` BornToQuilt. com 


www.borntoquilt.com +» Toll Free: 877-485-6320 





Call toda 


READE 


august 


Patterns $ 
Accessories 
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The RainShed (ne. 


OUTDOOR FABRIC 


AND SUPPLIES 


. Tapestry Fabrics & Trims 
- PrimaLoft” Sport Insulation 
- WindPro” Fleece 

- Corduroy Fabrics 

- Stretch Veivats 

- Slinky Knits 

- Palyaster Lycras” 

- Lots of New Pattarns 


- Large Variety of YKK™ Zippers 


er a Catalog! 


541/753-8900 voice + 541/757-1887 fax 
707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) 
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PATTING o 


ADJUST FOR CHEST CONTOUR 





To alter neckline 
for concavity 


To add dart control to the 
neckline, slash the pattern 
through an existing dart, then 
fold out a ‘4- to %-inch dart at 
the neckline edge. This dart 
should end at the bust point. 
The slash will open, making 
the existing dart larger. 


To find chest concavity 
Place a stiff ruler against your 
shoulder; rest the other end at 
the fullest part of the bust. 





Existing 
dart 


shows how to test for a concave 
contour of your upper chest. When 
a V- or deep scoop-neck is cut in 
the pattern without accounting for 
this natural contour, the neck will 
gap instead of lying against the 
body. The deeper the neckline, the 
more of a problem this can be. Ide- 
ally, this should be corrected at the 
patternmaking stage by adding ad- 
ditional dart control. Compare your 
fitted sloper (if cut with a jewel 
neckline, it has not been adjusted 
for a V- or scoop-neck) to the deep- 
neck pattern you wish to use. If the 
total dart control of the pattern does 
not exceed the dart control of your 
sloper, you should shorten the 
neckline by adding additional dart 
control as shown at lower left. Keep 


in mind that not all patterns include 
stitched darts. The dart control may 
be there in the form of gathers, 
pleats, tucks, or as extra fullness 
into the armhole or to the waist. 
Finally, if a V- or deep scoop-neck 
is on a garment that is too long in 
the chest area, gaping will also 
occur. Compare your shoulder-to- 
bust measurement with that of the 
pattern and adjust the pattern 
length in the upper chest area if 
necessary. This will also shorten 
the armhole, so you will need to 
fit the armhole and possibly make 
adjustments to the sleeve pattern 
before cutting the sleeve. 
Karen Howland writes from Chilli- 
cothe, Ill. 
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=HI-STEAM PROFESSIONAL PRESSING SYSTEM 


Mini Boiler with Iron 


Pour in ordinary tap water 


Heats up in minutes and 
produces 40 pounds of 
steam pressure 


Includes professional iron 
for a truly beautiful finish 


Vacuum Board 


+ Professional 
strength 
ironing table 
with vacuum 


* Step on pedal and 
vacuum away 
moisture from 
garment for crisp, 
professional finish 


- Optional vacuum 
sleeve buck 


EUROPEAN FINISHING EQUIPMENT CORP. 
Toll Free (888) 460-9292 + Ph (201) 460-7397, Fax (201) 964-1404 
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THREADS 












Do 





> 


AMERICAN SEWING GUILD + 9660 HILLCROFT + SUITE 516 = HOUSTON TX 77096 


you like to sow? 
Then you lt Love... 


making new sewing friends, learning new sewing 
skills, finding new sewing inspiration 


sewing meetings and classes throughout the year in 
over 100 U.S. cities 


annual sewing conference with exhibits, demos, 
fashion shows, seminars, workshops, tours 


manufacturer and retailer discounts on sewing 
products and publications 


Notions newsletter with all the latest sewing 
product and industry information 


community service programs that spread the good 
sewing word through good sewing deeds 


J 


wf „for the Love of Sewing 


OR CALL TOLL FREE 


FOR MEMBERSHIP INFORMATION 


877-1 CAN SEW (422-6739) DEPT.TH 
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Signature Piece! 


Make history with the 
revolutionary Brother 
ULT2002D. 


A new Age of Enlightenment in fashion 






pido lleno ón SEE ca eae ANO de ed 
| thao thet Gs i- ei a he pu i e W hhor “ph lo ana design ae JE dd ei 1 oe popes 
fopi of" hen $ elit o y hans hte antl? A Sewing Machine. The ULT2002D features 
Me Butt i hes far? lh T j "H (ani j / E RE de, over 1200 built-in sewing stitches and a 
4 mi Joer { A json” j 77d MY | nn, large color LCD touch screen. Easy to use 
he 4 EXA and flexible enough to offer any sewing 


enthusiast the ultimate creative experience. 


q 





y” 


At your side 
eka, 


Visit your local authorized Pacesetter dealer for a free demonstration. To find the dealer 
nearest you, visit our website at www.brother.com or call 1-800-4-A-BROTHER. 


A 


Brother International Corporation, 100 Somerset Corporate Blvd., Bridgewater, NJ 08807-0911 «+ Brother Industries, Ltd., Nagoya, Japan. + In Canada: 514-685-0604, ext.2233 
www.brother.com + ©2002 Brother International Corporation O Disney Based on the “Winnie the Pooh” works by A.A. Milne and E.H. Shepard 
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"Quality Se ew 1-800-431-0032 
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www.qualitysew.com 





Secure Online Ordering 
Visit us on the Internet at: 


http: //eQuilter.com 


TOLL FREE: 87 7-FABRIC-3 


5455 Spine Road, Suite E; Boulder, Colorado 80301 USA 


READER SERVICE NO. 7 





BUTTONS * CLASPS + CLOSURES 


Fresh +» Original ka 
Handmade E 





NEW CATALOGUE 


Send $6 to: 


Jean Keeshin 
Counterpoint 

321 So. Main Street #40 
Sebastopol, CA 95472 
707° 829 °3529 
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website 
lately? 


threadsmagazine.com 






























“The Taunton Press 





E-Z Winder 


Save money, time and space a intel 
. Tm” “Tr 
Wind any thread or yarn onto y 
spools using your sewing [sé —— w| ) 
machine bobbin winder. Made in USA [ 













Patent #6170416 
Pressing & Pleating Bars 
Make accurate pleats without measuring. Made in USA 
Available from: 
Clotilde - Nancy’s Notions 
Local Sewing Machine Dealers 
A Great Notion Sewing Supply (Canada) 
or from DARR, Inc. 

2370 Hillcrest Rd., Ste. G #121, Mobile, AL 36695 
Phone (251) 661-5191 + Fax (251) 665-0072 
e-mail * info@darrsewnotions.com 
www.darrsewnotions.com 
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Making Historical 
Clothing? Y, 





= 
Patterns! Nearly 2000 

Historical, Ethnic & Dance G 
Patterns from the Middle Ages 

to the 19505 


Su H NEW 200+ pg catalog 

ir e pa assi prot 
| s t 10.00 

Millinery & | l, priority 


hard-to-find sewing needs 
plus Accessories, Books & Underpinnings! 







De Visit ° for the costumer 
8960 E. Huntingron Dr, San Gabriel, CA 91773 
(626)61 4-9400 fax (626)614-9499 


WWW.AL TERYEARS.COM 
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PHOENIX, AZ 
LOS ANGELES, CA 
PASADENA, CA 
SACRAMENTO, CA 
SAN DIEGO, CA 
COLORADO SPRINGS, CO 
WASHINGTON DC 
ORLANDO, FL 
CEDAR RAPIDS, IA 
DAVENPORT, IA 

DES MOINES, IA 
BARRINGTON, IL 
CHICAGO, IL 
SPRINGFIELD, IL 
EVANSVILLE, IN 

FT. WAYNE, IN 
INDIANAPOLIS, IN 
MERRILLVILLE, IN 
SOUTH BEND, IN 
KANSAS CITY, KS 
NEW ORLEANS, LA 
BALTIMORE, MD 
ANN ARBOR, MI 
DETROIT, MI 
GRAND RAPIDS, MI 
BLOOMINGTON, MN 
MINNEAPOLIS, MN 
ST. PAUL, MN 

ST. LOUIS, MO 
RALEIGH, NC 
LAWRENCEVILLE, NJ 
LAS VEGAS, NV 
RENO, NV 
ALBANY, NY 
CLEVELAND, OH 
DAYTON, OH 
OKLAHOMA CITY, OK 
NEW BRIGHTON, PA 
PHILADELPHIA, PA 
NASHVILLE, TN 
AUSTIN, TX 
BEAUMONT, TX 
CORPUS CHRISTI, TX 
SAN ANTONIO, TX 
DALLAS, TX 

FT. WORTH, TX 
HOUSTON, TX 

LAKE JACKSON, TX 
RACINE, WI 
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A pattern that fits me? Cut it out! 


Yes, just cut it out, confident of a personal fit. Thanks to laser technology and The bodyskanner3" custom drafted 
patterns that fit your precise measurements are a reality. Tape measure. Gone. Alteration. A foreign word. A pattern 
that fits you, is simply a scan away. Get scanned and cut out all the frustration. Simply sew. 


Scan, Sew, Success. The sewing equation for a perfect fit. 


To get your own personal fit, look for a Scan, Sew, Success four-day event in your town. 
Visit www.scansewsuccess.com or call 800-358-0001. Limited space available, make your reservation today! 


+ : (ti Husqvarna VIKING with Su rica Sews 
on Un ue Creative |. 
mima YALE suky. SewNews dibor itn 


©2002 VSM Sewing Inc. Husqvarna and Viking are registered trademarks. All rights reserved. 
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by Jennie Archer Atwood 





PAIRING 


intage anc 





FABRICS 


hen I moved, deco- 
rating my house 

seemed daunting 

until a friend offered 

an obvious direc- 

tion: do what you 
love. She suggested I use the 
vintage linens I’ve collected over 
the years to create a comfortable 
home that reflects my creative side. 
I took her advice, supplementing 
favorite tablecloths, handkerchiefs, 
and the like with new fabrics, 
which are strong and available in 





For timeless home accessories, sew old linens 
together with the latest yard goods 


ample quantity. You, too, can create 
soft furnishings that fit your life 
and home, by adding the old fab- 
rics you admire—clean white vin- 
tage linens, the loving details of 
old handwork, or the bold patterns 
of 50s fabrics—to new yardage. 
And why limit yourself to a small 
accessory or two? Let your vintage 
linens set the tone for a whole-room 
design, where the line between vin- 
tage and contemporary is softly, 
yet successfully blurred. You'll find, 
as I do, that “living vintage” in this 


















Pillowmaking is a great way to try out different embellishment techniques, and to use smaller 





pieces of vintage linens. Let your linens set the tone, but most of all, be creative. Add trims, buttons, and 
beads for dimension (and to hide stains or tears), weave ribbon through lace, or add pin tucks for texture. 





E t 
HH — 
7 me 
i] J Ds "iF 
yo’ 
ra l | 
nl | 
vi f i 








ai i 
iA om 7 a Malas = a A À 
=i peN -e r EA 2m PE ad 
= ee at he aa 
i 2 
: A wee di 
hr A viens ty Ep ET Pale 
Tl. . Pai r eng p= 
i LN 
A i Y 
u 


AE 











SE 


ae. fey 


~ 


1A 


4 W 





oot 





ONLINE EXTRA 


30 


THREADS 


DUVET COVER WITH VINTAGE TABLECLOTH TOP 


For the duvet shown on p. 35 a deep envelope band compensates for a tablecloth that is too short to cover the 
entire duvet front. The band is cut all-in-one with the back of the cover and folds over to the front; it overlaps 
enough to form a button closure, through which you insert the comforter. Read all the directions before begin- 
ning to be sure you understand the piecing and overlap allowances needed for your specific tablecloth. 


1. Measure 

length and 

width of com- 
forter and add 
2 inches to 

each for ease 
and -inch | a \ 
seam allow- | ) 
ances (A and B ===> ee 
on diagram). | 


Comforter A 








2. Measure usable area of tablecloth. Trim 
as desired from both sides to maintain 
symmetrical design. If necessary, sew on 
new fabric so that width is equal to B. Fold 
back underlap and hem allowance at one 
end, and measure length of remainder (C 
on diagram). If tablecloth is too short, sew 
on extension of new fabric. 


I 
I 
i 
i 
i 
i 
i 
i 
i 
i 
l 
l 
! 
| 
i 
J 
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Y, ME underlap 
and hem 


A en ee ri o 











way lets you enjoy your special 
fabrics each time you get into 
bed, relax in a chair, or open the 
curtains to a new day. 


Vintage-inspired 
decorating 
I often begin the design 
process by finding a vin- 
tage piece (or two) that 
inspires an overall room 
design, paying attention 
to color, pattern, style, 
= details, as well as types 
of fabric. If you have a textile col- 
lection, look for a common theme. 
When | arranged my collection in 
a heap on the floor, my love for 
white linens was evident—I noticed 
white and ecru silk scarves, em- 


allowance 


3. Subtract C from A to get depth re- 
quired for envelope band (D on dia- 
gram). Add deep hem allowance, as 


shown, then add this total measurement 


to A (this is full length of duvet back). 
Cut duvet back from new fabric; mark 
depth of hem allowance and envelope 
band on each side edge. 


hem allowance 


mm eae ei i ei oM 





4. Press hems of front and back in 
place. Fuse interfacing to WS of 
hems for extra support, then stitch 
hems in place. 


broidered napkins, table runners, 
and tablecloths in linen, cotton, 
and rayon. I also had yards of lace 
in shades of white and ecru. Basing 
my theme on “white, and more 
white,” with a variety of textures, I 
decided on a simple design, which 
allowed me to highlight the beauty 
of each vintage piece, and create a 
restful, uncluttered room. 


And the hunt begins... 

When shopping for textiles, be 
open to anything that catches your 
fancy—whether it’s 100 years old, or 
only ten. Unusual color combina- 
tions, beautiful fabrics, and ex- 
quisite handwork are desirable 
qualities. Old tablecloths, doilies, 
and embroidered towels pair nice- 


5. Place back RS up on 
worktable, hemmed edge 
at top. Fold down envelope 
band (D). Place front RS 
down on back; pin and 
sew front and band to back 
along sides and bottom. 
Turn through overlap (or 
front opening) and press. 


Back, Back, 
ws RS 


6. Make buttonholes on 
envelope-band hem. Sew 
corresponding buttons on 
front hem. 


ly with new fabrics, as do lengths of 
old fabrics, quilts, and curtains. 
Recycled clothing (ties, furs, ki- 
monos, and sweaters), bits of lace 
and trim, handkerchiefs, buttons, 
and beads can also be worked in. 

And if you don’t want to cut up 
heirlooms or irreplaceable items, 
don’t fret. Vintage textiles at rea- 
sonable prices can be found at an- 
tique stores and fairs, flea markets, 
second-hand stores, garage sales, 
on the Internet, and you can even 
raid friends’ attics. 


Quality patrol 

Part of the charm of old textiles 
is that they’ve had a previous life, 
and won't be perfect. So, when you 
find a piece that catches your eye, 


Photo of linens on p. 37: Scott Phillips; all others: Nathan Ham Photography 


Drawings: Carol Ruzicka 


examine it carefully in good light. 
Check for worn spots, insect dam- 
age, stains, and rips. You'll probably 
need to work around some imper- 
fections and put a little elbow- 
grease into making sure your textile 
is in its best condition (see tips for 
laundering and preparing at right). 

Also look at the quality of the 
workmanship and materials. Keep 
in mind that your plans for the vin- 
tage textile will determine, in part, 
its suitability. If, for example, em- 
broidery in a corner of a tablecloth 
is to be the focus for a chair cover, 
the piece needs to be in pristine 
condition. On the other hand, less- 
than-perfect handwork won’t mat- 
ter as much for a window valance, 
as it will be viewed from a distance. 


Think “whole room” 

Once you've narrowed your choic- 
es to those that work well together, 
turn to planning your room. First 
analyze your space and consider 
how you want the room to feel and 
function. Also consider existing 
colors and furniture styles. 

Next determine what home- 
furnishing projects you want to 
tackle. Perhaps a few large projects 
are in order, such as a bed covering 
or slipcover. Or maybe only a few 
accent pieces, such as pillows or 
small curtains, are possible, given 
the scale of your room. Just make 
sure the individual projects you 
decide on work together as a whole. 


Figure in life’s demands 

Also consider if a vintage piece or 
pieces will be appropriate for the 
room and projects you've selected. 
Sturdy textiles, such as needlepoint 
pieces and some tablecloths, can be 
used for many applications, but 
delicate linens can't be subjected 
to the stresses of a heavy-traffic 
area. Beaded fabric can be used to 
make a pillow for a little-used guest 
room, but avoid using it in a busy 


family room. Direct sunlight, ex- 
posure to food or insects, or the 
natural pull of gravity can cause 
further damage to a vintage textile. 
While I love white, one require- 
ment for my projects is that they 
stand up to three kids, a dog, and 
my husband. For my bedroom, 
I only selected textiles that tolerat- 
ed machine-washing and drying, 
then combined them with new 100- 
percent linen that laundered well 
and was relatively inexpensive. 


One project at a time 

While each home-décor project you 
make needs to suit the scheme and 
function of the room, it also needs 
to fit the form and function of the 
individual item you're covering or 
decorating. Just as a garment pat- 
tern should flatter your figure, the 
design of a chair cover, for example, 
should complement the size and 
shape of the chair. So, whether 
you're making a slipcover or pil- 
low, take out a pencil and paper 
and sketch a design to work out 
measurements. For each project, 


also consider the characteristics of 





e an _ 


Spend a little quality time with 
your stash of vintage linens to 
determine a common theme within 
your collection, then build upon that 
theme to design your room. Above, 
author Jennie Atwood sorts through 


some favorite pieces. 


Care and feeding Us 
of vintage linens 


Examine each textile closely, identify 
fiber content, and repair as needed. 





eS DT 






Basic laundering 

First secure loose threads with a 
zigzag or serged edge. 

e Set machine to appropriate 
temperature (use cold water if in 
doubt), and use gentle cycle. Place 
delicates in a mesh bag, or hand- 
wash. Dry-clean as last resort, 

¢ Place in dryer on cool temperature; 
remove damp; or lay flat/hang to dry. 


Treat stubborn stains 

Identify stains, then soak in water 
and mild soap (Linen Wash or Orvus). 
e Perspiration: apply stain remover. 

¢ Blood/other protein-based stains: 
pretreat with enzyme stain remover. 
if needed, wash again using appro- 
priate bleach, following manufac- 
turer's directions. 

¢ Brown discoloration from iron, rust, 
or manganese: use rust remover. 

e Mildew: soak 20 minutes in weak 
solution of chlorine bleach. 

e For more information, contact The 
Soap and Detergent Association at 
202-347-2900 or www.sdahq.org. 


Press, and press some more 
Clean your iron and use a stain-free, 
well-padded ironing board. 

¢ For a large textile, support weight 
on a chair next to ironing board. 

e Set iron at low temperature to start; 
preheat for at least 15 minutes. When 
pressing mixed textiles, set temper- 
ature for the most heat-sensitive fiber. 
* Use a press cloth and test iron 
temperature in a hidden area. 

e Use steam and water cautiously. 
Steam can shrink and tear fibers. 
Water leaves spots, especially on silk. 
e To maintain raised surface of lace 
and embroidery, place WS up over 
Turkish towel or velvet board, cover 
with a press cloth, and gently press 
using an up-and-down motion. 

e Remove stubborn creases by spray- 
ing with a 50/50 solution of white 
vinegar and water. Press and repeat. 





CURTAIN WITH VINTAGE 
TABLECLOTH OVERLAY 


This curtain is just a rectangle of fabric with a 
tablecloth overlay; the layers are attached at the 
top only. The author added a strip of new fabric 
to make a border at the top of the tablecloth. 


1. Measure length and width of window. Cut back layer 
fabric to cover window, and add 1 inch all around. Adjust 
size of tablecloth as necessary, and sew border strip of 
new fabric to top of tablecloth if desired. 


2. Cut a facing for top edge to desired depth (same depth 
as border, if used), including 1-inch hem on both long 
edges and ‘4-inch seam allowance at sides. 


3. Hem back layer (and tablecloth, if needed) at sides and 
bottom edge. Hem bottom edge of facing and press sides 
of facing under % inch. 


4, Place WS of tablecloth against RS of back layer, align at 
top, and baste in place. Using twill tape or narrow ribbon, 
cut desired number of ties. Fold ties in half as shown, and, 
spacing evenly, baste 12 to 18 inches apart at top of curtain. 


5. Place facing and curtain RS together, and sew along top 
edge. Fold facing to WS of curtain, extending ties; press. 
Fold tablecloth out of way, and topstitch lower edge of 
facing to back layer only. 


Facing, 






Vintage 
tablecloth, 
RS 


Back layer 
(new fabric), 
RS 


Create a “do-not-disturb” cozy 
corner for lounging. This refur- 
bished cruise chair is softened with 
a quilted pillow seat and topped 
with a piece of antique cutwork. 

A softly tailored cloth masks an 
old table; covered candle shades 


add the finishing touch. 
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the textile. Look at color, style, scale 


of the design, and fabric content, 
and develop a compatible design. 


When old fabric meets new 
In most cases, you'll need to pair 
vintage linens with new fabrics to 
get the yardage you need. Piecing a 
virtually limitless supply of new 
fabric with small bits of different 
vintage fabrics not only extends 
the life of each vintage piece, it cre- 
ates visual continuity within one 
project, or from project to project 
within a room. 

Choose fabrics to complement 
your vintage pieces (in terms of 
weight, texture, color, and design) 
and the style of each project. To 
determine how much yardage you'll 
need, refer to your sketches and 
start any project by carefully mea- 
suring your vintage pieces, as well 
as any item you intend to cover. 
Start with an existing pattern and 
alter it to incorporate the vintage 
textiles, or create your own design 
and pattern, as I did with my duvet 
and chair covers, curtain, and pil- 
lows on p. 35. 

Always preshrink and test new 


fabric, noting any change in tex- 


ture or color and the amount it 
wrinkles. Take each fabric into 
consideration when choosing in- 
terfacing, thread and needle com- 
binations (you may need to mix and 
match notions), and when press- 
ing and sewing. You also want to 
make sure the fabrics are compati- 
ble so you will be able to launder 
them once they’re sewn together. 


Problem-solving at its best 
Start small or think big, the choice 
is yours. Just enjoy the journey. In- 
corporating vintage textiles into 
home-décor projects is a delight- 
ful challenge, requiring flexibility 
and a slightly different approach 
to sewing. You'll be piecing and 
combining fabrics of different 
weights, and dealing with fragile 
fabrics not often labeled with care 
instructions. And, invariably, you'll 
need to come up with creative 
solutions for fabric shortages. 

But if you love vintage textiles, 
as I do, there are creative possibil- 
ities around every corner of your 
home. And whether you try a sim- 
ple or complicated project, a room- 
ful of designs or just one pillow, 
find your inspiration from colors 
and textures of the past. You're sure 
to be pleased with the results. 4 
Jennie Archer Atwood is the author of 
Sew Vintage, a book newly released 
by The Taunton Press. 





Details make the difference 
















Tack a vintage hankie to a 
square of loosely woven new 
fabric for a small table topper; 
pull threads on the new fabric 
for a bit of fringe (right). Or 
make a collage by stitching or 
wiring vintage buttons or button 
cards on a vintage-linen back- 
ground, padded with quilt 
batting (middle). 


Embellish with vintage beads. 

An antique tapestry scarf (above) 
is the perfect backdrop for old 
beads, stitch them along the 
motifs. A side table (below) takes 


on new life with a cover made 





Extra layers add drama to 





your projects. A damask 






tablecloth “slip” added under 






a sewn or purchased chair 






cover softens the look (left). 






A tube of sheer fabric ties 





over a pillow to mute colors, from a vintage damask tablecloth. 
The closure, with buttons made 


from vintage beads, allows for 






as well as protect the fragile 






vintage fabric, and hide 






small or pale stains (right). easy access inside. 








Don't feel limited to certain 







colors; you'd be surprised at 
what works with your theme, 






like this roll pillow with a 






peach border and colorful 
embroidery (far left). “Chair 
caps, with the edge of a 








vintage table runner caught 






at the top, bring old fabrics 






into the dining area (left). 







Try some quick-and-easy 
projects. Display your collection 
of vintage buttons and trims ina 
pretty, shallow dish (right). Top 
candles with mini lamp shades 
draped with vintage hankies 
(middle). Or create a soft seat 
by sewing a tube of quilted 
fabric, then simply tuck two bed 
pillows inside (far right). 
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6 Ready-lo-Wear 
TRICKS 





laking Modern Jackets 


New standards and simplified 


techniques offer easy-to-make, 


elegant everyday wear 


by Loes Hinse 


oth as a patternmaker for 
the sewing market and 
as a retailer/designer for 
the consumer world, Pm 
- constantly trying to stream- 





7 line and simplify the pro- 
duction process for the clothes 
I design. Of course, this is what 
contemporary clothing manufac- 
turers do all the time, and slowly 
but surely, their techniques are 
trickling into the practices of home 
sewers. I hope to speed up this 
trickle-down of information by 
sharing my version of current, 
real-world, ready-to-wear pattern 
thinking and construction tech- 
niques for jacket making. I'll dis- 
cuss fabric and pattern choices, 
and in the photo panels on the 
following pages, I'll demonstrate 
the most distinctive sewing pro- 
cesses I use, including my industry- 
inspired techniques for handling 
the fabric at the machine, shaping 
collars and sleeve caps, and keep- 
ing hems smooth. 


Avoid crisp, wrinkly fabrics 
As often as Pm tempted to use love- 
ly linens in my ready-to-wear jack- 
ets, my retail customers routinely 
pass them over in favor of jackets 
made from fabrics that will wear all 
day and pack without a wrinkle. 
My favorite and most popular fab- 
ric for jackets is any heavy, spongy 
rayon with a subtle texture, but I al- 
so get good results from lightweight 
wool twills and gabardines, mi- 
crofibers, and raw silk bouclés. Stay 
away from any crisp, stiff fabrics 
that don’t drape or won't spring 
back unscathed after being crum- 
pled in your hand. 


Sergers and narrow seam 

allowances recommended 

Because my current jackets are un- 
lined, a serger is essential, in my 
opinion, for high-speed, attractive, 
and softedge finishing. You may be 
able to get results you can live with 
using zigzag overcasting from a 
regular sewing machine, but for 


professional results, I wouldn't 


consider anything but a serger for 
finishing seams. 

Istill use a regular lock-stitch ma- 
chine for most construction, but 
all edges are finished with 3-thread 
serging (which doesn’t include a 
separate seam stitch). For almost 
all the seams in the Retro Jacket 
(Loes Hinse Design, #5102), shown 
above, raw edges were serge- 
finished first, and then the seam 
was lock-stitched, using the serged 
edge as a guide for the placement of 
the seamline. I only used 5-thread 
serging (which overlocks and 
makes a separate seam at the same 
time) to join the front/collar as- 
sembly to the jacket body, as shown 
on p. 42. And the only seam al- 
lowances serged together after the 
seam itself was made with the lock- 
stitch machine were the arm- 
hole/sleeve cap allowances. Unless 
the fabric seems too bulky, | 
almost always construct shoulder 
and underarm seams with the 











Guide fabric A 


with hands 
Ki a 


Sit well back from your 


machine to simplify managing 









long, efficient lengths of 
fabric. Align edges with as 
few pins as is practical (right). 


Hold all layers with your right 






hand, curling as shown, to 






counteract the tendency of 





the feed dogs to stretch the 


To guide a bias seamline under the presser foot, use 
lower layer. Use your left 


hand to guide the fabric and both hands to keep a slight tension on the straight 


keep the grain straight and grain and the edge unstretched as it moves under 


the seam unstretched (left). the foot, ensuring an undistorted seam (above). 


Place pins across seamline Don’t clip until finished 
When necessary for matching notches and crossing For maximum efficiency when sewing duplicate seams, such as 
seams, place pins perpendicular to seamlines so two shoulder seams or two center back seams as 
they can be easily removed or even stitched over shown here, stitch directly off one seam onto the 
without stopping the flow of the fabric. other without clipping threads. 
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To shape collar and roll line 


Join the facing to the front along bottom, front, and collar 
edges from hem to opposite hem, clip seam allowance at 
roll line, then understitch. To understitch, sew allowance 
above clip to jacket front from 2 inches above clip to 
shoulder seam, and allowance below clip to facing from 
2 inches below clip to princess seam, stitching from 


right side about % inch from seam. Don't press 


edges until after understitching. 






After pressing front edge, arrange 
collar/lapel as desired and pin 
through all layers. Next, staystitch 
within seam allowance along entire 
princess seam edge to secure 
collar roll. 


To gather sleeve cap 


Confine sleeve-cap ease to the upper third of the cap, 
stitching your gathering threads in the 


seam allowance. 
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To join facing to jacket 
Before joining front/facing to jacket body, machine-tack to 


secure staystitched front/facing seam allowance to unhemmed 


body seam allowance at exact hemline (top), so layers don't 


shift when serging seam (center). 





To make a smooth transition from front to body at the hem after 
joining hemmed front/facing unit to unhemmed jacket body, 
stretch body hem when folding it to wrong side over facing 
(above), and pin to hold while stitching along existing seamline 
to secure jacket hem. This equalizes the joined hems when the 


seam is pressed flat. 


Adjust gathers so that the cap is 
smaller than the armhole. Then 
expand the gathers as needed 
when pinning cap to body. Make 
sure that most of the gathered 
ease stays in front of the 


shoulder line. 


To shape shoulder 


After setting in sleeves, press seam allowance toward sleeve; 
the cap will sit above the shoulder (right below). Serge allow- 
ance, then press sleeve cap from right side to flatten the roll 
and create a more natural 
shoulder line (left below), 





To position shoulder pads 
After covering the shoulder pads, position them slightly 


forward of the shoulder seam (just like the sleeve cap 
ease), to conform to the shape of the shoulder joint. If 


centered on the seam, the jacket will 


tend to shift backward when worn. 





serger in 5-thread mode, but for 
the Retro Jacket, I felt these seams 
would look better pressed open, 
which required lock-stitching. 

Regardless of how I stitch each 
seam, I always provide my patterns 
with %-inch seam allowances, 
which is the standard width for in- 
dustrial sewing. Except at very tight 
curves, such as at the hem edge of 
the Retro Jacket, these narrower 
seam allowances don’t need to be 
clipped or notched to turn easily or 
reduce bulk. 


Features of the modern 
jacket pattern 

My goals when | design my cur- 
rent jackets include wearing 
comfort and suitability for many 
situations from day into evening, 
easy sewing and low maintenance 
using a wide range of fabrics, and 
a fashionable silhouette that’s al- 
so flattering to a not-so-thin, real- 
world figure. To these ends, I avoid 
wide lapels, pockets, excess length, 
extended shoulders, and any other 
details that would drag or weigh 
down the finished jacket and 
require an internal structure to 
keep it shapely. I don’t want any 
linings or interfacings to add bulk 
and stiffness or slow down con- 
struction. The only structure I’m 
unwilling to do without is a small 
shoulder pad, required to keep the 
shoulder line and the sleeve cap 
smooth and jacketlike. 

With no internal structure, my 
jackets are best limited to narrow 
shawl-collar or no-collar styles, 
with no separate collar pattern 
pieces or inner shaping. These 
styles are also more slimming than 
wider, more complex collars. Since 
vertical lines are slimming as well, 
I place all the front garment shap- 
ing into a princess seam that drops 
from the shoulder, as opposed to 


using a dart. This garment-length 
princess seam catches both the 
front and front facing, which I cut 
from the same pattern piece. I join 
these together first, completing the 
collar shaping and finishing the 
front edge and front hem, as 
described at far left on the facing 
page. Then, treating them as one 
layer, I stitch them to the body. 

On the Retro Jacket pattern, the 
sleeves are two-piece so they can be 
shaped to follow the arm, with high 
caps that are eased only in the top 
third of the armhole, with most of 
the ease (and the shoulder pad) 
placed slightly forward of center, to 
match the shoulder joint’s most 
prominent curve. For increased 
mobility and a slimmer effect, I pre- 
fer high, small armholes as typi- 
cally found on European jackets 
and jacket patterns. In fact, I sug- 
gest you look at European pattern 
lines such as Burda, Neue Mode, 
and Style for jackets outside of my 
own pattern line that have features 
like those I’ve just described. 


Kinship with the blouse 

So, you may be asking, what dis- 
tinguishes these stripped-down 
jackets from blouses? Very little be- 
sides the fabric used and perhaps 
the shoulder pad. In fact, to make 
a blouse-weight version of the Retro 
Jacket, all I would add is a strip of 
fusible interfacing to the front 
along the roll line, or fusible web 
between front and facing, to sup- 
port the collar shape. You may even 
want to look at blouse patterns to 
find one with features and cut like 
those described here that make it 
suitable for conversion into an un- 
structured jacket, simply by using 
a heavier fabric. + 


Loes Hinse can be reached at www. 
loeshinsedesign.com. 
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Transform a 

striking jacket into 
a stylish vest. 
Buttonholes around 
the armholes are 
functional for the 
jacket, just decorative 
on the vest. The inside 
view shows the 
extension at the sleeve 
cap and the combined 
neck/armhole facing. 
(Discontinued 

Neue Mode 22483.) 


Detachable 
Sleeves 


Easy button-off sleeves are 
a practical design option 


that can double- 


even triple—a jacket's 


function and style 


by Fred Bloebaum 


ou can modify nearly any 

jacketinto a quick-change 

outfit that accommodates 

varyingtemperatures and 

moves seamlessly from 

work attire to party glam- 
our. Begin by making a few inge- 
nious pattern alterations; when the 
garment is done, all it takes is the 
flick of the buttons to remove or 
change the sleeves. 


The inspiration 

The idea for creating a garment 
with button-off sleeves was spark- 
ed by an invitation l received to a 
summer wedding in the Napa 
Valley. The weather there heats up 
during the day, but cools down 
considerably at night, so I needed 
an innovative outfit that would do 
double-duty for me. I envisioned 
wearing a sleeveless tunic or vest 
and full-legged pants, paired with 
the bronze silk organza parka 
I made for my article on the 
designer Zoran (Threads No. 61, 
pp. 64-69). 


Determined not to buy more fab- 
ric, I went shopping in my stash. 
Bronze Thai silk Pd been saving 
for a jacket was perfect for the tu- 
nic/vest, but I decided organza 
alone wouldn't be enough for my 
arms. A photograph from Vogue of 
a fantastic Richard Tyler jacket with 
removable sleeves solved my dilem- 
ma-—I could wear the tunic under 
my parka, and add sleeves for even 
more warmth. 


Engineering basics 

Once I knew that special sleeves 
were in order, I focused on several 
engineering questions before I took 
on the task of finding and altering 
a pattern. First, what kind of fac- 
ings should I put in the armscye? 
And where would I place button- 
holes—on the sleeve or garment 
body? Referring back to the Vogue 
photo, I noticed the sleeve was set 
into a curved extension that du- 
plicated the garment armscye, with 
buttons on the extension and but- 
tonholes on the garment body. Pd 
do the same. 

Next, how could I support the 
buttonhole area without making it 
stiff? 1 decided to create modified 
neck/armhole facings to support 
the shoulder area. I'd also underline 
the fabric to create a buffer between 
my skin and the silk. 


Pattern possibilities 

A variety of garments can easily 
accommodate button-off sleeves, 
including jackets, blouses, and 
dresses of all lengths and shapes. 
Basically, any pattern with set-in 
sleeves (even exaggerated or 
shaped armholes, such as the 
square armholes of my Athena 
Blouse, shown on p. 46) can be al- 
tered. And, because the sleeve ex- 
tension is traced off the garment 
armscye and the sleeve is set into 
the extension the same way it 
would be set into the original arm- 


hole, even a two-piece sleeve or a 
gathered or pleated cap is easy 
work. Just stay away from kimono, 
dolman, and raglan sleeves. 

To make sure the armhole 
worked for both a vest and a jack- 
et with sleeves, I looked for a pat- 
tern that included a sleeveless view 
and a view with sleeves, both using 
the same size armscye. If a pattern 
has only one view, sew up a muslin 
to test the fit of the armhole in both 
a sleeveless and with-sleeve ver- 
sion, then adjust if necessary. 


Fabric parameters 
A garment with detachable sleeves 
offers an excellent way to salvage 
and combine smaller lengths of 
fabrics. For the garment body, I 
recommend a medium-weight wo- 
ven fabric that can support four 
layers in the armscye (garment 
body, garment facing, and the two 
layers of the sleeve extension), as 
well as buttons and buttonholes. 
Heavyweight fabrics are too bulky 
to use in the armhole area, and 
should be avoided. Similarly, light- 
weight fabrics are poor choices for 
the garment body because sleeve 
extensions will be conspicuous and 
the armhole is likely to pull out of 
shape. However, sheer or delicate 
fabrics work beautifully as button- 
off sleeves (see photos on p. 46). In 
fact, the reinforced sleeve exten- 
sion of a separate sleeve actually 
reduces the stress normally pre- 
sent at the armscye seam. 


Cut, fuse, and sew 

After you choose the pattern and 
fabric for your garment, just a few 
simple pattern alterations are need- 
ed before you can cut the garment 
body, sleeves, and other pattern 
pieces from your fashion fabric (see 
detailed instructions on p. 46). Al- 
so cut interfacing for the garment 
front and back facings, and one 
piece of interfacing for each front 


Creative options 
































Follow the basic construction 
process for detachable sleeves 
to create some fun variations: 


e Create alternative sleeves 
for one garment body. Play 
with different fabrics, lengths, 
shapes, and cuff details. 


e Try different fastenings: 
zippers, snaps, ties, or 
buttons-and-loops. 


e Reverse the process, 
putting a decorative extension 
on the jacket armhole 

instead of on the sleeve. 


e Attach sleeves with the 
extension outside the 
garment body. Shape 
edges for interest. 


e Create a hidden placket in 
the jacket armscye, for a 
buttonless look. 


¢ Make pairs of corresponding 
buttonholes in both the jacket 
and sleeve extensions, then 
sew buttons together like cuff 
links. Or thread ribbon or cord 
through the buttonholes. 


¢ Try button- or zip-off attach- 
ments at different points 
along sleeve for short and 
long possibilities. 


e For even more 
options, also create 
a reversible 
garment body. 
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One jacket or two? Mix-and-match sleeve options transform a 
garment. For a large sleeve cap, you can make a separate arm- 
hole facing instead of a combined neck/armhole facing. If using 


snaps, topstitch around the armhole to 
keep the facing secure. (Athena Blouse, 
Clothing Designs by La Fred). 


and back sleeve extension (don't 
interface sleeve extension linings). 
Fuse interfacings, transfer mark- 
ings, then sew the garment body 
following the guidelines at left on 
the facing page. Construct the 
sleeves as indicated at right on the 
facing page. 


Sleeve support, if needed 


Depending on the style of the gar- 
ment, the type of fabric, and/or 


DRAFT PATTERNS 


Jacket front facing > 
1. Place tracing paper over 


your body shape, you might want a 
little extra support in the shoul- 
der/sleeve cap area. Because I knew 
I couldn't sew in a shoulder pad 
(it would stick out when the sleeves 
were removed), I came up with two 
alternative solutions. 

First, you can cut a piece of soft 
fleece batting or lambswool in 
the shape of the sleeve cap. I trim 
the bottom edges with pinking 
shears so a Solid line isn’t visible 
through the finished sleeve, and 
sew it to the inside of the cap, 
which I did in the bronze jacket 
shown on p. 44. This supports the 
cap without adding bulk, and a 
simple lining can cover up the 
fleece for a polished look. 


Jacket back 
facing || Back 


jacket front pattern (overlap Front 4 1. Place paper A facing 5 
at princess seam if facing over jacket f ae d) i 
necessary). Trace facing (Cut 2) 4 in. back pattern. 4 in. aia 

as shown, drawing a i z Trace facing as 
curved line from shown, drawing 
side seam to hem. curved line from 
| side seam to 
2. Trace notches and center back. 
draw grainline parallel 
to jacket's grainline. 2. Trace all 
Cut out. notches. Cut out. 
5 in. 

Sleeve extension 
1. Place paper over armscye of 
jacket front pattern (overlap at 2 in 2 in. 
princess seam, as above). Trace E 
armscye, shoulder, and side seam. | Sleeve 

t extensions il 
2. Draw extension as shown. t (Cut 4 each) 7 | 
Trace armhole notch and draw ; ES 
grainline parallel to jacket's x 2 in. 2in Ọga 
grainline. Cut out. Jacket ` re 

front back 


3. Repeat with 
jacket back pattern. 


Sleeve lining 
Fold up sleeve pattern 
on hemline. Cut two 
from lining fabric. 


Scot Philips; drawings: Heather Lambert 


Model photos: Jack Deutsch; makeup: Susana Perka garment photo 


As a second option (which works 
well for heavier fabric), you can 
create a removable shoulder pad. 
Simply cover the shoulder pad with 
lining fabric and snap in place for 
the with-sleeve version; snap out 
for the sleeveless version. This tech- 
nique was featured in my article, 
“Three Shortcut Jacket Linings,” 
Threads No. 99, p. 51. 


The finishing touch 

When the garment body and 
sleeves are complete, one last step 
ensures that the sleeves fall cor- 
rectly, without gapes or puckers. 
Pin each sleeve, with extension, in- 
to the armhole of the garment body 
to determine how many buttons 


and buttonholes you need (I used 
seven). Mark and create the but- 
tonholes on one armscye, then mir- 
ror their placement on the other, 
measuring for accuracy. Sew cor- 
responding buttons on the sleeve 
extensions (if you like, add snaps at 
the shoulder seams for reinforce- 
ment). And, as a final note, be sure 
to keep track of the sleeves after 
you unbutton them and take them 
off, because two sleeves are 
always better than just one! 4 


Fred Bloebaum (www.lafred.com) lives 
in Oakland, Calif., and is developing 
new patterns for Clothing Designs by La 
Fred; she teaches sewing workshops all 
over the country. 


SEW GARMENT BODY 





Front facing, 
S 


4. Stitch facing unit to garment at 
armscye, RS together, as shown 
above. Grade, clip, and press seam 
allowances. Understitch as far 

as possible. 


5. Turn garment RS out, reaching 
from back through each shoulder 
to pull front through. Press. 


6. Pin front to back at each side 
seam, RS together, flipping up 
facings. Sew one continuous 
seam. Press seams open, and 
tack facings down at side seam. 





1. Follow pattern instructions 
_ to sew darts, princess seams, 
Es pockets, and other details. 
Sew shoulder seams, press 
open, then attach collar. 
Don't sew side seams yet. 


2. Sew front facings to back 
facings at shoulder seams; 
press open. Finish outer edges. 


3. Pin facing unit to jacket, 
RS together. Sew from 
center back along neckline 
and front edge, then across 
bottom of facing. Repeat for 
other side. Grade, clip, and 
press seam allowances. 
Understitch front edge. 





CONSTRUCT DETACHABLE 
SLEEVES 


Prepare sleeve and lining 


1. On each sleeve and lining, 
stitch two rows of gathering stitch- 
es between notches; pull to fit 
sleeve into armscye; press. Sew 
underarm seam; press open. | 





2. On sleeves, press up hem and 
blind stitch. On linings, press un- 
der seam allowance of sleeve cap. 


3. Place sleeve and lining, still WS 
out, hem-to-hem and slide lining over 
sleeve so that raw edge of lining hem 
aligns with blind stitched edge of 
sleeve hem; align underarm seams. 
Stitch lining to sleeve hem by hand, using | | 
a backstitch about % inch from raw edge. | 
Turn lining RS out over sleeve so that | | 
pressed-under cap edge aligns with Lining | | 
seamline on sleeve cap; pin. Press | | 
fold at hem of lining. Unpin cap edge. od 


Sew sleeve extension 


1. Divide the front and back sleeve 
extensions into four pairs. Interface 
two pairs. Sew each pair together 
at shoulder and underarm seams. 
Press seams open. Trim seam 
allowances on non-interfaced 
extensions to eliminate bulk. 


Interfaced 
layer 


2. Pin each non-interfaced 
extension unit to an interfaced 
unit, RS together, matching 
notches and shoulder and 
underarm seams. Sew to- 
gether around outer edge, 
using %-inch seam allowance. 


Non-interfaced 
layer 


3. Grade and understitch, 
seam. Turn extension RS 
out; press. Baste layers 
together around inside edge. 
With lining hanging free, 
pin and sew each sleeve 
cap into an extension, 
matching dots, notches, 
and seams. Trim seam 
allowances and press 
toward sleeve. 


4, Turn sleeve WS out. 
Slide lining up and fit it over 
cap, adjusting gathers if 
necessary. Pin and slipstitch 
lining cap to sleeve extension, 
covering seam. 





Sleeve 
extension 
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by Chris Timmons 


After selecting a palette, we created a patchwork background, then 
worked an appliqué design for the circles: Sally Davis, co-owner of 
Quilt Connection in Berkeley Heights, N.J., where the workshop was 
held, explored her 
appliqué options with her 
patchwork pinned to a 
cotton-flannel design wall, 
4 above. Co-owner Lois 
Griffin, at right, displayed 
her design decisions. 


Next we bound appliqued circles: 
Above, Betsy Vinegrad, of Short Hills, 
The “Suzani Quilt" (70 in. square, 2001) N.J., pinned folded bias binding in 
plays large circles against small, borrowing place to cover a circle’s raw edges. 
inspiration from antique Persian-embroidered Maggie Ballone, of Martinsville, N.J., 
wall hangings called suzani, which often presented her appliquéd and bound 
featured circles of various sizes. results, at right. 
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have never met a polka dot I 
didn’t love, and circles simi- 
larly seize me. So it isn't sur- 
prising that I was immediately 
taken with the “Suzani Quilt” 
in London-based designer Kaffe 
Fassett's most recent patchwork 
collection. Inspired by antique 
suzani, the flamboyant, embroi- 
dered wall hangings and bed cov- 
erings traditionally created by 
Persian women as part of their 


After working at 
home, we showed 
off our (mostly) 
finished quilt tops: 
Alicia Bell, of 
Berkeley Heights, 
N.J., squared off 
the “snowballs” 
in her border. 








dowry, Fassett chose a lively palette 
for his quilt, shown on the facing 
page, which was stitched by his 
quilting partner Liza Prior Lucy of 
New Hope, Pa. He appliquéd the 
dominant center circles to a bold 
patchwork background; set them 
off with striped bias binding; sur- 
rounded them with a pieced border 
of traditional snowball blocks; and, 
in keeping with the folk spirit of 
original suzani, hand-quilted the 


$ 


Roz Young, of Rivervale, N.J., selected a cool palette of blue, green, 


and purple for her quilt. 


piece with quick, primitive run- 
ning stitches. 

When I found out Kaffe and Liza 
would give a two-part workshop on 
creating variations of this quilt at 
a local quilting shop, I signed up. 
Here’s a glimpse of the suzani- 
inspired fun and resulting quilts. 4 


Chris Timmons, former editor at 
Threads, writes, edits, and sews in 
Norwalk, Conn. 


with shots of color. 
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Betsy Vinegrad punctuated her smoky black-and-mauve patchwork 
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Sally Davis overlapped her 
circles, and combined 
circles and squares in the 
Mark Lipinski, of Fort Lee, N.J., border for a completely 


created an autumnal suzani. 





different effect. 





Helene Davis, of Millburn, N.J., worked 
with her own hand-dyed cottons. 


=) 


Chris Timmons, of Norwalk, Conn., let her circles fall where 
they would. 


And finally we got down to quilting: Shirley Anderson, of Franklin 
Lakes, N.J. (far left), and Mary Ellen Gallicia, of Montclair, N.J. (left), 
started their hand-quilting, while Kaffe and Liza signed copies of their 
book, Passionate Patchwork (Taunton Press, 2001), which features the 
| “Suzani Quilt” 
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) 41 Basic Sewing 


| Machines and 
How to Choose One 


Whether you're a novice or a confident sewer, these 


machines will work for you by Carol Fresia and Judith Neukam 


f you're looking to get into 

sewing as a hobby or are a be- 

ginner interested in garment 

construction, home-décor sew- 

ing, or quilting—or if you'd 

like to help someone else get 
hooked on sewing by giving them 
a new machine as a present— 
you're likely to have lots of ques- 
tions about which machine to 
buy. Making sense of the many 
brands and models on the market 
can be intimidating; even veteran 
sewers (and sewing editors) are 
challenged when making new 
machine decisions. To help you 
shop smartly, Threads surveyed and 
sampled 31 models currently on 
the market. 


An in-house overview 
Our objective was to find out for 
you what basic machines are avail- 
able, what features they have, and 
how much they cost. And we want- 
ed first-hand experience sewing on 
each machine. While we made no 
effort to rate or rank performance, 
we conducted as methodical and 
objective a survey as possible, writ- 
ing a script/questionnaire for 
recording the features of each ma- 
chine and designing a “sewing sam- 
pler” exercise to stitch on each. 
Our criteria for inclusion in the 
survey: the machine must be 
uncomplicated enough for a be- 
ginner, but with ample features to 





Eenle, meenie, miney, moe won't help you pick the best machine. Carol (left) and Judy 
spent quality time getting to understand the features of today's basic machines. 


Stitch samplers help 
you compare machines. 
When test-driving, bring 
woven and knit fabric 
swatches of various 
weights. Sew a row of 
straight stitches on each 
swatch, as well as utility 
and decorative stitches, 
forming a swag. Make 
buttonholes. And try out 
other features like clip- 
pers, needle threaders, 
and needle up/down 
buttons. Label the swag 
with the model name for 
reference later. 


keep sewing rewarding. To begin, 
we invited major manufacturers to 
recommend machines from their 
product lines to include in our sur- 
vey. In most cases, the companies 
supplied two or three models they 
believed appropriate. 

As you can see in the photo on 
p. 51, we filled a room with long 
tables and covered the tabletops 
with machines. Then we followed 
our script and filled in our ques- 
tionnaire for each machine. Our 
findings are summarized in the 
“Meet the Machines” chart on 
pp. 54-57. 


Putting machines and 
editors through the paces 
We each spent about three hours 
per machine. Because we have 
quite different sewing skills, we 
had somewhat different experi- 
ences with these “test-drives.” We 






believe your most im- 
portant step in selecting a machine 
will be taking a similar test-drive to 
form your own opinions. 

We cut piles of uniform swatches 
of assorted fabrics for our stitching 
samplers: three wovens—polyester 
organza, shirt-weight cotton, and 
heavy denim (folded over to simu- 
late a multi-layer jeans hem), three 
knits—stretchy mesh, T-shirt-weight, 
and polyester fleece; and a quilt 
sandwich of cotton broadcloth and 
cotton batting. We threaded each 
machine with all-purpose thread, 
set the thread tension within the 
recommended range, and retained 
the factory installed needles. 

Then with each machine we 
made each swatch set into a swag 
by sewing a continuous line first of 
straight stitch, then zigzag stitch, 
and lastly, an overcasting stitch. 
You can see some of the results in 


PRINCIPAL PARTS OF A SEWING MACHINE 


This drawing of a generic sewing machine will help you identify the parts and controls 
common to most machines. No single machine will feature all these parts. 


Needle up/down button 
Reverse control 


Presser foot 
pressure dial 


Thread cutter 


Needle shaft 
Presser foot 
Feed dogs 
Free arm 
Throat plate 
Drop-in bobbin 
Vertical bobbin 


Extension table 


Thread tension dial 


Spool pin 


Stitch width control 





























Stitch length control 


Bobbin 
winding 
spindle 





- Hand 
wheel 


Stitch 
selector 
- dial 


i Stitch 
display 


Speed 
adjustor 


LCD panel 


the above 

photo. We also sewed a button- 
hole on the shirt-weight cotton. 
On a larger piece of fabric, we 
stitched a sampler of the decorative 
and utility stitches; you can see 
some of these on p. 54. 

As we sewed, we looked for 
smooth, regular stitches, even ten- 
sion, and easy feed on a variety of 
fabrics—with minimal need for set- 
ting adjustments. We noted fea- 
tures such as: the position of the 
controls, how high the presser foot 
lifted, additional storage for press- 
er feet and accessories, the place- 
ment and function of needle 
threaders and thread cutters, and 
the amount of lamplight. We ob- 
served that some of the machines 
balked when the foot control was 
first depressed, others continued 
to sew briefly after we lifted our 
foot off the pedal (albeit, often to 
complete a built-in stitch pattern). 
It’s not hard to get used to any ma- 
chine’s idiosyncrasies, but it’s a 
good idea to be aware of them. 


What drives your machine? 
Today’s sewing machines can be 
divided into three categories: 
mechanical, electronic, and com- 
puterized. The main differences 
among them lie in the motor 
systems, functions, and features 
they offer. 

Mechanical machines are driven 
by a single motor, which uses cams, 
gears, and levers to move the needle 
shaft and the feed dogs. Most 
mechanical sewing machines in- 
clude only the basic features, such 
as a few utility and decorative 
stitches, stitch length and width 
adjustment, and a buttonhole fea- 
ture. These machines are intend- 
ed to be sold at very affordable 


Drawing: Jo Tronc 


MACHINE PARTS 


| 


FEATURES FOR CONVENIENCE 
AND SEWING ACCURACY 


SEWING FUNCTIONS AND SETTINGS | 
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What it is 


Bobbin, 
drop-in or vertical 


Adjustable 
feed dogs 
(fabric teeth) 


Foot control 
(foot pedal) 


LCD panel 


Sewing surface, 
extension, and 
free arm 


Throat plate 
(needle plate) 


Variable 
needle position 


Needle up/down 
function 
(needle stop function) 


Needle threader 


Adjustable 
presser foot 
pressure 


Thread cutter, 
manual or automatic 


4-step and 1-step 


Decorative stitches 


Automatic fix stitch 
(tie-off or lock-stitch) 


Stitch length setting 
Stitch width setting 


Utility stitches 


Computer memory 


SEWING MACHINE FEATURES 


Buttonhole function, 





What it does 





Carries lower thread, drops horizontally into machine from an opening in front of needle (amount of 

thread in bobbin is easily visible), or is loaded into a removable metal bobbin case that is inserted vertically 
into front of machine. It is easier to adjust bobbin tension in a bobbin case than in a drop-in. Some machines 
feature a low bobbin warning. 


Feed dogs in raised position move fabric under presser foot. Dropped feed dogs give sewer control 
over movement of fabric under the needle; useful for darning and free-motion embroidery. Some machines 
without adjustable feed dogs provide a cover to prevent teeth from moving the fabric. 


Supplies power to the machine like a gas pedal does to a car: starts, stops, and sets speed. Some foot 
controis have other features like half stitch, full stitch, and needle lift, which are activated by tapping the control. 


Displays stitch selections, settings, and other information applicable to the machine. 


The flat area around the needle plate, which supports the fabric, It consists of a free arm (a projecting 
arm over which narrow, tubular items can be pulled for easier sewing), and one or more tablelike extensions 
that snap on around the free arm to increase surface area. Some machines do not include extensions. 


Metal plate in sewing surface, below presser foot. Contains openings for feed dogs and for needle 
to meet the bobbin hook below. Some machines provide a straight stitch plate (or a zigzag plate that can 
be changed), which has a smaller needle hole and produces a more attractive straight stitch. The throat 

plate often has seam guide markings. 


Realigns needle to left or right of its typical position, centered within the presser foot. 
Provides greater control for sewing in tight situations, such as near edges. 


Changes needle position from up to down or vice versa, with the push of a button or a tap on the 
foot pedal. Saves you from making manual adjustments with the hand wheel. A related feature allows you 
to set the machine always to stop automatically with the needle in an up or down position. 


Built-in mechanism pulls thread through eye of the needle. Some threaders are easier to use than 
others, so test. 


Increases or decreases pressure of foot on fabric. Influences the ease and balance with which 
fabric passes between the feed dogs and the presser foot. Though not used often, this adjustment 
can be helpful, especially with very lightweight or heavyweight fabrics. 


Manual thread cutters are typically mounted on left side of machine. Pull thread through cutter (a small, 
partially enclosed blade) to separate sewing from machine without the need for scissors. Automatic 
cutters clip threads close to fabric at the touch of a button, before you remove fabric from beneath 


presser foot; these produce less thread waste and nearly eliminate thread clippings on the floor. 


Stitches a buttonhole, A 4-step buttonhole requires the sewer to execute each part (two bar tacks, two 
sides) individually. A 1-step buttonhole creates the entire buttonhole in a single operation. Use an auto-size 
foot if provided. Look for a machine that allows you to adjust stitch width and length for better results. 


Either a row of straight stitches shaped into a design/pattern or satin stitches configured into 
linked shapes such as scallops or diamonds. Used for special finishes, borders, and embellishment. 


Push-button control that secures stitches at beginning and/or end of seam. May also cut thread. 


Controls the length of straight stitch, from very short (for fine, sturdy stitching) to very long (for 
machine basting). Varies length of zigzag, utility, and decorative stitch patterns as well. 


Controls the side-to-side dimension of zigzag, utility, and decorative stitch patterns. 
On some machines, width setting also controls needle position when straight stitching. 


Pre-programmed stitch combinations designed to serve a specific purpose, such as overcasting 
raw edges, sewing elastics, making invisible hems, darning, and sewing stretch knits. 


Allows sewer to store stitch combinations for future use. 
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Stitch quantity and 
quality are worth 
checking out: it's fun to 
have lots of beautiful 
decorative stitches to 
choose from, but a few 
might do for you. Some 
of the less expensive 
models have only a 
dozen or so built-in 
decorative stitches, yet 
they are attractive and 
stitched well. 


prices, so manufacturers keep ex- 
tras to a minimum. 

Electronic machines work the 
same way mechanical models do, 
but they incorporate electronics 
that allow for additional labor- 
saving features. For example, they 
might have a speed adjustment 
switch, a needle position option, 
and a low bobbin warning. They 
often feature a larger number of 
built-in stitches than do the purely 
mechanical machines, and they are 
generally more expensive. 
Computerized machines use an 
entirely different drive system than 
mechanical or electronic ones. 
Rather than one large motor, they 
contain a series of step motors con- 
trolled by a microprocessor. These 
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motors are almost maintenance- 
free. And the tiny chips enable 
these machines to offer dozens of 
programmed stitch patterns, in- 
cluding alphabets. 

Considered top-of-the-line by 
manufacturers and dealers, com- 
puterized machines (even the sim- 
plest models) usually offer more 
features than electronic machines, 
such as automatic tension adjust- 
ment and memory to store and re- 
trieve stitch patterns you create. 


Just what are utility and 
decorative stitches? 

All but one of the machines we 
tested feature a variety of built-in 
utility and decorative stitches in 
addition to the standard straight 


MEET THE MACHINES 


Machine 
Brother 
LS-1217 


Brother 
XL-5340 


Kenmore 
15516 


Euro-Pro 
Craft N' Sew 


UNDER $300 


Simplicity 
SA1600 Liberty 


Janome 
Jem Gold 


Kenmore 
16530 


White 2037 


Baby Lock 
B17 


Elna 1010 


Pfaff Hobby 1030 


Husqvarna Viking 
Huskystar 224 


Kenmore 19157 


$300-$500 


White 2999 


34 THREADS 


= — A 
Aa 


dl „aF W 


EAT REE 


— dl dl 


stitch (which makes nonstretch 
seams) and the zigzag stitch (which 
allows seams to stretch). 

Utility stitches are used for hem- 
ming, finishing seams, sewing elas- 
tic and trims, and sewing novelty 
fabrics to prevent raveling, stretch- 
ing, or “popping” seams. Often 
utility stitches make sewing easi- 
er, faster, and more professional- 
looking. And often they're only 
visible on the inside of a project. 

Decorative stitches, which are 
sometimes intricate, can be very 
appealing. However, if you don't 
plan to embellish your sewing 
projects with stitched designs, they 
may not be important to you. 

You may come across literature 
that refers to “stitch functions.” 





* Manufacturer's Suggested Retail Price 


stitch, rolled hem, gathering, 
cording, roller foot, 42-inch foot 


| Built-in Presser feet: Adjustable 
MSRP* Type stitches Buttonhole general purpose and zipper, plus... Bobbin feed dogs 
$99 mechanical 2 manual none vertical plate 
cover 
$179 mechanical 21 1-step automatic buttonhole, button sewing, vertical plate 
quilting cover 
$180 mechanical 16 1-step automatic buttonhole, straight stitch, vertical yes 
satin stitch 
$299 mechanical 23 4-step manual buttonhole, blind hem, satin stitch, vertical plate 
rolled hem, button sewing, darning, cover 
overcasting, cording, quilting, gathering 
$299 mechanical 17 4-step automatic buttonhole, button sewing, drop-in plate 
straight stitch, overcasting cover 
$349 mechanical 9 4-step manual  overcasting drop-in no 
$399 mechanical 30 1-step automatic 2 buttonholes, straight stitch, drop-in yes 
satin stitch, overcasting, blind hem 
$399 mechanical 37 4-step automatic buttonhole, blind hem, straight stitch, drop-in yes 
rolled hem, gathering, cording, 
roller foot, %-inch foot 
$449 mechanical 17 1-step automatic buttonhole, button sewing, vertical yes 
blind hem 
$449 mechanical 10 4-step manual buttonhole, rolled hem, vertical yes 
overedge attachment 
$459 mechanical 15 4-step manual buttonhole, overcasting vertical yes 
$499 electronic 24 1-step automatic buttonhole, button sewing, drop-in yes 
blind hem, overcasting 
$499 computerized 80 + 1-step automatic 2 buttonholes, straight stitch, drop-in yes 
2 alphabets satin stitch, overcasting, blind hem 
$499 electronic 24 4-step automatic buttonhole, blind hem, straight drop-in yes 


This term refers to the variety of 
uses for a specific stitch, not to a va- 
riety of different stitches. A straight 
stitch, for example, has many stitch 
functions: sewing a seam, top- 
stitching, inserting a zipper, shirt- 
tail hemming, edgestitching, and 
basting. If you are tallying the fea- 
tures of a particular machine, be 
sure you understand the difference 
between what the machine can do 
and what you can do with it. 


Not all buttonholes are equal 
While most of the machines we 
surveyed feature an automatic but- 
tonhole setting, there are a couple 
that do not. Any machine that 
zigzags can produce a decent but- 
tonhole: all it takes is two parallel 





rows of satin stitches and a bar 
tack at each end. Nonetheless, for 
convenience, most sewers consider 
an automatic buttonhole function a 
must-have feature. 

Some machines have a four-step 
buttonhole, for which you select 
and sew each of the four sides in- 
dividually, and in succession. A 
one-step buttonhole stitches all four 
sides with just one command. Most 
of the machines we tested feature a 
special foot that automatically sizes 
the buttonhole to fit your button. 
Without this foot you have to mark 
the buttonhole on the project and 
control the size manually. 

Since buttonholes often appear 
in visible areas of a garment, it’s 
important to be happy with the 


For more information... 


Baby Lock www.babylock.com 800-313-4110 


see Yellow Pages 
for local dealer 


Bernina  www.berninausa.com 





Brother __www.brother.com 800-422-7684 


800-848-3562 


A AAA 


Elna _ www.elnausa.com 
Euro-Pro _.. 800-798-7398 
Husqvarna Viking |= www.husavarnaviking.com__800-358-0001 


800-631-0183 
ext. 774 


Janome __www.j¡anome.com 


Kenmore — www.kenmore.com 847-739-4648 


Pfaff __www.pfaffusa.com 800-997-3233 
Simplicity __www.simplicitysewing.com__800-335-0025 
Singer __www.singershop.com 800-474-6337 


White __www.whitesewing.com 800-446-2333 


Needle Weight Instruction manual Warranties 
threader Case  withcase) (pages divided equally among languages) (In years) Notable features 
no none 13 |b. 68 pp., English, French, 2 electrical; 25 mechanics; screw-on presser feet 
Spanish, Portuguese 1 workmanship 
yes none 17 |b. 69 pp., English, French, 2 electrical; 25 mechanics; 
Spanish 1 workmanship 
no none 15.5lb. 76 pp. English, French, 90 days parts; 2 electrical: 1-sided zipper foot 
Spanish 25 mechanics 
no hard 16 |b. 41 pp., English, Spanish 2 electrical; 25 workmanship 
yes hard 16.5lb. 37 pp., English, Spanish 5 electrical; 10 mechanics; hard case doubles as 
= = = 25 casting; 1 workmanship extension table 
yes none 13.5lb. 22 pp., English 2 electrical; 10 workmanship no stitch length or width adjustment; 
3 straight stitch lengths; 3 zigzag widths 
yes none 17 |b. 100 pp., English, French, 90 days parts; 2 electrical; 
Spanish 25 mechanics 
yes soft 18 lb. 41 pp., English; video 1 electrical; 10 mechanics; adjustable presser foot pressure 
1 workmanship 
no none 1775!b. 72 pp., English, French, 1 electrical; 2 mechanics 
Spanish 
no none 17 lb. 39 pp., English, French 2 electrical; 25 workmanship 1-sided zipper foot 
no hard 17 |b. 64 pp., English 2 electrical; 10 mechanics 
yes soft 18.55lb. 50 pp., English 1 electrical; 5 mechanics adjustable presser foot pressure 
yes hard 22.5 lb. 108 pp., English, French, 90 days parts; 2 electrical; LCD 
Spanish; video 25 mechanics 
yes soft 16.5 lb. 40 pp., English; video 1 electrical; 10 mechanics; LCD; adjustable presser foot pressure 


1 workmanship 
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$500-$800 


OVER $800 


56 


Machine MSRP* 


Bernina 
Bernette 60 


Baby Lock 
BL6300 


Elna 3007 


Husqvarna 
Viking Freesia 415 


Kenmore 19365 


Singer 2623 


Janome Décor 
Excel Pro 5124 


Pfaff Select 1530 


Bernina 
Activa 125 


Baby Lock 
BL7800 


Husqvarna Viking 
Lily 535 


Brother 
PS-2500 


Janome Memory 
Craft 3500 
Singer XL-3400 
Eina 60030 


Brother 
PC-2800 


Pfaff 
Tiptronic 2030 


THREADS 


=m p 


Buttonhole 





4-step automatic 

1-step automatic 

1-step automatic 
4-step manual 


1-step automatic 


1-step automatic 


straight stitch 








Built-in 

Type stitches 
$599 mechanical 15 
$699 mechanical 25 
$799 electronic 25 
$799 computerized 15 
$799 computerized 96+ 

2 alphabets 
$799 mechanical 24 
$899 electronic 24. 
$929 mechanical 14 
$999 computerized 19 
$1,099 computerized 40 
$1,099 computerized 29 
$1,199 electronic 37 
$1,199 computerized 50 
$1,199 computerized 56+ 

2 alphabets 
$1,249 computerized 42 
$1,299 computerized 40 
$1,649 computerized 61+ 

alphabet 


* Manufacturer's Suggested Retail Price 


1-step automatic 


4-step manual 


4-step manual 


1-step automatic, 
rounded, heavy-duty, 


stretch, keyhole 


1-step automatic, 


keyhole 
1-step automatic 


1-step automatic 


1-step automatic 


1-step automatic, 


stretch, keyhole 


1-step automatic, 
rounded, heavy-duty, 


stretch, keyhole 


1-step automatic, 


stretch, keyhole 


Presser feet: 


general purpose and zipper, plus... 








buttonhole, button sewing 


buttonhole, satin stitch 


buttonhole, blind hem, rolled hem, 
overcasting, embroidery 


buttonhole, open toe, 
overcasting, blind hem 


buttonhole, blind hem, overedge, 
straight stitch, satin stitch, 
overcasting, embroidery 


buttonhole, blind hem, 





buttonhole, blind hem, narrow hem, 


satin stitch, overcasting 
buttonhole, overcasting, clear plastic 


buttonhole, blind hem, 
overcasting 


buttonhole, overcasting, 
satin stitch, blind hem 


2 buttonholes, open toe, 
blind hem, overcasting, Teflon 


buttonhole, button sewing, walking, 
spring-action quilting, '4-inch foot 
buttonhole, blind hem, narrow hem, 
cording, overcasting, satin stitch 


buttonhole, overcasting, 
satin stitch 


buttonhole, blind hem, rolled hem, 
satin stitch, overcasting 


buttonhole, overcasting, 
satin stitch, blind hem 


overcasting, darning, hem, 
fancy stitch 


Adjustable 
Bobbin feed dogs 
vertical yes 
drop-in yes 
drop-in yes 
drop-in yes 
drop-in yes 
drop-in yes 
‘drop-in yes 
vertical yes 
vertical yes 
drop-in yes 
drop-in yes 
drop-in yes 
drop-in yes 
drop-in no 
drop-in yes 
drop-in yes 
vertical yes 


one your machine makes. The pho- 
to on p. 57 shows various button- 
holes produced by different ma- 
chines. Each was made using 
automatic settings, without adjust- 
ments. When testing, bear in mind 
that most sewers choose to fine- 
tune automatic buttonhole settings 
to complement fabrics; so find out 
ifit’s possible to adjust stitch width 
and length to refine the results. 


Problems: Is it you, or is it 
the machine? 

When wesat down to sew on near- 
ly three dozen new and different 


sewing machines, we ran into oc- 
casional glitches during start-up 
and test-stitching. We learned that 
even if you think you know what 
youre doing, it’s a good idea to 
read the instructions before you 
begin. Most of our problems were 
solved when we checked for thread- 
ing errors. 

If possible, test-drive machines 
before purchasing one. This pre- 
pares you for what to expect after 
you get your selection home; you'll 
have a more realistic idea of how 
it should sound and perform. It 
doesn’t happen often, but machines 


can get damaged by shipping or 
otherwise be defective, and you 
may not recognize a flaw in an un- 
familiar machine. 

All the machines we tested have 
warranties. Most range from one 
to two years for electric and elec- 
tronic parts, and 10 to 25 years for 
mechanical systems. When pur- 
chasing a machine, be sure to read 
the warranty carefully and have the 
dealer explain its terms to you. 


What do machines cost? 
You'll see from our chart that 
there’s a basic machine to suit any 


Needle 


Weight 


threader Case (with case) 


Instruction manual 
(pages divided equally among languages) 


Warranties 


(In years) 


Notable features 





no soft 1725 lb. 29 pp., English, French, 2 electrical; 10 mechanics 
Dutch 
yes hard 18.75lb. 92 pp., English, French, 2 electrical; 10 mechanics; 
Spanish 25 casting 
yes hard 23.5 Ib. 120 pp., English, French, 2 electrical; 25 workmanship 
German, Italian 
no soft 17 lb. 49 pp., English 5 electrical; 20 mechanics LCD; adjustable presser foot pressure 
yes hard 22.5\b. 127 pp., English, French, 90 days parts; LCD 
Spanish; video 2 electrical; 25 mechanics 
yes soft 18.5 lb. 38 pp., English, Spanish 2 electrical; 10 head adjust- 
y | a ments; 90 days adjustments 
yes hard 24.5 ib. 39 pp., English 2 electrical; 10 mechanics 
no hard 19.5 lb. 70 pp., English 2 electrical; 20 mechanics Integrated Dual Feed system 
no none 22 |b. 52 pp., English 2 electrical; 5 circuit boards; no extension table; LCD 
20 mechanics 
yes hard 23.5 Ib. 75 pp., English 5 electrical: no units of measure on 
25 manufacturer's defects stitch length and width adjusters 
no hard 21.75\lb. 50 pp., English, Spanish 5 electrical; additional extension table; LCD; 
20 mechanics adjustable presser foot pressure 
yes hard 23 |b. 85 pp., English, Spanish 5 electrical; 25 mechanics; 
1 workmanship 
yes hard 22 Ib. 44 pp., English 2 electrical; 20 mechanics LCD 
yes hard 23.5 lb. 73 pp., English, French, 5 electrical; 25 mechanics LCD 
Spanish 
yes hard 22.5lb. 132 pp., English, French, 2 electrical; 25 workmanship LCD 
German 
yes hard 23.5lb. 75 pp., English 5 electrical; 25 mechanics no units of measure on 
stitch length and width adjusters 
yes hard 22.5 lb. 141 pp., English 2 electrical; 25 mechanics LCD; Integrated Dual Feed system 


pocketbook, from $100 to well over 
$1,000. The higher-priced machines 
tend to be electronic or computer- 
ized, and have a larger number of 
features and stitches. At the lower 
end, you can find a perfectly ser- 
viceable sewing machine that will 
allow you to complete any project. 

Many dealers offer a discount of 
10 to 15 percent below the sug- 
gested retail price. They'll also often 
give lessons and classes on your 
machine, free routine tune-ups, and 
general technical and how-to sup- 
port. Many seasoned sewers say 
the most important feature when 


purchasing a machine is a good re- 
lationship with the dealer who will 
stand behind his or her product. 
You can find sewing machines 
(sometimes up to 50 percent off 
retail price) on the Internet and 
TV shopping channels, at chain 
stores (particularly for lower-priced 
machines with very basic features), 
and wholesale membership ware- 
houses. You won’t get much (if any) 
service when you buy from these 
vendors though. If dealer support 
is not that important to you and 
you know exactly what you're look- 
ing for, this is a way to save money. 





And some dealers will provide 
classes and service on machines 
they didn’t sell, for a fee. 


Consider your skills and 
needs first 

Before heading out to shop for a 
sewing machine, consider how you 


Buttonholes should be sturdy 

and attractive, but you may have 
to adjust the machine’s default 
settings to get the best results. 
These samples were made with 
no adjustments. 











if wezgot td Pick.!: 


Carol has always sewn on a very 
basic, mechanical machine; Judy, 
on the other hand, has years of 
experience on machines from 
the most basic to state-of-the- 
art computerized models. Here's 
a look at some of our favorites. 


Two votes for... 

We both liked these user- 
friendly machines with well- 
chosen features. We mention 
what we think are high points, 
but check the chart for details. 

Husqvarna Viking Lily 535 
has a fine one-step buttonhole, 
fix stitch, and mirror imaging 
of decorative stitches. 

Janome Memory Craft 
3500 is an especially easy-to- 
operate computerized machine. 

Eina 60034 runs like butter. 
This unusually smooth stitching 
is a plus for machine quilting. 

Brother PC-2800, like its 
almost identical twin, the 


Baby Lock 7800, makes a 
particularly nice-looking 
automatic buttonhole. 


Carol's faves: 
The Husqvarna Viking 
Huskystar 224 offers features 
that are easy for a novice, and 
versatile for a seasoned sewer, 
for a relatively low price ($499). 
If you want a lot of stitch 
options, look into the Kenmore 
19157. The lowest-priced com- 
puterized machine we tested, 
at $499, it retails for less than 
some basic mechanical models. 
| had a blast playing with its 
many decorative stitches and 
two alphabets, and also enjoyed 
trying it for basic sewing tasks. 
For a few hundred dollars 
more, the Elna 3007 is a 
solidly built, comfortable-feeling 
electronic machine. Another 
appealing electronic model is 
the Brother PS-2500, which 


combines the simplicity you 
want in a starter machine with 
the sturdy, grounded feel of a 
much more expensive one. 
The Pfaff Tiptronic 2030 
has exceptionally good fabric 
feed and a top-notch buttonhole. 


Judy’s faves: 

Priced at $99, the Brother 
LS-1217 is a machine anyone 
can afford--and then replace 
when it's time to upgrade. 

This little Brother has only two 
stitches, but its manual explains 
how to use them for any basic 
sewing function. It offers a low- 
risk way to see if serious 
sewing is in your future. 

My vote for clever goes to the 
Simplicity SA1600 Liberty. 
Its hard case handily converts 
into an extra-large sewing deck. 
This compact machine will not 
accommodate large amounts of 
fabric to the right of the needle, 
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see yourself using it. Think not 
only about the specific tasks you 
want to accomplish now, but also 
about your long-term sewing goals. 
Are you more comfortable starting 
with a less expensive machine with 
fewer features, and then upgrad- 
ing as your skills develop, or do 
you prefer to spend more on a 
machine you can grow into? The 
chart on p. 53 explains some of the 
features available on today’s basic 
machines. Bear in mind there are 
myriad more sophisticated ma- 
chines as well. 


It's really personal preference 
The machines we've included here 
are all good machines in their re- 


spective categories. We were sur- 
prised by some of our findings. For 
example, we were sometimes more 
impressed with buttonholes made 
by mechanical and electronic ma- 
chines than with those made by 
computerized models. However, 
we preferred the sound and 
smoothness of the computerized 
machines. There were sometimes 
noticeable differences in sewing 
ease and stitch quality within the 
same machine brand from one 
price point to the next. 

As testers, we were looking for 
the same qualities in the machines, 
but as sewers, we didn’t end up 
choosing the same favorites—and 
you probably won’t either. Your 


but it will handle quilt piecing 
and garment construction. 

The Euro-Pro Craft N' 
Sew has a solid metal 
construction not often seen 
these days, and offers a 
well-rounded feature and 
accessory package. 

The White 2999's LCD and 
push-button features include 
single-stitch and half-stitch 
functions, which eliminate 
turning the wheel to adjust 
needle position—features 
you'll use every time you sew. 

Singer's XL-3400 has a 
gallery of decorative stitches; 
traditional heirloom styles, 
block and script alphabets. 

The Bernina Activa 125 
has a unique quilting stitch 
that looks like a handmade 
running stitch, which | dream 
of using. And it will accept a 
broad range of Bernina presser 
feet and accessories. 


preference will be influenced not 
only by features and price, but also 
by the kind of machine you're used 
to, your expectations for new 
equipment, your sewing needs, and 
somewhat intangibly, how good 
each machine feels to you. 

When you start shopping for a 
new sewing machine, spend some 
time making a “need and wish” list, 
research the options in your price 
range, test several machines, and 
evaluate the results of your test. 
Your sewing machine is your 
partner, so make sure you pick one 
you'll enjoy working with. 4 


Carol Fresia and Judith Neukam are 
editors at Threads. 
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How to 
Read 


Wrinkle 


Every wrinkle tells a story, 


and it needn't be a mystery 


by Kenneth King 


am one of those people who 
needs to understand what I’m 
trying to learn or else it just 
doesn't stick. For years, this 
was my problem with learning 
to fit clothing because all I 
could find in books and classes 
were fitting problems and solu- 
tions, but no explanation of the 
underlying principles. Atlong last, 
Pve finally begun to understand 


these principles, and fitting makes 


sense to me. In this article Pll de- 
scribe the fitting process that 
evolved from this understanding, 
starting with my analysis of what 
wrinkles in an ill-fitting garment 
or muslin tell us. Then Pl! walk 
step-by-step through my methods 
for eliminating wrinkles, and offer 
tips for applying these approaches 
to your garments. 


Don't skip the muslin stage 

I cannot stress enough the impor- 
tance of making muslin test gar- 
ments. This is a step many want 


to skip, but a little investment in 
time at the outset of a project will 
reap rewards. I make at least three 
muslins per finished garment, and 
have made up to six when working 
on something very complicated. 
Machine-baste your muslins so you 
can take them apart easily. 


A wrinkle means one of 
three things... 
First, let’s define 
a wrinkle, or as I 
prefer to call it, a 
drag line. A drag 
line is an unin- 
tended ripple or 
distortion of fab- 
ric anywhere on 
a test garment. 
A drag line reveals 
one of three fitting problems: 
The pattern is too tight. There is 
insufficient length along the drag 
line—as shown on the sleeve in the 
photo at top right. We need to cut 
the fabric perpendicular to this 
























Vertical wrinkles at 
armhole indicate pattern 


too large at upper chest 


Horizontal wrinkles at bicep 


indicate sleeve too tight i 


Diagonal wrinkles ] i 
below bust indicate 1 


front too short 


Also noted: 

hemline not 
level at front; 
side seams 

not plumb 


Diagonal wrinkles at 
shoulders indicate 
shoulders too e 


loose/square 


Strainlines and= 
distorted pleats 
at hips indicate 
jacket too tight 


line, allowing the fabric to spread, 
showing exactly how much area to 
add, as shown in the top left photo 
at right. I call the opening this cre- 
ates a reverse dart. We'll hold its 
shape temporarily with a pinned- 
on muslin scrap until we can trans- 
fer it to pattern paper when the 
muslin comes off. The impact on 
the pattern will be a net gain of 
square inches (i.e., the pattern will 
get bigger). 

Usually, a too-tight muslin will 
strain obviously on the figure, but 
sometimes you have to move the 
muslin to its correct position to 
see the strain. For example, in the 
lower photo on p. 59, the vertical 
wrinkles shown aren’t strained 
because the neckline isn't where it 
needs to be, as you can see in 
the inset photo. Pull the collar clos- 
er to the neck, and the vertical 
wrinkles at the center back will 
show more strain. 

The pattern is too loose. There is 
too much width across the drag 
line—as shown above the bust on 
p. 59. To fix, we need to remove 
fabric by folding out the excess par- 
allel to the drag line, as shown at 
far right. This will typically form a 
double-ended dart shape; we'll 
secure it with a few pins. The im- 
pact on the pattern will be a net 
loss of square inches (i.e., the 
pattern gets smaller). 

The pattern is distorted. It’s nei- 
ther too big nor too small—but 
room needs to be removed from 
one portion of the pattern and 
added back in another portion. 
One example of this is a sway back, 
in which fabric bunches into wrin- 
kles at the small of the back and 
the garment rides up at the hem. 
The solution is to remove the area 
at the small of the back, but add it 
back at the hem. Another example 
is a twisted sleeve, in which diago- 
nal wrinkles can be eliminated by 
rotating the sleeve in the armhole. 
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The impact on the pattern will be 
no net change in area, only in 
shape. You'll see all these wrinkle 
problems in the photos on p. 59 
and at right. 

Of course, wrinkles are not the 
only fitting clues a muslin provides. 
Always check the hemline and side 
seams to be sure they are parallel or 
perpendicular to the floor, if that’s 
how they’re intended to be. If these 
are falling incorrectly, there may 
or may not be wrinkles associated 
with the problem. Also look at what 
the grainlines are doing. If the 
straight grain on the center back or 
center front swings out of align- 
ment, adjustment is needed. 


Move the dart to the nearest 
appropriate seamline 

In a nutshell, to alter a pattern after 
eliminating the wrinkles in the 
muslin (by creating an opening or 
folding out a dart), you must trans- 
fer the exact area of the change to 
a nearby seamline. Darts move the 
seamlines inside the original pat- 
tern outline, while openings move 
the seamlines outside the original 
outline, as you'll see in the step- 
by-step photos on pp. 62-63. 


Alter without 

seam allowances 

Before you begin the altering 
process on your patterns, I urge 
you to copy the patterns on plain 
paper: mark the seamlines clearly 
on all pieces, but omit the seam al- 
lowance markings (cutting lines), 
and leave only plain borders be- 
yond the seamlines for drawing on 
and making notes, as I’ve done in 
all the examples here. Seam al- 
lowance lines will only be confus- 
ing during pattern alterations, and 
you can easily add them back later. 


Which seams to alter... 
Here's how I decide which seam- 
lines to alter when I’m transferring 





Correct the muslin 





Sleeve tightness Upper chest looseness 


relieved by a vertical corrected with a pinned-in dart. 
slash; filled in with a 


pinned-on muslin strip. 


Transfer corrections 
to the paper pattern 





Step 1. Clearly outline the exact area of each 


correction. Where the muslin was slashed and filled 
in, mark the outline of the pinned-open slash on the 


muslin filler. 






Hemline slope/front length measured (at left) 


and amount of correction indicated on muslin. 





"A Strain at hips and distorted side seam 
Too-short back lengthened with horizontal slash, corrected with vertical slashes, filled in 
filled in with pinned-on muslin strip. (Note that slash with pinned-on muslin strips. 


cuts across pleats on muslin.) 


Also trace slash lines indicated 
on muslin but not slashed yet, 
such as the horizontal line 
marked here, which shows a 
slash needed to lengthen the 


front so the hemline is level. 


Where the muslin was pinned closed, crosshatch Step 2. Trace the outlined corrections to 


across the pinning to outline the edges of the dart, the paper pattern, aligning nearby seamlines 
then unpin to show the size of the correction. to ensure correct placement of the correction. 
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Shift correction to a nearby seamline 





Step 1. Connect the ends of the correction with 
a straight line. Then, using a transparent gridded 
ruler, draw a series of lines perpendicular to this 


line, crossing both the entire correction and the 





nearby seamline. Space these lines about / to 


% inch apart. 


Step 3. To draft the 
new seamline, when 
each crossing line has 
been measured and 
the amount transferred, 
connect the marks, at 


near right. 
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darts or openings from a muslin 
to the paper pattern: 

When a muslin correction is cen- 
tered on the pattern piece, (as it 
usually is on a sleeve), take out or 
add fabric equally on both edges of 
the pattern, assuming both seam- 
lines will be sewn to other pieces 
(or together, for a sleeve). If one 
seamline is a finished edge, such as 
a neckline, don’t change it. Change 
a seam that joins another piece. 


(pattern gets larger). 


When a muslin correction is not 
centered on the pattern piece, but 
sits close to a seamline, take out 
or add fabric at that seamline. 

Always check the affected seam- 
line after transferring the correc- 
tions. Its length will have changed, 
and will need to be adjusted to 
match adjacent seamlines. Length- 
en or shorten the seamline at 
whichever end is closer to where 
you made the correction. 


Step 2. Measure the width of the correction at each crossing line 
and mark this distance from the seam, either inside it for pinned-in 


darts (pattern gets smaller), or outside it for slashed openings 


Note that the correction across the upper back 
(Step 2, right, above), was made across a pleat, 
which is shown opened at left; the top of the 
pleat is redrafted to mirror the new seamline 


on each side of it. 


Using the same process, the sleeve 
correction is shifted equally to the 
seamlines on each side of the 


correction, at left. 


When a correction occurs close 
to an armhole (usually to fix a ver- 
tical drag line that falls 2 to 3 inch- 
es away), redraft the armhole. 
Then, if the correction was made 
high on the armhole, near the 
shoulder, adjust the armhole seam 
length by raising or lowering the 
end of the shoulder seam. If the 
correction was nearer the bust, ad- 
just the armhole seam length by 
moving the side seam in or out. 


David Coffin 
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Step 4. For straight-line slashed corrections, including 


those atthe side seams, center back, and across the front below 
the bust (including the neckline and the attached collar piece), A second muslin- 
slash the pattern and fill it in with scraps of pattern paper. Jő a | m ost pe rfect 








After making up a second trial 


muslin, King decided that 


Step 5. After redrafting any seamline, everything looked much improved 


check its length and adjust it if necessary except for the right shoulder, at 


to ensure that it can still be matched to left above, which needed 


the seamlines on adjacent pieces. additional padding to straighten 


out the pleat below it, and the 
upper neckline, which needed 
additional correction, in the form 


Test the corrections of pinned-out horizontal wedges, 


As I’ve said earlier, it's rare to get a to lie flat against the body, at 


great-fitting pattern from a single right. These corrections were 


muslin. I check pattern corrections transferred to the paper pattern 
from the first muslin by making a before the final garment, at left, 
second one. This takes time, but 
bite the bullet, fit and test the way 
the pros do, and reap the benefits. 


I think you'll be glad you did. 4 
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Kenneth King lives in San Francisco, 
Calif. with his cocker spaniel, Daisy. 


Embroidering Borders 


Unique designs are yours to create through imaginative 


combinations of hooped motifs and built-in stitches 


by Barbara Emodi with Carola Russell 


| omputerized machine 
embroidery is a fascinat- 

ing process that seems a 

bit like magic—the ma- 

chine appears to sew by 

itself with just the push 

of a button. Of course, there's more 
to it than that, and while perfecting 
the fine points to give machine 
embroidery that almost-looks-like- 
hand-done quality, it's tempting to 
embroider everything in sight with 
an endless array of individual 
motifs. I know, because I’ve done 
just that. But lve learned that 
successful embroidery is more than 
flawless stitching. Embroidery is 


most effective when it becomes an 
integral part of the fabric’s design. 
So I’ve stopped dropping hoop de- 
signs at random on a garment 
(I call this “the brooch approach”) 
and, instead, I position them to 
enhance or define a particular sec- 
tion. One of my favorite ways to 
do this is to create unique borders 
by combining motifs from an em- 
broidery card with linear stitch pat- 
terns that already live in my sewing 
machine. The resulting borders add 
detail to the edges of collars, cuffs, 
yokes, vents, pleats, hemlines, and 
front openings—or they can edge a 
curtain, napkin, towel, pillow, or 


table runner. There’s no end to the 
possibilities. To get you started, I'll 
show you some of my approaches 
to designing borders and help you 
choose hoop motifs and built-in 
stitches for your project. But first, 
let’s consider some basic funda- 
mentals that will help you build 
these fabulous borders. 


Use these basic principles 
as design tools 

Built-in machine stitches and hoop 
embroidery designs are the basic 
components in the borders shown 
below and on pp. 65, 66, and 68. 
Here are some principles that I use 














Photos: Scott Phillips 


to easily and effectively combine 
these elements: 

1) Start with one or more hoop 
motifs and use the built-in stitches 
to connect, frame, and/or echo 
these designs, as I did for each of 
the examples featured here. The 
number of motifs used will deter- 
mine the intricacy of the border, 
and it usually makes sense, both 
technically and aesthetically, to do 
the hoop embroidery first and then 
add the more maneuverable built- 
in stitches. However, in some cases 
you may want to get the connecting 
and framing stitches out of the way 
first. For example, some very 
densely stitched hoop designs are 
difficult to navigate around with 
the toes of the presser foot. Or you 
may want to stitch an appliqué or 
lace motif on top of your built-in 
stitch pattern. In this case, be sure 
the built-in stitches aren't too dense 
so they don't distort the embroi- 
dery motif. 

2) Consider the built-in stitches 
as building blocks and use them in 
adjacent parallel rows to create a 
panel or section of a border de- 
sign. Each of the borders displayed 
in this article features a small band 
made this way. When you repeat an 
individual stitch pattern four, six, 
even a dozen times, it loses its 
identity and transforms from a 
simple row of stitches into an 
exciting new pattern. If you com- 
bine several patterns, the results 
are even more exciting. 

3) Repeat elements from one part 
of the design in the other to bond 


Use a combination of built-in 
and hoop motifs to set the 
scene. On the curtain on the 
opposite page, built-in grasslike 
and diamond stitches sit below 
the silhouette motifs to create a 
country vignette. 





Scalloped border 
components 
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Scalloped border 


To give a scalloped edge to a row of hoop motifs, sew linear built- 
in stitches along a swagged line on one or both sides of the motifs. 
You can design variations on this effect by changing the amount of 
space between the hoop motifs and then creating a swag that sits 
closer to or farther from them—or add a small scallop between two 
large ones. And if you like, you can cut the fabric away below the 
scallop, along the stitching. 


The process in a nutshell Refer to the photos and text that 
follow to plan your design. When you are ready to embroider, mark 
the fabric, pin the hoop-motif template to the first repeat, matching 
the center point and aligning the centering lines. Hoop the fabric 
around the template, remove the template, and stitch the motif. 
Repeat. When you’ve stitched all the hoop motifs, sew the scallop. 
Sew the first built-in stitch on the marked line, then sew the next 
built-in stitch adjacent to the first. 


Know your repeat For this border, the length of the repeat is 
just a fraction greater than the top-bud-to-bottom-leaf dimension 
of the rose motif. The scallop width must be the same as the motif 
repeat but you can make it as deep as you like. Note that the rose 
motif is turned sideways to make the border. 


Make templates first To begin, 
make an organdy template of the 
hoop motif and mark the top and 
center so you'll be able to accurate- 
ly space and orient the repeating 
motif. Also stitch out several inches 
of each linear built-in stitch pattern 
so you can measure their repeats. 
The smaller the repeat, the easier 

it will be to make the pattern join 
neatly at each peak of the scallop. 
Perfect peaks may not be achiev- 
able, but you want them to be as 
neat as possible so your eye will 
perceive perfection. 








Prep the fabric On your fabric, mark the line along which you 
want to center the hoop motifs, and on it mark the center and end 
of each repeat. At the end of each repeat, mark a perpendicular 
line. Decide how far below the centering line you want the peak of 
each scallop to fall. Mark a line at this distance parallel to the 
centering line. 


Next make a cardboard pattern the size of the scallop. Trace 
around the scallop pattern to mark a stitching line for the first 
built-in stitch. You don't need to mark a stitching line for the 
subsequent built-in stitches. 
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Geometric border 


You can combine even the simplest of hoop and built-in motifs to create an 
edging with lots of impact. Here a small lacy square sits within a zigzag of 
diminutive built-in stitches. The chain of satin stitch beads strung between the 
square motifs ties the design together. You can vary this concept by putting 
the squares further apart or closer together, or by spacing the zigzag rows 
more densely, or using more or fewer of them. 


The process in a nutshell Refer to the photos and text that follow to plan 
your design. When you are ready to embroider, mark the fabric and pin the 
hoop motif template to the first repeat, matching the center point and aligning 
the centering lines. Hoop the fabric around the template, remove the template, 
and stitch the motif. Repeat. When you've stitched all the hoop motifs, sew the 
zigzag pattern. Sew the first built-in stitch on the marked line, then sew the next 
built-in stitch parallel to the first, using the edge of the presser foot as a guide. 
Then sew the third built-in stitch parallel to the second. 


Know your repeat For this border, the length of the repeat is about one 
and one half times the diagonal dimension of the square motif. If you like, you 
can cut the fabric away on one or both sides of the zigzag pattern, following 
the stitching. 


— —-  +— 


y Make templates first To be- 
gin, make an organdy template of 
the hoop motif and mark the top 
and center so you'll be able to 
accurately space and orient the 
repeating motif. Also stitch out 
several inches of each linear built- 
in stitch pattern so you can mea- 
sure their repeats. The smaller 
the repeat, the easier it will be to 
make the pattern join neatly at 
each point of the zigzag. 


* + o 





Prep the fabric On your fabric, mark the line along which you want to center 
the hoop motifs, and on it mark the center and end of each repeat. At the center 
and end of each repeat, mark a perpendicular line. Next mark the zigzag stitching 
line forthe first built-in stitch. You don’t need to mark a stitching line for the sub- 
sequent built-in stitches. Note how the zigzag line at the border end follows a 
slightly different angle in order for the pattern to meet in a point. 





66 THREADS 





Geometric border 
components 





the components together. For 
example, use the same or compli- 
mentary thread colors in both the 
hoop embroidery and built-in 
stitches to increase the overall 
sense that it's one pattern. Or, re- 
peat the type of stitch: If the hoop 
design has areas of satin stitching, 
make sure that some of the built- 
ins are satin stitches as well. If the 
hoop design has curved edges, use 
built-in stitches that have curves 
or rounded shapes. Or sew these 
stitches in waves rather than 
straight linear rows. 


For perfect placement, first 
make a template 

A template is a full-size represen- 
tation of the stitch pattern, which 
you use to position the embroidery 
on the fabric. Although some sew- 
ers work with templates printed 
from digitizing software, 1 prefer 
to make my own with fabric and 
thread. To make a template, draw 
perpendicular lines on a small 
piece of sheer, stiff fabric like or- 
ganza, hoop the fabric so the lines 
align with the midponts of the 


hoop sides, and sew the design. 
Once the stitching is complete use 
a fine pen to trace an outline just in- 
side the edges of the hoop, and 
mark the top of the design as it 
was stitched in the hoop area. Then 
remove the organza and cut out 
the template along the marked 
hoop outline. 

When designing a border that 
uses repeated hoop motifs, it is use- 
ful to make several templates so 
you can arrange them as desired 
to exactly plan the finished design 
and measure the size of the repeat. 
(The steps accompanying each of 
the borders on these pages have 
more on planning with templates.) 
When you are ready to embroider, 
if you pin the template to your fab- 
ric, hoop the fabric around it, and 
then remove the template, you'll 
be confident that your motif will be 
stitched exactly where you want it. 

Templates are also important 
when planning a border that goes 
around a corner. Start by placing 
the hoop design in the corner and 
work out from there in both direc- 
tions with the built-in stitches and 


Embroidery essentials 


additional hoop motifs (see the 
border on p. 68). It's much easier to 
execute the design this way than it 
is to start at one end and work 
into the corner. If you want to em- 
broider a border all around a pro- 
ject such as a tablecloth, you'll 
probably have the most success if 
you work out from each corner 
toward the midpoint of each side. 
Do whatever math is necessary to 
space the repeat evenly. 

Markings are crucial. Mark guide- 
lines for the hoop motifs first, 
marking the center and end of each 
repeat. If the hoop designs need to 
meet or touch, allow for a bit of 
shrinkage that may occur while 
stitching. For example, if each mo- 
tifis 50mm long, mark the centers 
52mm apart. 


Embroider before you cut 

When making a garment, or any 
other embroidered project, it's best 
to embroider the fabric first, then 
cut out the individual pieces. This 
advice holds true for borders as 
well as spot motifs. Lay out and 
mark the pattern pieces on the fab- 


The right tools and supplies eliminate 


embroidery stress. Find those listed below at 


Clotilde: www.c/otilde.com, 800-772-2891; 
Nancy’s Notions: www.nancysnotions.com, 
800-833-0690; and Joanne’s Creative 
Notions Plus: www.joannescreativenotions. 
com, 800-811-6611 (Canada only), 905-453- 
1805 (outside Canada). 


Needles 

Use an embroidery needle, like the 
Metallica or Metafil, with a larger-than- 
normal eye to prevent decorative threads 
from fraying. For more about needles, see 
“Machine-Needle Know-How,’ Threads 


Thread 

Decorative rayon, polyester, cotton, silk, 
and metallic threads give beautiful results. 
Use fine bobbin thread or pre-wound 
bobbins to keep the embroidery supple. 
Read more about thread in “Choosing 
Machine-Embroidery Threads,’ Threads 
No. 91, pp. 44-47, 


Stabilizers 

For soft, supple embroidery use a light 
tear-away, water-soluble, heat-soluble, or 
spray stabilizer under the hoop embroidery 
and the built-in stitches. For more about 
stabilizers, see “Making Sense of 


Markers 

Use a blue wash-out marking pen or 
tailor’s chalk. The markings in our photos 
are black ink so you can see them easily. 


Template plastic 

Marking a curved or wavy stitching line 
is easy when you first cut a pattern from 
quilter’s template plastic or cardboard. 


Presser feet 

An open-toed appliqué foot is great for 
sewing the built-in stitches because it gives 
a clear view of all markings. Some open- 
toed feet have lines on the toes to aid in 


No. 94, pp. 59-61. Stabilizers;’ Threads No. 98, pp. 54-57. pivoting and positioning the stitches as well. 
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Floral border with corner 


Once you get the math figured out, corners are no more difficult to stitch than any other 
design. For best success, use a small complementary motif at the corner itself—here a 
portion of the large floral design was turned on the diagonal. A ribbonlike frame, com- 
posed of several built-in stitches, along with scattered eyelets and an inner border, 
brings a nice balance to the overall design. 


TIEN 
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The process in a nutshell Refer to the photos and text that follow to plan your de- 
sign. When you are ready to embroider, mark the fabric, and pin the hoop-motif template 
to the first corner, aligning it in a way that is pleasing. Hoop the fabric around the tem- 
plate, remove the template, and stitch the motif. Then pin the template to a repeat adja- 
cent to the corner, matching the center point and aligning the centering lines. Hoop and 
stitch, then repeat as planned. When you've stitched all the hoop motifs, sew the inner 
and outer borders, then sew the eyelets. 


Know your repeat Because these framing borders are straight, they are not affected 
by or dependent upon the size of the motif repeat. Work out a way to miter the stitches making up 
the ribbonlike frame. Once you've figured out how the corner works, do the math to determine the 
repeat for the hoop motif from the corner to the midpoint of each side of your project. 


Make templates first To begin, make an organdy template of the hoop motif and mark the top 
and center so you'll be able to accurately space and orient the repeating motif. (You might want to 
make two organdy templates, flipping the motif for one, so you can arrange them to simulate the 
composition at the corner.) Also stitch out several inches of each linear built-in stitch pattern so 
you can measure their repeats. The smaller the repeat, the easier it will be to combine the patterns 
for the ribbonlike frame and to make them miter at the corners. 


Compose the frame At one end of the sample of built-in stitch- 
es shown above right, you can see the eyelet stitch that is sprin- 
kled around the floral motif, at the other end, the fagoting stitch 
used for the delicate inner frame. The four stitches in the middle 
make up the ribbonlike pattern framing the outside of the border. 

_ To make this outside frame, first two rows of the meandering stitch 

were sewn side-by-side. Then the hemstitch was sewn on the in- 

_ ner edge, and the grasslike stitch on the outer edge. Lastly the 

- $wag was sewn on top of the meandering stitches. 
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Prep the fabric Measure the depth of your hoop motif. On 
your fabric, mark a corner square this dimension, then mark 
bands the same depth extending from it for the border. Mark 
a diagonal line through the square so you can judge the 
miter. Mark a centering line parallel to the edges of each 
band so you can align the hoop motifs. Use the organdy tem- 
plate to make sure the hoop motif is mitering nicely—as the 
stems of this floral do—and to position the corner motif. 
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For the border shown here, the first built-in stitches were 

sewn with the edge of the presser foot following the marked 
band outlines, but if you wish, you can mark additional lines 
on which to sew the built-in stitches. 
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COUNTRY SILHOUETTES 


Hoop motifs that will make interesting borders are widely available—see below for 
sources for those used in this article. The little grasslike built-in stitch that makes part 
of the corner border on the facing page suggested a landscape to Threads' art director 
Karen Meyer, who topped the grass with charming motifs inspired by the type of silhou- 
ettes popular in the 1920s. The motifs, above and on our curtain, were digitized by 
Cactus Punch and are available online from Threads Embroidery Collection. 


ric, adding about 4 inches all 
around so the section is easier to 
hoop and to compensate for any 
shrinkage or pulling up that oc- 
curs during the stitching process. 
Sometimes | stitch out my border 
design on a section of the fabric 
without a particular garment or 
project in mind. Then l use the em- 
broidery to inspire the garment in- 
stead of the other way around. If 
youre looking for examples of how 
to use borders however, couture 
dressmaking, better ready-to-wear, 
and home-décor items are full of 
ideas for using border prints or 
border-embroidered fabrics. 


Choosing hoop designs and 
built-in stitches 

Generally, when designing borders, 
select the hoop design or designs 
that are the major components 
first. Symmetrical hoop designs are 
easiest to work with because the 
balanced shapes mean the built-in 
stitches around and/or between 
them can follow a predictable 
layout, as you can see in the geo- 
metric border on p. 66. Once you 
have become comfortable with the 
process you may also want to try an 
asymmetrical design like the rose 
and scallop border on p. 65. Using 


an unbalanced design may require 
a bit more planning when setting 
up the pattern for the built- 
in stitches, but the results can be 
very effective. 

Choose built-in stitches that re- 
flect the characteristics of the hoop 
designs in the border. For exam- 
ple, as I said earlier, use curved or 
rounded stitches with hoop designs 
that have curved edges. And choose 
built-ins that, when repeated or 
combined in adjacent rows to cre- 
ate a new linear pattern, will bal- 
ance the size of the hoop design. 

Finally, when choosing a deco- 
rative stitch, bear in mind the 
amount of time it takes to stitch 
the rows needed to create the bor- 
der. Many built-in stitches, like 
those used for heirloom sewing 
and some stretch stitches, contain 
a lot of forward and backward 
motion and take a long time to 
stitch. These stitches are strong and 
decorative, but other built-ins with 
some measure of satin stitching 
may give the same impact for less 
investment of stitching time. 
To save time and still have an 
impressive border, you might want 
to alternate rows of finer stitches 
with rows of denser stitches. An- 
other way to add strength to a fin- 
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er stitch pattern is 
to use heavier em- 
broidery thread 
like a 30-weight 
rayon instead of a 
40-weight thread. 

You can also augment the sim- 
pler, more quick-to-sew stitches by 
using a twin or even triple needle. 
Be sure to test the sideways swing 
of each stitch carefully to make sure 
it’s not too wide for the presser 
foot. Here's a tip: When your bor- 
der includes a corner hoop motif 
and you're using a twin needle with 
different thread colors in each nee- 
dle, remember to switch the thread 
colors before beginning the second 
angle of stitching. If you don’t, one 
series of stitches radiating out from 
the motif will have the colors re- 
versed, (i.e. the inside row of color 
will now be the outside row). 

I hope youll explore all of the 
stitches in your machine and try 
some borders. They offer a great 
way to get your embroidery unit 
and your sewing machine to really 
work as a team. 4 


Barbara Emodi (bemodi@hfx.east 
link.ca) lives in Nova Scotia. Carola 
Russell (carola_russell@sunshine.net) 
lives in British Columbia, Canada. 


= Embroidery 
= Collection — 


Visit www.threadsembroidery.com 

to purchase the Country Silhouettes 
machine embroidery design used on 
the border shown above. 












Hoop motifs 


sources 

The borders demon- 
strated in this article 
were sewn on a 
Pfaff Creative 7570. 
The hoop motifs are 
available as follows: 


Zundt Design 
303.438.9491 
www.zundtdesign.com 
Design Nr. 200269 
(Scalloped border roses) 


Criswell Embroidery 

& Design 
800-308-5442 
www.k-lace,com 
Elizabethan Reflections 
Collection: “JEWEL10" 
(Geometric border 
square motif) 

and 

Fantasy Garden ll 
Collection: “Flame” 
(Corner border 

flower motif) 
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by Connie Long 


owadays, every pair of 
pants I make is comfort- 
able and fits perfectly in 
the waist. But this wasn't 
always the case. Until I 





started making pants 
with a two-piece waistband, each 
pair I made with my favorite pat- 
tern (altered to fit me to a “T”) fit 
differently in the waist and hips, 
depending on the fabric | used. 
Sound familiar? 

I quickly realized that the pat- 
tern didn’t need a major overhaul 
every time I used it; each version I 
made just needed a little fine- 
tuning. But I could never be sure 
how the garment would fit until 
the waistband was complete. Then 


to make adjustments, Pd have to 











foe Se errs. 
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remove and redo the entire waist- 
band, which was frustrating to say 
the least. So I set out to find an 
easier way to fine-tune the fit dur- 
ing construction—with the waist- 
band in place. 


Look to center back 

My solution was an adaptation of 
the standard man’s trouser waist- 
band, made in two pieces and 
seamed at the center back. I added 
up to 1% inches to the new center 
back waistband seam allowance 
(s.a.) and widened the allowance 
on the back pants seam to match. 


I also changed the standard con- 
struction sequence to sew the cen- 
ter back waistband seam last. This 
allowed me to try on the almost- 
completed garment and tweak the 
fit through the waist and hips by 
simply adjusting the back seam. 
This approach works on pants with 
fly fronts; side zippers; or side-front, 
inside-the-pocket zippers. 


Make room in the pattern 

Before you start adapting a pants 
pattern, make sure it fits well, and 
that the waistband equals the 
body’s waist measurement plus 


ADJUSTING THE PATTERN 


Easily create a two-piece waistband, then add a little 


pattern 


Waistband 


2. Add 1 inchto CB 
at waist, blending 
to % inch at crotch 


“extra” to the pants pattern for an adjustable CB seam. 


1, Cut waistband at CB, and add 1% inches s.a. to both pieces. 


_— = 


| 


CB 


Back pants pattern 


Ty 


curve. 





A new construction sequence-In the usual pants-making 
process, the waistband goes on last; with this method, it's 
completed before the center back seam is sewn so you can 
fine-tune the waist and hips. 


l inch for ease, plus seam allow- 


ances and the closure overlap (if 
the waistband calls for one). Then 
follow the steps in the drawings 
on p. 70 to alter the pattern for an 
adjustable two-piece waistband. 


Save the back for last 

Sewing the pants from your revised 
pattern really couldn't be easier. 
You pretty much sew everything 
by standard plan; the point of 
departure happens at the crotch 


(see steps below), which you sew 


partially before attaching and 
finishing the two pieces of the 
waistband. Baste the center back 
seam above the crotch, then try on 
the pants to accurately judge the fit 
in the waist and hips. Adjustments 
can be handled with a bit of repin- 
ning or basting. 

When you're satisfied with the 
fit, just sew up the center back 
waistband and crotch seam. After 
you trim the seam slightly, the 
center back seam isn't bulky or no- 
ticeable when worn, and the seam 








allowances can be finished with a 
special binding (see below, right). 
Then, all you have to do is hem the 
legs, and you're ready to enjoy a 
comfortable, well-fitting garment. I 
especially enjoy knowing I can 
quickly and easily readjust the cen- 
ter back seam to accommodate any 
minor future body changes. 4 





Connie Long teaches sewing at G Street 
Fabrics in Rockville, Md. 





A FINISHING TOUCH 


For a professional finish, bind the CB edges with 
rayon seam binding. 


SEWING A TWO-PIECE WAISTBAND 


Follow pants pattern instructions to first sew any darts and pleats, install zipper, and sew 


l | i i j 1. Cut two pieces of binding, each 1% inches 
side seams and inseams. Then follow instructions below to sew crotch and waistband. 


longer than distance from CB top of waistband to 
bottom of zipper. Dampen binding, then fold length- 
wise, leaving s inch extending on one side; press. 








1. Sew crotch seam from front to back, 


stopping 3 inches beyond inseam. 2. Encase raw edge of CB s.a. in folded binding, 


placing wider portion of binding on WS of pants; 
leave % inch excess at top. Stitch binding in place. 
At zipper, turn under excess binding, trim to 

% inch, and stitch to end. 


2. Attach right and left waistbands 
and finish, including closures. 


3. Pin or machine-baste CB seam, 
matching waistline seams at CB. 


sea 3. Turn under top of CB s.a., including excess 
Try on, readjust if necessary. 


binding, and whipstitch to WS of waistband. 


4. Sew CB seam when satis- 
fied with fit. If you want to 
leave a V-notch at top of waist- 
band for extra wearing ease, 
stop seam % to % inch below 
top of waistband. 


M Whipstitch 





CB seam 


5. Trim s.a. as little as 
possible, leaving them up 

to 1% inches wide at waist- 
band, and tapering to % inch 
at crotch curve. 


Photo: Scott Phillips; drawengs: Christina Enkson 
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Dupioni 


the Divine ¢ 


Once you know how to work with this slubby 


silk, you'll find its chameleon versatility 


inspires Creativity 


by Gayla Gardner 


hen I sit down in 

my sewing studio to 

dream up a new 

project, whether a 

garment or a home 

accessory, one of 
the first fabrics I think of is silk 
dupioni. | love its luster, texture, 
and assertive drape. It’s elegant for 
eveningwear, but adaptable and af- 
fordable enough for daywear. And 
unlike many other weaves of silk, 
dupioni is a dream to sew if you 
know the right techniques. 

I'll introduce you to a wide range 
of dupioni fabrics, and share strate- 
gies for working with them. You'll 
learn how to choose patterns to 
make the most of dupioni’s texture 
and hand, as well as how to handle 
it during construction. With the 
right notions, supporting fabrics, 
and techniques, it’s easy to create 
dynamite garments and home dé- 
cor from this lovely silk. 


Dupioni defined 

The term dupioni actually refers 
to the silk from double or inter- 
locked silkworm cocoons: When 


12 THREADS 


these occur, the silk filaments from 
the two cocoons must be reeled to- 
gether, thus producing an irregular 
thread that creates slubs when 
woven into fabric. Dupioni is a 
plain-weave fabric; the warp threads 
can be fine silk or dupioni threads, 
the weft, or cross-grain threads, are 
always dupioni. Silk shantung, sim- 
ilarly, is made with dupioni weft 
threads and fine warp threads, but 
is lighter-weight. 

Because dupioni accepts dye 
readily, it’s often found in brilliant, 
jewel-like hues (see gown at top of 
p. 74), as well as stripes, plaids, 
and checks. Iridescent tones result 
when warp and weft threads of 
different colors are woven together. 
Crinkled, pleated, pin-tucked, 
pieced, and embroidered versions 
are also available, as shown in the 
photo at right. 

Most dupioni sold for apparel is 
44 to 45 inches wide, while fabric 
geared for home-décor sewing is 
found in 54-inch widths. These fab- 
rics can be used interchangeably, so 
shop for garment fabric in the drap- 
ery section, and vice versa. 
















From formal and fancy to 
casual and fun, dupioni works 
for just about any occasion. 
You'll find it in all sorts of 
patterns and textures, including 
stripes, plaids, iridescent tones, 
crushed, crinkled, and embel- 
lished with embroidery (top 
and pants: Vogue 2279). 





Match pattern to fabric 

If yow'd like to make a garment in 
dupioni, there are a few points to 
keep in mind when selecting a pat- 
tern. Dupioni has lots of body, so 
choose a design that has shaping 
darts or seams, or is intended to 
stand away from the body (such 
as a cropped, boxy top, or a very 
full, gathered skirt, as in the photo 
at bottom of p. 74). Very fitted styles 
are acceptable if you incorporate 
supporting layers of underlining, 
interfacing, and lining to keep warp 
fibers from separating at seams and 
points of stress. You can cut dupi- 
oni on the bias, but first check to 
see how the color looks from vari- 
ous angles; some weaves appear 
different depending on the direc- 
tion from which they are viewed. 

Patterns calling for soft drape 
won't work well in dupioni; stick 
with crepe de Chine or charmeuse. 
Vertical seams can compete with 
the horizontal slubs of the fabric, 
resulting in a piecemeal look. And 
while dupioni is generally straight- 
forward to work with, it's not sim- 
ple to ease, so avoid high sleeve 
caps and other pattern pieces that 
require lots of easing. 

Dupioni brilliantly shows off 
details; it's an ideal medium for dis- 
playing welt pockets, bound but- 
tonholes, angular insets, piping, 
ruching, ruffles, loop and button 
closures, quilting, and shaped, 
faced edges (see photo details on 
pp. 74-75). In this respect, dupi- 
oni is a perfect choice for making 
stunning soft furnishings as well as 
apparel; it’s a favorite with interior 
designers. Decorative accents, such 
as the tablecloth and topper on 
p. 75, add a luxurious, and some- 
times fanciful, touch to your home. 


Getting started with dupioni 


Although it's possible to launder 
dupioni, I prefer to dry-clean it to 
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preserve its original sheen. To pre- 
treat the fabric, I steam it before 
cutting. I also check for differences 
between the right and wrong sides, 
and mark the pattern pieces to 
avoid confusion during sewing. 
The firm hand of dupioni allows 
for a folded or doubled pattern lay- 
out. You wont need to pin it to tis- 
sue paper layers for control as you 
do for cutting more slippery silks. 
Pinholes can be pressed out fairly 
easily, so pattern weights aren't nec- 
essary; however, it’s best to keep 
pins within the seam allowances. 
To get a smooth, accurate edge 
when cutting, I use a rotary cutter 
and mat. | transfer pattern mark- 
ings to fabric by clipping notches 
inward, and using white dress- 
maker’s carbon paper (which 
shows up even on white and pastel 
fabric) and a smooth tracing wheel 
for dots, etc. Thread-tracing works 
well for linear marks like foldlines 
and the location of center front. 


Fuss-free stitching 
and pressing 
Dupioni is not a demanding fabric 
to work with, despite its high-end 
look. I use a good-quality polyester 
thread, a size 70 needle, and a 
2.5- to 3mm-long stitch. There's no 
need to pull the fabric taut while 
stitching, and any thread marks 
left from basting can be gently 
pressed out. The weave of dupioni 
is tight enough that, in a lined gar- 
ment, no seam finish is necessary. 
For unlined items, a turned and 
stitched seam finish works well. 
Since silk is a natural fiber, du- 
pioni responds readily to pressing; 
you can even finger-press it during 
construction to spare your garment 
unnecessary exposure to the iron. 
When pressing with an iron, use a 
hot setting, light steam, and light 
pressure—never use a clapper. 
Double-check that no water is leak- 
ing from the iron, as drops can 


74 THREADS 
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A sculpted bodice, 
fitted waist, and 

full skirt take 
advantage of dupioni’s 
firm body and stiff 
drape (discontinued 
Vogue pattern). 


M 


Welt pockets are stand-outs in 


‘striped dupioni. 


| 
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Dupioni accepts dye 
brilliantly, resulting in 
lustrous jewel tones, like 
the blue of this evening 
dress (Vogue 2134). 


ge 4 | 
Bound buttonholes behave per- 


fectly. Channel stitching inside the 
dress adds body to this waistband. 


The smallest details ł 


are much easier to 


create with a co: * 
operative fabric 
like dupioni. em 


Soft fullness is the hallmark of 
gathered duploni, especially when 
it's underlined with silk organza. 


















































mark the fabric. Inserting a strip of 
paper between the seam allowance 
and garment when pressing seams 
will help avoid ridges. 


Underlining, interfacing, 

and lining 

Although I love the drape of dupi- 

Underline a draped bodice for oni just as it is, I frequently under- 

shapely folds that stay put. line garments to add structure, 
support, or durability. Silk organza 
pairs wonderfully with dupioni, 
providing soft fullness without 
weight. When a garment calls for 
more body, I use Veri-shape, a firm, 
woven interfacing and underlining 
that works well in fitted clothing. 
Sometimes self-underlining is 
called for, but this option will be 
slightly more expensive. Other 
choices are flannel or cotton batiste. 
Be sure to pretreat all underlinings 
to eliminate shrinkage after the gar- 

What to do with a 


giant plaid? Let your 


ment is sewn. The best way to test 
the effect of an underlining is to 
table wear it: make a layer it under the dupioni, drape 
bold piped topper to the paired fabrics over your hand, 
toss over a shimmery and observe how they hang. 
silver tablecloth. The only rule I adhere to when 
= selecting interfacing for dupioni is 
to avoid fusibles. Potential water 
stains from the iron or steam 
system, as well as changes in 
surface texture from the 
pressure of the iron, make 
sew-in woven, knit, and 
nonwoven interfacings a 
better choice. If you're 
tailoring a jacket or coat, 
don’t be afraid to use 
a heavy interfacing; 
S dupioni tailors beauti- 
SS fully with the right 
supporting fabrics. 
There are several 
options for linings, in- 
cluding natural and 
synthetic fibers. Ray- 
| on is more breath- 
| ableand comfortable 
than polyester, and 


more durable than 


acetate. However, silk linings are 
ideally suited to dupioni garments: 
charmeuse or crepe de Chine will 
last the lifetime of the garment and 
they'll feel great. I encourage you to 
splurge on silk for your lining. 

Dupioni is, on the whole, a sturdy 
fabric that resists snags and tears. 
However, it may scuff and pill, 
and over time will split and wear 
out at creases and pressed edges. 
One way to reduce wear at the hem 
is to interface the hemline fold. 
This softens the crease and in- 
creases durability. 


At home with dupioni 
Withits “slubby” texture, rich col- 
ors, and luxurious sheen, dupioni 
is a natural for decorative home ac- 
cessories. If purchased with a 
heavy, fused backing, it can be used 
for upholstery, but I like it best as 
is for creating stand-out accent 
pieces and soft furnishings. 

Drapes and curtains of dupioni 
can be simple, tab-top panels, or 
substantial hangings with elabo- 
rate pinch pleats, cornices, or 
valances. For style ideas, check out 
“Window Treatments with Pleated 
Headings,” Threads No. 98, pp. 58- 
62. To extend the life of draperies, 
line them with a sun-blocking fab- 
ric, aS exposure to sunlight can 
cause the fabric to deteriorate in 
as little as five to six years. 

Bed skirts are elegant in dupioni, 
especially when topped with a 
quilted dupioni coverlet. If youre 
not ready to tackle such large pro- 
jects, try pillows or cushions. They 
offer an ideal opportunity to ex- 
periment with fabric manipulation 
techniques, and can add style to 
any décor. Once you discover du- 
pioni is not intimidating, you'll find 
lots of ways to introduce it into 
your wardrobe and home. 4 





Gayla Gardner dresses in and decorates 
with dupioni in Houston, Tex. 
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Seattle Fabrics 


The best m Outdoor, Recreational 
and Marine fabrics. 


All of the hardware, zippers, patterns and notions 
along with one of the largest outdoor fabric, including 
outdoor furniture fabric, and color selections available. 
Check out our website for monthly specials at: 


www.seattlefabrics.com 
Our 88 page catalog is packed with information, 
pictures and great deals!! 
Send $3.00 (refundable) or free with purchase. 


8702 Aurora Ave. N. Seattle WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 
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Sew Vac Direct 


LOW PRICES + QUALITY MACHINES» FAST SHIPPING | 


Simplicity S02 $99 |New Home 609 $129 | 
Simplicity S210 $139 |New Home 104D $189 
Simplicity SE2  $549|New Home 3123 $288 
Brother 2800 $499|White 1418 $129 
Brother PE150 $499 |White 1788 $159 
Brother PQ1500 $760 | White 2000 $379 












Brother PE 2.0 $589 |Amazing Box $248 
Hoover 5288 $165 |Hoover 6430 $259 
Hoover 5761 $239 |Hoover 6446 $299 






Secure online ordering at www.sewvacdirect.com 
MC + Visa + Disc + AMEX Checks acceptable 


Sew Vac Direct 


Toll Free 877-530-6592 
1700 George Bush Dr. E. #110 * College Station, TX 77840 







128 Page 
Full Color 
Quilting Catalog 


- From America's 
Largest Quilt Shop! | 


| Featuring all the fabric, books, patterns and 
| quilting goodies you could wish for. Send your | 
name & address today! Your catalog will be i 
mailed without delay. Send to: 


Keepsake Quilting, 


I 
l 
Dept. TM | 
| 


Route 25B, PO Box 1618 
Centre Harbor, NH 03226-1618 
www.keepsakequilting.com 
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The California Coat | Book 


This classic coat cen be warn open uf 











SEWINGSUPPLYWAREHOUSE.COM 


SAVE 25-70% OFF RETAIL ON ALL YOUR SEWING SUPPLIES ! 


SULKY RAYON 
40wt EMBROIDERY 
THREAD, 250 Yd 
Spools - $1.89* 
*Enter Coupon Code - 
Threads 
On Shipping Page 


Easy Thread 


ALL PRICES SUBJECT TO CHANGE 


Historic Costume Supply 


SINGER 578717 
Drop In Bobbin 


17 Stitch Functions ° 
Electronic Control 


Special Price $128.99* 
*Enter Coupon Code - 
S57817TH 
On Shipping Page 






Gra nnd ( Ga xb 


SIMPLICITY SL390 
23 Stitch Functions 
e Free Instruction V ideo 
Free 3 Simpli. Patterns 
Free Elastic\BI Hem Ft 
Special Price $229.88* 
*Enter Coupon Code - 
SL390TH 
On Shipping Page 
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» 


www.GranndGarb.com 


Books - Buckles, Buttons & Clasps - Corset Boning, Busks & Hoop Steel 
Eyelets, Grommets & Other Findings - Millinery Supplies 
Sewing Notions & Tools - Historic & Costume Patterns 


Wholesale and Retail 


EMAIL: info@grannd.com 





PHONE: 732-390-0506 


PAX: 732-390-1694 
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A New Pattern from 


Fred Bloebaum 


Thia Tee di 


Elegant, classic clothing with 
a contemporary twist 





e Simple to construct 

e Fits many figure types 

e Includes informative 
designer tips 


Sizes 6-26 


Fred Bloebaum 

4200 Park Blvd. 

#102, Dept. T 

Oakland, CA 94602-1361 
(510) 893-6811 
www.lafred.com 


Visa/MC accepted 
$13 pp-check or money order 
CA residents add 8.25% 
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Only $18.95 


ihe neck (as shawn}, or buttoned, 





A fightio medium weight cout, 
that is comfortable to wear and 
visually slimming 


Sizes $, M, L, XL, XXL 


/6 THREADS 


Tailoring Ladies’ Jackets 
Step-by-Step Instructions 
By Mary Ellen Flury 


NEW! Pattern 

The California Coat 
Videos 
Tailoring Men’s Suit/Sport Coat 
Tailoring Ladies” Jackets 
Men's Pants and Vest 
Shipping 
USA $2.00 (1 pattern) 
$3.00 (1 book or video) 
$5.00 (2 or 3 videos) 
Videos available on VHS and PAL 
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$20.00 | 
v; i 
$29.95 a | 
$24.95 | 
$24.95 i 









2315 B Forest Drive, PMB 50 
Annapolis, MD 21401 
1-800-355-1137 

FAX 410-798-1951] 

VISA and MasterCard accepted 


Keep your Threads back issues 





looking brand new. 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 


Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 


To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 








Reach forthe Stars 





¢ 





Renaissance, as unlimited as your imagination. 
The professional embroidery system for the serious home embroiderer. 


+ Free yourself from manual color changes with automatic color 
changers and thread trimmers 


+ Complete projects in a fraction of the time with 1,000 spm 
operating speed and 12 needle sewing heads 


* Decorate on heavy fabrics, caps and even jackets 


* Use your existing formats from your design library 


x Call 888-852-2629 for a dealer near you 


Only $5,999 


Software Included 
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Tools of the Trade 


Here's a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 


on the market. 
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BERNINA 1300DC SERGER 


Recently, two Threads editors participated in a hands-on 
introduction to the new Bernina 1300DC (suggested 
retail $1,649; www.berninausa.com), a serger with over- 
lock, chainstitch, and cover stitch capabilities. This 
machine features molded threading paths and a color- 
coded guide inside the looper cover, which makes for 
quick and trouble-free threading. It also contains an LCD 
informational panel to direct you through all the settings 
you need to know for each of the 24 available stitches. This 
means no more flipping through your multilingual man- 
ual to switch from overlock to rolled hem to cover stitch. 
The best thing about this quick-change artist, though, is 


that it’s both easy enough for a serger novice to use straight out 

of the box and is loaded with ample stitching options to keep a 

veteran busy for a long time. A powerful stitcher, the 1300DC runs 

quietly and smoothly, and delivers the professional-looking 

results you want from a serger. We give it “two thimbles” up. 
-Judith Neukam and Carol Fresia 


SEW FOR PROFIT 


information call 866-767-5943 or visit www. the-sos.com. 








A thorough instruction book explains how each document is to be used. 


Making the big leap from sewing hobbyist to custom dressmaker can be tough, but the Small 
Office Survival Kit for Custom Clothiers ($199 for the General Dressmaking Package) will make 
your record-keeping and bookkeeping a snap. This kit, which can be customized for bridal 
specialists, contains special forms, folders, and instructions for managing your expenses and 
revenue for one-time and returning clients, as well as individual projects, and equipment. 


The client and project managers provide spaces for keeping track of measurements, alterations, 
materials, estimated and actual costs, sketches and swatches, payments received, fitting 
appointments, and time spent completing the project. Monthly money managers speed up your 
routine accounting. Doralee Billings, the creator of the system, claims that you'll need no 
| more than half an hour each month to reconcile your bank account. Billings has 
also developed an Income Manager, which includes a time-based pricing system 
($129; $99 with the General Dressmaking Package), to help you estimate labor 
costs, no matter what your sewing style or speed. This should help budding sewing 

professionals charge profit-turning prices for their services. With your paperwork under 
control, you'll be able to enjoy the creative side of custom sewing all the more. For more 


-Carol Fresia 


Photos: Scott Phillips 


Lowest prices in the nation | 
on Brother Pacesetter 
Sewing Machines. 


~ NEW! 


OASIS SKIRT 


SIZES XS - XXL 


1995 


plus p åh 


ORIGINAL 


SEWING & QUILT 
YX vP wO, 


Visit us online at: 
WWW.american-sewing.com| 
or call for more info at: 
1-800-522-8938 
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PATTERNS OF HISTORY 


Authentic Nineteenth-Century Patterns 


nf 


pm Jar 
nnovations .. 





a 
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a1 = 
mbroidery 


[835-1890 — 
YT Er ari 
WORKSHOPS, CLASSES 4p Walking Suit F dv 
ji À now available in bád ‘ À 
AND SHOPPING! THE SEWING QUEEN (20-22-24) M | ba 
WORKSHOP = TO ORDER: Send $23.90 | * soy 
(includes shipping) to: | Walking | 
COLLECTION = || Patterns of History ' | 


COMING TO THESE CITIES: Wisconsin Historical Society | 


| 816 State Street, Suite T1 4 | 
FREE CATALOG! Y Madison, WI 53706-1482 N 





WASHINGTON, DC 





October 3, 4 & 5, 2002 8 800-466-1599 ES) dur mairrin.: WN 149 
RALEIGH, NC sewingworkshop.com | 
SY Y — === 











October 10, 11 £ 12, 2002 





READER SERVICE NO. 146 | READER SERVICE NO. 196 
CHICAGO, IL 
October 17, 18 £ 19, 2002 


MINNEAPOLIS, MN | 
November 14, 15 & 16, 2002 


CLEARWATER, FL 
March 6, 7 £ 8, 2003 


ATLANTA, GA 
March 13, 14 & 15, 2003 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTIÓN 


Jacquard Crepe 36" : . Crepe de Chine 45' $13.95 yd. 
YaKiang Tussah 54" Heavy Crepe de Chine Prints 45" $16.95 yd. 
Pearl Crepe Jacquard 45" Satin Stripes 45" $18.95 yd. 


CLEVELAND, OH 
March 20, 21 & 22, 2003 


WORCESTER, MA 
May 1, 2 & 3, 2003 


Silk Georgette Chiffon 44"/45" Metallic Stripe Chiffon 45" $19.95 yd. 
China Silk 45" . Charmeuse 19%mm 45" 


Silk Noil 35"/36" . E Jacquard Charmeuse 45" 

Spun 35'/36' Silk/Rayon Velvet 45' 

Taffeta : Silk Knit Jersey, Tubular 

Silk Satin 45" ; 100% Wool Crepe 58" 

Palace Brocade ) 100% Wool Gabardine 58" 
100% Linen 32"/36" i : Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"522.95 yd. Silk Crepe, 4Ply, 45" $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
(323) 651-2323 


VISITORS WELCOME 


READER SERVICE NO. 191 | READER SERVICE NO. 16 


(H) Husqvarna 
Cacres Punch = SUSY PFAFF | 
THREADS CSRS Vaki hahy lok | 


i Sh 7 feep ned brother. Gaiudau 


800-699-6309 


sewingexpo.com 
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Tools of the Trade... 


e reas 
uè 
mim > 


SN... 
wi. \ A PETITE PLUS 


r Pants are a challenge, and getting the right fit seems to be a sewing priority 
— as AÑ _ for everyone. So when I discovered Petite Plus Patterns I couldn't wait to test 
ae the pants pattern. Using two different petite plus models, with fitting 
va challenges of opposing extremes, I followed the instructions to whip out 
| | ye sel — muslins for each person. In all honesty, the fit was excellent. Sewing 
MU goat See nn ee becomes so much easier when you start with a pattern close to your size that 
se you can fine-tune instead of rebuild. 1 can't wait to try the jackets and blouses. 
For more information, visit www petitepluspatterns.com or call 877-909-8668. 


BURDA 
ONLINE 


Burda patterns are 











now available on- 
line at www.burda 
patterns.com. You 
can shop the full 
line from home, 
select your pat- 
terns, and have 
them delivered 
to your door. 


THREAD SETS 


YLI Threads has packaged two elegant thread sets, each in a 
collection of neutral colors. One contains four 400-yard spools 
of 100-percent glazed cotton quilting thread ($12); and the 
other five 200-meter spools of 100-percent silk ($20). Hand- 
sewing can’t get much smoother than with the results offered 
by these threads. Call the YLI Corporation at 803-985-3100 or 
visit them on the Web at www.ylicor p@ylicor p.com. 
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PORTRAIT 
of the 


“I want my pieces to make you 


Ccrn1i/sn 

k 4 i l f i} f y | d a į 
g h | | j | p F i Eo m pis 
UV EVO CCGC 60 


with ner when you look at them.” 


BERNINA | Barbara Randle — fiber artist, teacher 











“I start with happy colors and then throw in the unexpected. ” 


“Tl tell students, ‘Pick out a fabric you really love and then 
build on it. Add colors that turn you on, add fuzzy things, 
beads, tassels. If you get to a point where you re stumped, 
imagine what you think needs to go there and then do the 


opposite.’ It’s a fun way to stretch the imagination.” 


“Ifyou want to get this wild and crazy, you need a Bernina. ” 


“I own five Bernina machines now, but my favorite is the 180E. 
Between all the decorative stitches and the 9mm stitch width, I 
can get my embellishments so incredibly bold and beautiful. 

I love the 16-directional sewing as well. It’s definitely the most 


fun you can have with a sewing machine.” 


Nothing Sews Like A Bernina. Nothing. 


BERNINA 


©2002 Bernina of America * Visit «"wberninausa.com for a dealer near you. 
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Tools of the Trade... 


SCISSORPRO SHARPENER 


I stand in awe of people who sharpen scissors. So when faced with testing the Model 500 ScissorPro 
Diamond Hone Sharpener ($59.95, EdgeCraft Corp., 800-342-3255; www.edgecraft.com), I have to ad- 
mit to some trepidation. I have a special relationship with my scissors and don’t like messing with 







them. The thought of holding their cherished edges to a grinding apparatus raises my heart rate. 

On the other hand, I was recently overcome with the passions of spring, and in a lapse of 
judgment, grabbed a perfectly good pair of scissors to retrieve some rather elegant and 
irresistible lilacs. Not a good thing to do to scissors. So this testing was the perfect 
opportunity to really challenge the ScissorPro and see if it could salvage the damage I had 
done to the Fiskars. 

I was relieved to discover that magnets hold the blade at the perfect angle; the diamond 
stone’s rotation seems to guide the pace the blade takes through its sharpening. And, the 
instructions are very clear and informative; I learned about the cutter blade, anvil blade, 

and knife edge blades, all of which can be sharpened by this machine for both left- and right- 
handed scissors. The ScissorPro ran so smoothly I sharpened another half a dozen pairs before lunch. 
—Judith Neukam 











Velvets 
Chiftons 


Satins 





Prints 
and Much More 


Thai Silks ! 


252(T) State Street + Los Altos, CA 94022 
(800) 722-SILK + (800) 221-SILK in Calif. 
Tel: (650) 948-8611 + Fax: (650) 948-3426 


email: thaisilk @ pacbell.net 
web site: www.thaisilks.com 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 





Specials for Stores, Artists, 
Dressmakers 
ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 
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Lo GreatNews! ë | 


THREADS 


is now online. 


Come visit our website and see 
our growing line of books and videos. 


www.threadsmagazine.com 


Islander Sewing, 
Systems 


Irish 


Vi Phone: 248-889-509 | 

if Fax: 248-887-6020 
www.islandersewing.com 
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Hey, 
we'll only be 140 once. 
-et J E 


We're celebrating our 140th Anniversary by putting every Pfaff 








machine on sale. So if it seems like you've been waiting forever 
to own the Pfaff you deserve, now's the time. Just bring this 
coupon to the Pfaff dealer near you, make your best deal, and 
send in your coupon (with dealer authorization) and your 
receipt. We'll send you a check for $40 or $100, depending 
on the machine you buy. Don't know where your closest Pfaff 
dealer is? Call 1-800-99PFAFF (1-800-997-3233). And hurry! 
You don't want to wait another 140 years for your Pfaff. 


Dealer parh paion may YEN Yy Void where prohibited 


Only original coupons will be honared. No photocopes occapted Pat PFAFF 


OFF | OFF 


Any new Pfaff machine witha : Any new Pfaff machine with a 
suggested retail price over $1,100. | suggested retail price under $1,100. 





Name Pa 

Street Addres_____ 
ios Stale 

Phone OS ie a A: AAN 

Model Purchased. Mee Serial # 
Rebate Amount —— Dealer Authorization 





Send coupon with sales receipt to: Pfaff 140th Anniversary Rebate ¢ PO Box 308 ¢ Budd Lake, NJ 07828 


Hurry! The Pfaff 140th Anniversary Sale ends 30, 2002! 


= = =. =. +. +, .+. o U (<+.,-s¿Sms as ass ss. ++... usas... Ss) coOQSNo ss... 068. READER SERVICE NO. 223 
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Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 












STOW ’N’ GO 
by Judith Neukam 


My friend's demanding job keeps 
her traveling or sitting in meetings 
most days. She keeps her mind 
sharp and energy up with salsa. 
Not the tomato, onion, and pep- 
per variety, but the mambo and 
rumba sort. Even when she's on 


Even a small purse gets in 
the way when you're kick- 
boxing, but these stretchy 
zip-up arm or leg pockets give 
you freedom to move and a 
safe place to put your quarter 
to call home. 


the road, at the end of the day, she 
finds a local dance club to unwind 
and get into the rhythm of the beat. 

Carrying a purse just doesn't 
work for dance-floor aerobics, but 
at a travel shop Kathy found a per- 
fect solution that you can make 
yourself. It’s a quick-sew wrist or 
leg band with a zip-up pocket that 
safely carries a credit card, ID card, 
key, and maybe a couple of aspirin. 


I 
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1. Cut a piece of four- 
way stretch spandex 
9% by 8% inches. 


2. Cut two 1/%- by 
3%-inch rectangles 
from organza or light- 
weight sew-in inter- 
facing. Mark a %- 

by 3-inch rectangle 
on the WS in center 
of each interfacing 
rectangle. 


3. Place the inter- 
facing rectangles on 
the spandex rectangle 
(RS together) as illus- 
trated. Stitch on the 
marked outlines. 


— 


Kathy wears her beige leg pocket 
when she goes dancing to dis- 
creetly hold her basics. But this 
easy-to-sew accessory could be 
made to match any outfit. Make 
several in a variety of colors and 
sizes that are designed for where 
youre going and what you're car- 
rying. For example, a larger ver- 
sion would be perfect around your 
waist over a one-piece Swimsuit—it 


STEPS TO MAKE A 
/ WRIST OR LEG POCKET 
“DR 


9% in. * 





Make a faced window 
for each zipper 


4. Slash the center of each stitched rectangle, clip to 
corners, and turn interfacing to WS. Press. 


5. Center a closed zipper on WS of each window; baste. 


Edgestitch in place. 




















will look like a belt but neatly con- 
ceal your money and a key. You'll 
want to wear one on the tennis 
court, at the grocery store, and 
when you're skydiving. Il show 
you the basic construction and you 
play with the design and see how 
many ways you can enhance it. 


Judith Neukam is assistant editor 
at Threads. 


6. Fold spandex in half, RS together, 
perpendicular to zippers. Sew long 
edges together with ‘4-inch seam 
allowance, forming a tube. 









7. Fold tube, RS together, so one end 
is inside the other, aligning edges. 














8. Unzip one zipper. Sew through 
all four edges using ‘4-inch seam 
allowance. Turn tube RS out 
through open zipper. 


9. Straight-stitch from edge to 
edge between zippers to form 
two pockets. 


Photos: Jack Deutsch; makeup: Susana Perks; drawings: Christine Erikson 
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Fabulous! New! Mailorder Catalog - Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


Fabulous Fit® 
The Patented Fitting System 
Changes Shape as Often 

As YOU Do! 





Record Keeping 
Got You On 
Pins & Needles? 


It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 For Dolls Only - $10.00 
Add $5 for priority mail 








Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
| Christening gowns, and more! 


Kiyo Design Inc. 


Y | 11 Annapolis St, - Annapolis, MD 21401 
ij | "eel 410-280-1942 Fax: 410-280-2793 
| i | Walk in retail hours Sat 10 am- 4 pm Only 
ty y = Credit Cards: MC VISA AMEX 


C www.kiyoinc.com/fabric.html 


VMN=0 NET OF Frryp»S<0 





email:kiyosew@ATT Global.net 


-SOS Survival Kit READER SERVIGE NO.78 


| 
To The Rescue! GOLDBLATT DISTRIBUTORS 


o A complete Small Office System AANDRA | = 
that organizes your sewing pess une me pros WF NEW AND IMPROVED 
i its! -ONSEW/SILVERSTAR = - 
` business for profits CONSEW/SILVERSTA E M 600 
W 45 7 ! Retail: $329 Portable Blindstitch 
, ys Prganize "pp FINANCES Special: $188 Retail: $799 Special: $598 
| -~ E Maintain CLIENT INFORMATION! 


| a @ Keep Track Of EQUIPMENT! 
Y," m GET PAID Your True Worth! 





0000 WAW N-N+ AADO WUO OOM 











| | | NEW d 
Elisa ente 
small office [Computo 
SOLUTIONS product | er PRA 
866.7 7.5943 toll free WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT 
a 410.799.5876 fax 1511 Milwaukee Avenues Chicago Ħ IL e 60622 
= el a Toll Free: 888-505-4565 E-mail: SEWMACHINE@AMERITECH.NET 
www.fabulousfit.com www.the-sos:com Ali Credit Cards Accepted + Telephone orders 7 Days A Week 
Z = + YY ¢ Established 1935 + 
READER SERVICE NO. 139 READER SERVICE NO. 32 


"Bargain- 
' Books 


America’s biggest catalog selection! 
I e Save 30%-80% on current books, recent 
I overstocks, imports, reprints. Thousands of 
y titles, hundreds of new arrivals monthly. 
¡ 9 Needlework, Arts & Crafts, Gardening, 
i Fashion, Home Décor, Biography, Fiction, 

Cookbooks—over 60 subjects. 
Free Catalo 
800-677-3483 


i 

l 

l Edward R. Hamilton, Bookseller 

I 331 Oak, Falls Village CT 06031-5005 
L 


= == WWwWwW.erhbooks.com/dbh.. = = sl 
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Specialty Lace 


Bridal & Heirloom, Laces & Fabrics 


m ” . g=? i oA e . 
LT YO i ‘ AE] à zt 


Honey Fork Fabrics 


Logan, OH 43138-9426 USA 


Lace Catalog $13.50 





Lace Catalog plus Fabric Swatches 524.95 


‘Toll-Free 1-877-374-LACE (740) 385-6072 
1700 N State St 410 Provo Ut 84604 Phone Hours: Mon. - Sat. l0am ~ 6pm EST 
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free stuff e fat quarters + free snippets + large pictures 
quilters’ calendar « bargain basement «linked coordinates 


www.craftconn.com 
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The Classics 


by Cecelia Podolak 


NEW Fearless Casual eket #104 


* Loose Fitting, Dropped Shoulder Jac ket, 
* Roll or Mandarin Collar 
* Two-Piece Sleeve with Cuff 
e Optional Partial Lining 
e Misses Sizes XS-XXL 
(33 12-47 Y” Bust) 


SEMI FITTED JACKETS & SKIRT 
$20 US + $3.00 S&H ~ $28 CAN + ] 
CHECK Ħ MONEY ORDER = MAS 
MATERIAL THINGS: Phone/Fax (P01) 
60-101 Parkside Drive, Port Moody 8.C_ 











you cut fabric! 





NN eo 
Pe o? A, bry 
ov wwe" Labels a 
qo*° Woven and Printed. 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 





P.O. Box 43821 * Atlanta, GA 30336 * Fax (404) 691-7711 
E-mail: threead@namemaker.com 
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Exclusive distributor: 
5 Weights of “TIRE” silk threads 
COLORAURE instant set fabric dyes 
LUMIERE/NEOPAQUE | oz. jar sampler 


www.silkthings.com 
425-821-2287 
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This tool revolutionizes the way 











ihe 800 -225-2497 www.quiltcut.com 


Download 
a Floral Spray 


Enhance your next sewing project with 
a free-flowing floral motif—the latest 
machine embroidery designs available 
on our Threads Web site. Created by 
artists who love to sew, our designs 
are affordable and available in 
all the most popular formats. 
They're simple to download and = | 
many are modular, so you can use || 
them singly, together —any way 
your creative spirit moves you. 








See for yourself! Visit our Web site 
and build your library of elegant 
machine embroidery designs today! 








|The Taunton Press 
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Couture 
- Designer 
Fabrics 
Silk Wholesale & Retail 
Weights Large 


Selections of: 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


ini Mea 





p 
1431 W. 117™ St, Cleveland, OH 44107 
(216) 226-6484 


www.VirgintaMartifabrics.com 
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When you order from 


A Le O 5 Alto's mention code 


4i 33 . 
Quality Tools since 1974 TM208 and recelve a 
5% discount. 
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Books 


Here's our choice of 
the best of the latest QUOTES ON CLOTHING 
books for sewers and 

Obsessed by Dress 

by Tobi Tobias. Beacon Press, 25 Beacon St, 
Boston, MA 02108-2892; www.beacon.org; 


2000; $17.50; hardcover; 176 pp. 


embellishers. Check 
with your local book- 
store or, if you want, 
order directly from 
the publisher or 
distributor, whose “What a strange power there is in clothing.” 
With this quote from noted author Isaac Bashevis 
Singer, Tobias opens her little book, which is 
entirely composed of such gleanings from the 
literature of the Western world, all of them 
hovering in some manner around the topic of 
clothing. Arranged under dozens of topic head- 
ings, from “acquisition” to “animals in clothes,” 
and from “decorum” to “dishevelment,” those 
quoted consider dress, style, fashion, and self- 
presentation from all imaginable, and possibly 
many never-before-imagined, points of view, and 
they lead one on compulsively from page to page 


address is provided. 


THEATER COSTUMING 


The Costume Book 
by Mary Burke Morris. Schiffer Publish- 
ing Ltd., 4880 Lower Valley Rd., At- 
glen, PA 19310; 610-593-1777; 
www.schifferbooks.com; 2002; 
$29.95; softcover; 160 pp. 











Mary Morris teaches a class on 
theatrical and dance costume for 
nonprofessionals at G Street Fab- 
rics in Maryland. Like her class, 
her lavishly illustrated book is 

aimed at intermediate to 
advanced sewers who find 
themselves “volunteered” to 


make costumes for a local 
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like the bread crumbs that 

beguiled Hansel and Gretel. Sized small enough to 
fit your purse, nightstand, or bathroom shelf, 
Obsessed by Dress may belong in your collection if 
words are as precious to you as shoes, buttons, or 
garments waiting to be released from captivity 
within your yardage collection. 


theater group, a dance class or skating competition, 
or the like. Her primary goals are to clarify the dif- 
ferences between everyday clothing and stage or 
performance costumes for the newcomer to this 
specialty, and to provide overviews of both 
the working environment of typical theatrical 
organizations and the construction and design 
of effective costumes. With dozens of clearly lit 
and often close-up examples of finished costumes 
to pore over, the suddenly volunteered will quickly 
be able to grasp the scope of the challenge. 
Extensive resource lists supplement the author’s 
detailed discussions of historical and fantasy 
garb, tutus, athletic wear, practical patternmak- 
ing, and fitting. 


| Here are a few of of the 29 ) people dedicated to making sure that "Best" Th e ” B e st S ew” 
Mail Order Department! 


Customers not only get quality products at a great price, but also have 
Best Sewing has become a 


The "Best" Technical Support | 


Ms 


the support that they need and deserve to use the products correctly! 
The “Best” Educational mad de 


Best Sewing not only offers 
| educational support but full- 


Customers love to shop at Best, 
knowing they will get educational 
support from a group of the most 

knowledgeable and professional 

teachers in the industry. And they 
know those teachers are only a 
phone call away 6 days a week! 


Carolyn, Jude, Martha, Jayne, 
Bonnie, Jan, Becky, Sue 





time Technical Support as 
well. When the hardware 
doesn't want to play with 
the new software, Best 
| Customers can just go to 

| the Best Sew Website and 


is as close as your 
COS 





click on Tech Support. Help 
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== Brothers == . 
compact size e e > 
e computerized Ta Bees 
sewing machine g K >= 
Was *1,500 with professional Ra + 6 A; T 
style embroidery eS A tE 


Just 699 


Clover's 


functions 


Meet Dori 


nationally recognized name 
largely because of our mail order 
department. Many customers 
call our mail order department on 
a daily basis when looking for a 
“hard to find” item, bargain price, 
or just friendly advice. They 
continue to purchase from Best 
Sewing not only because of our 
discount prices but because of 
our extremeiy fast service. 





LOW AS *499 


TASTE OF 
DISNEY CARD 


FREE! 


| With Purchase 


e 








BRAND NEW EMBROIDERY MACHINES BY BROTHER 
STARTING AS 


Brother's personal 


Embroidery machine. 


| Of Either Machine! | 
While They Last! 


Very user friendly. x’ © 
Built-in designs and 

monogram fonts. 

Compatible with huge = i 
selection of cards = 





Was *1,500 


| Just $499 a 
The Magic B Box 


| Triangle-Tip Iron goes where no big iron ever can. | 


Exclusive Steam 
Jet Technology! 
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| Cuts 
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Auto Shut-Off 





Aka, The Amazing Box. 
The White Box, And 
The Black Box. Allows 
You To Use Any 
Embroidery card By 
Any Company In Your 
Machine! 


Industrial | 
Quality! 


Electric Scissors Kit 
Thru Multi- Fabric layers like Butter! 
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Í Brand New Commercial | 
Embroidery Machines 





pá => A 


¿a 





| REDUCED! ISAVE ‘150 | 


33% e 


CARRY Aa, 








& More! y” | 
Stearn Outport Of ie \ 
a rower | uur ALL BAGS , 
Results in Seconda of Steam at + | TOS > Beautiful Printed Tapestry =~ 
1200 Watts Of the Touch of ae p , b 
Penetrating Steam a Button ' "Aa Bags For Quilting Machines j“ ~ 
. Jor water tank provides a stable ` | Ln : i And Quilting Accessories 
ño fp on resi with heal resistant Na e Even For The Larger Model a 
silicon pads ; ; et 
Compare | n Use Your Own Sewin Like The ULT a 
bernie mmo at 1997 | | Wrinkles With | | Starting As Low As Machine, To | baths an 
Just Powerful Steam. Just | Machine Quilt! | E cat NEW TAP 
Pressing Surface CARRY BAGS 
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NEW HOME CRAFT-MATE | | 


e Perfect For 
Home Dec. 

* Multi-stitch 
Selections At The f 
Turn Of A Dial 

* Built-in 
Buttonholes 

* Built-in Serging 

* Blind Hems 








| Machines Used in 3 Day 
l Sewing School Backed 
| By Besi Sarering 12 
Month Parts And Labor 
Waramiy 


Just 1 28 


While they last! | 


Area 7 Times The 
Size of Regular 





“ais” $1 68) | 


"5,999 


Compare to “15, 000 to *25,000 | 






| SAVE °50 | jAstowas SEO 

















| NEW HOME/JANOME] | 
Heavy Duty 4 Thread eras | 


e Easy Color 


Coded BRAND | 

Threading ep | 
e Change from 3 

thread to 4 


thread easily. 
e Differential Feed 











e Rolled hems & MORE 34D | 
WAS $ 
‘400 Just 1 98 | 





JANOME/NEW HOME | | Janome Embroidery | 


Fully auto-matic buttonholes in z 
one step. Top drop in bobbin. Machine 
Perfect for quilting or home dec. Memory Craft 8000 






* Built-in Needle Threader 







4 Machines in one. 


* Needle Up Or Down Sewing, Quilting, 
* Lighted LED Shows Serging, and 
Stitch Selection Professional 
Machines Used in Embroidery! 
3 Day School 


waooo Just °399 || 








TELI — EN TONER, 


Was *3,800 dul "7 1299 | 














Books... 







SEWING AS BUSINESS 


Publish Your Patterns! 
by Nancy Restuccia. Make It Easy tions and testing; shooting models and get- 
Sewing & Crafts, 26540 Canada ting printed; pricing, marketing, and tracking 


Way, Carmel, CA 93923-9551; your results; filling orders, paying taxes, and 
877-454-7967; www.make-it-easy.com; filing for copyrights; it’s all here, complete 
2001; $19.95; softcover; 144 pp. with appendices full of useful addresses and 


contacts and written in a friendly, example- 
This one's a no-brainer: If you’ve ever rich style that will get you off the couch and 
thought about publishing a sewing into gear. Go for it! 
or other craft pattern, here's your guide- —— č  ć Ž 
book. From idea to writing instruc- David Coffin is senior editor of Threads. 


Shop at Home for all your 


Quilting & Sewing Projects 


E O2O PI AAA ici dc ge li tig My, 


www.cottonboutique.com 


For Those Who Love 


Phone: 949-362-6646 
Fax: 949-831-4884 


Email: info@cottonboutique.com 





LART T 


ie s a match Ae ZA SRA 
who sew w serion an ee xi-Lock, the 


Computer fun.. 


Garment. Designer 
a for pattern design 
a easy to use 
- click/drag pa ern lines 
a men/women/children 








Stitch Painter 
+ for gridded crafts 







‘Windows «Macintosh starting at $85.00 


Cochenille Design Studio 
PO. Box 234276 -T — 
Encinitas, CA-92023-4276 

; (858) 259-1698 www.cochenille.com 
READER SERVICE NO. 209 Ds O READER SERVICE NO. 104 






Design Software 


bibi ar quality sewing product from American: & Efird, Inc, ww wiih mi wef 
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‘si, ARA Sew to Your Heart's Content! 
s Enter the Heartfelt 
National Sewing Month Contest. 






m! 


PRIZES 
2 Grand Prize Winners 
will receive an 
Ultimate Sewing Room 
valued at $12,000. 


Heartfelt ... Art from the Heart 
CONTEST 
You love to sew—you're going to 
love what Baby Lock, Elna, Simplicity 
sewing, Origins, and Amazing 
Designs have in store for you with 
National Sewing Month’s “Heartfelt” 







a 


10 Second Prize Winners 


Janua 


a | | 

— TA AA will receive a 

o Ce ae = sewer's Dream prize package 
PICK YOUR FAVORITE a OlT valued at $400. 
Submit a photo of your best heart- ===. 8 

themed sewing project from quilting, == pasemo All eea oo 
home dec, apparel, doll costuming, = p» >an? will be saat a alte 
heirloom, or wearable art. C S 


2003 Heartfelt Calendar. 


How To Enter 
The contest begins July 1,2002 and ends September 30, 2002. Entry kits are available at participating 
Baby Lock, Elna, Simplicity Sewing. Origins, and Amazing Designs retailers, For complete contest rules and prize descriptions 
see your local retailer or visit WWW.sewheartfelt.com. 


All entries must be postmarked no later than September 30, 2002. No purchase necessary. One entry per person. 
Must be 21 or older to enter. Void where prohibited by law, Contest entry kits are available at participating retailers in limited quantities. 
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Here’s a look at 
design and some 
of the problems we 
recently posed as 
well as the results 
they brought. 


Lois Ericson, Nancy 
Shriber, and Mac 
Berg (left to right), 
debuted their 
Scrabble-inspired 
outfits at the 
Original Sewing & 
Quilt Expo in 


Minneapolis last fall. 


oring Design 


DESIGN CHALLENGE VI, /N DETAIL 





Take a closer look at the 


Scrabble-themed ensembles created for 
Threads Design Challenge VI 


ONLINE EXTRA 


To see and read 
more about Threads 
Design Challenge VI, 
visit www. threads 
magazine.com. 


92 THREADS 


by the Threads Editors 


In our last issue we offered an 
overview of Threads’ most recent 
Design Challenge. We asked our 
challenge-takers Lois Ericson, 
Nancy Shriber, and Mac Berg to 
come up with transformable outfits 
appropriate for a long, busy day in 
Paris, with activities that included 
a Scrabble® anniversary celebra- 
tion, a visit to the Chanel work- 


rooms, and an evening cocktail 
event. They allrose to the occasion 
beautifully, designing ensembles 
that converted cleverly to suit each 
fictional event. Here, we move in 
closer to show you the elegant and 
sometimes unusual details of their 
garments and accessories. 

Our three designers modeled 
their creations last fall at the 





Original Sewing & Quilt Expo 
in Minneapolis, and the clothes 
can be seen this October at three 
Expo locations. Threads will be 
at the Expo again this year, Nov- 
ember 14-16, hosting Design 
Challenge VII. If you would like 
to attend the shows, call 800-699- 
6309 for details, or visit www. 
sewingexpo.com. 


p. 93: David Coffin 


92: Kathy Davis: photos on 


Photos on p 











It’s in the bag... 


Handbags large or small, simple or 
fancy, basic or multifunctional: our 
challenge-takers came up with some 
impressive variations on the theme. 


Nancy's rectangular 
clutch opened to 
become a portable 
Scrabble board, 
complete with a 
pouch of tiles. 


Lois hand-painted a Mac wore her handbag 





game of Scrabble on on her head. That is, her 
her linen and leather circular hat converted into 
tote, which she ex- a fan-shaped evening bag, 
changed for a pleated and enclosed the dainty 
and beaded evening bag brown pin-tucked purse 
that coordinated with that accessorized her 

her vintage kimono vest. day outfit. 


Spell it out for us, please. 


We asked our designers to use letters and words In 
their ensembles. Each designer found a creative way 
to incorporate her initials into a garment. 


Broad-band announcement. Mac’s name served as a 


decorative border to embellish the hemline of her skirt. 





Mon-ogram style. Nancy machine- 


Read the fine print. Lois’s initials embroidered her initials into circles to 
added rhythm and interest when mimic a Japanese family crest, or mon. 
printed on the caramel silk side of And on the inside of her jacket she hid 
her reversible evening scarf. a charming netsuke-like button. 
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Exploring Design... 






Right on the button. 


Each ensemble 
featured interesting 
buttons or button- 
holes—or both. 







ja 
‘ bie 


Slot seams and 
earrings helped Lois Loops and covered buttons 


button up her garments anchored Nancy’s turned-back 


in style. The slot seam on front overlap, revealing a Embroidered balsa wood? Yes, 
her jacket extended into brilliant blue lining to match that’s what Mac used to create the 
in-seam buttonholes; her her embroidered monograms. Scrabble-tile buttons on her silk 


tweed jacket with button-off sleeves. 


blouse’s cuff links were 
made from earrings. 


Surface transformations. 


Fabric manipulation comes naturally to our three 
textile artists, and this challenge gave them an 
opportunity to show off some interesting techniques. 





Every which way... 

Mac’s pieced vest contained all her leftover 
scraps stipple-quilted and densely embroidered 
with letters in gold metallic thread. 





Squared off... 
Puckered up... Nancy used sashiko quilting 
Free-form tucks fixed in place with in a meticulous grid to evoke 


a Scrabble board. 





seed beads gave subtle texture to 


Top left, bottom left and right photos: David Coffin 


all others: Scott Phillips 


Lois’s cranberry vest. 
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website 
lately? 


threadsmagazine.com 


I The Taunton Press 


Inspiration for hands-on living a 











Great Copy Dal 
#2010 Santa Fe Duster „ Y 


| $9.00 ppd mention this ad 
4901 Washington Ave 

PO Box 085329 

Racine WI 53408-5329 

262-632-2660 


a. 







a 





Des 


ue Embroidery 


Ne Uni 
Stock D Designs 










NEW! 


Ne Custom Cutting 
Available 


Patterns and Books 
19 Century 
Scottish 


Lacy y Lovelis 


Po Fabri 


Ha. ed 


Medieval 


Smoke and Fire Co. 


P. O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-ftre.com 














Embroidery 
Stock Design 


www. |stimpressionsdesigns.com 
de Sue ay LO de Ad | 


Me Creative Idea Book il heal ball fabric 
that feels like the 


order line: l- 800-423-0078 
questions: (701) 293-00 77 


e Quality fabrics for casual, career, 
bridal and formal wear. 


la Free swatching service. 


Downtown Le Mars, lowa * LacyLovelies@yahoo.com 


Download 
Beautiful 
Blooms 


Add Japanese-inspired floral details 

to your sewing with machine embroidery 
designs downioaded from our Threads 
web site. Now, each month you can 

buy a new design tailored to most 
popular formats. You'll be inspired 

by the beauty and versatility of 


these designs. 


Most fit in a standard image area hoop 
and are modular, so you can use them 
singly or together - the possibilities 
are endless! 


See for yourself. Visit our web site and 
start building your library of elegant machine 
embroidery designs today. 


= Embroidery 
a Collection 


threadsembroidery.com 


“ue 


The Taunton Press 


Inspiration for hands-on living” 








See ad index on pages 104-105 for reader service numbers. 





lron-on Metal and Swarovski Crystal Transfers 
52 pg. catalog w/sample - $3.00 


136 S. Juniper Escondido, CA 92025 
1-888-999-1742 


www. suessparklers.com 


Hand-made Asian Buttons 





basketball 


real stuff) 





| Call/Fax: 206.337.1926 — info@pillowrepublic.com 
www.pillowrepublic.com Retail/Wholesale | 


Polar “E 
Patternz 


He e L 
www.polarpatternz.c ym 





Toll Free 
(866) FABRIC-1 
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Marketplace 


DiCarlo FABRICS 


BEST CLOTHING FABRIC SINCE 1962 
100% LINEN-60"WIDE-ONL Y $9.93/YD-MANY COLORS 
$5 SWATCH FEE REFUNDABLE WITH ORDER 
more bargains: www.dicarlofabrics.com 
(617) 426-5749 15 TEMPLE PL., BOSTON, MA 02111 


is 


PIV uC! 


Attention Quilters!! 
Charlie’s E-Z Mat & Fabric Cutters 


featuring the 


Alto’s QuiltCut Fabric Cutting System 


When you see how it works, 
you'll have to have it! 


Check out our website 
for an animated demo! 
www.matandquiltcutters.com 
1-800-735-8656 









al 50 Hazelton Lane 
> RR#1, Box#1 
y Of ees NAS ASE 
ANE sé wing & Design 


Owned by Kathryn Brenne 


North Bay, Ontario 









Canada P1B 862 
705.494.8529 






HOME MACHINE EMBROIDERY SUPPLIES 


Thread - Backing - Starter Kits - Blank Garments & More 


DISCOUNT PRICES NO MINIMUMS 


Designs Unlimited Embroidery & Supply 
Toll Free: 1-877-610-4050 
www.du-em.com 


LEGANCE UNLIMITED, INC. 
Pine Parlor y A Etoo CASI 








- - Hundreds of large 4” X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 
- Serving professionals and at-home designers 


CALL 1-800-4321-SEW 






The Finest 
Fabric Store 
Brought 
fo You 






fas jurn" ON THE WEB! 





Ultimate Fabric Tube Turning Tool 


www. fasturnjunction.com 
or :1-800-729-0280 for catalog 






E South Beach Trimmings, Inc. 


| Beaded Fringes/Rhinestone Zippers 
Wholesale and Retail/Best Prices 
| Catalog available upon request 
1-866- 99- TRIMS (87467) _ 
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AlweadPRO 7 


Finest Belgian Linens 





Lycra® House, Inc. 


232 W. 37th Street 
(Between 7th & 8th Ave.) 
New York, NY 10018 





Best source of spandex, lycra, For Home and Church 
trimmings and feathers. Widths to 120” 
Wholesale and retail. 
Mail order available. www.threadpro.com 


Questions? 903-887-2322 


Ask for swatches. 


Phone: 212-868-0944 
Fax: 212-868-0948 


www.lycrahouse.com 








Let Reader Service work for you. 
Receive information direct from your 
choice of advertisers by using the 
Reader Service form located next 
to the inside back cover. 















EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street e dept TH 

Asheville NC 28801 

1-800-327-8448 

inform@earthguild.com 

* web site at http://www.earthguild.com 
(with current listingsof all items and prices) 

e Complete Mail Order Catalog $4 

(free with any purchase of S10 or more) 





| We Teach a SKILL ... NOT Just A Project! | 
ADVANCE YOUR SEWING SKILLS | 

| By Video or From a Teacher Near You 
o TEACH OTHERS TO SEW | 








Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walnutport, PA 18088 
http://www.youcanmakeit.com 
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The Unique Spool | Marionette Puppet ON E Britain's Best 
407 Corte Majorca, patterns; ethnic quilt Me pA Y Needle oint Kits 
Vacaville, CA 95688 ná applique patterns; fe 2 j 


E ý 
“A A i i 
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Hry pa ous 


= si our E Websie 
www.ehrmantapestry.com 


Beautiful cottons from 
African, India, 
Malaysian, Indonesian 
and Australian. 


Catalog 2002 


$9 00 
Toll Free Order 
888-896-8600 


(707) 448-1538 
www.uniquespool.com 


Catalog $2.00, refundabie with first 
purchase. 


www.robertsmfg.com 


ei is USA & CANADA pia E PABRITIQUE — 


Beautiful fabric from 
a q> P farawag places 
in African Cottons 
Yt uy at www. fabritique con 
Phone/Fax 508.545.1617 


#399 
#6809 


OBERTS mrg. 


Fine Sewing Furniture 





‘North Bay Button Company 


Northbaybutton.com has the largest | 
selection of beautiful buttons on the 
Internet 








mm | 





Shop our Web store for an amazing 









FABRIC SHOPPE | 
Foe babon Farias variety of fashion buttons that will | 
on line dazzle and amaze you. All at discount | 
netsew.com prices! 


Babylock - Singer - Pfaff - Eina 
561-368-8082 Boca Raton, FL 





_www.northbaybutton.com | 






Marketplace 


Visit www.paccprofessionals.org 


É 
45 SOCIATION 


PROFESION 


Custom) Codi 


<> 


For membership info or free referral call: 
(212)714 6673 or write 


PACC, Dept. T, 1350 Broadway, Suite 1601, NY, NY 10018 











Fabrics.ne| 


http://www.fabrics.net 
(800) 483-5598 










Everyone in search of 
unique, creative fabrics 


ate 
Y AS from around the world. 
Please call for personalized swatch service 


Just in! Over 
Cyg udnick’s 
TL FABRICS 


100 different linens! 
2450 GRAND AVENUE + KANSAS CiTy, MO 64108 











(816) 842-7808 






dresstorms € pantsforms 


Achieve the perfect fit with a form that 
duplicates your body and posture, 
is sturdy & pinnable. 






Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 






www.mytwindressforms.com ° 1-866-4MYTWIN 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 





THE BUCKHEAD FABRIC SALON 
ATLANTAS FINEST” 
3655 ROSWELL RD., STE. 112 
ATLANTA, GA. 30342 
404-848-9424 








See ad index on pages 104-105 for reader service numbers. 









wim, Full & Sassy Pattern Boutique 
> a Patterns for ALL sizes specializing in Plus sizes 
Y >: i Your favorite pattern designers in one place 
` (9 J 





10% off ALL patterns everyday! 
We also carry Wild Ginger's pattern making software 





Click & Sew - Pattern Master Boutique 2.0 
Tailor Made 2.0 - Child's Play 2.0 


PO Box 224, Holden, MA 01520 + 877-852-6044 
gail_dennis@charter.net www.fullfab.com 













* St Theresa Textile Trove # 
* 1329 Main Street, Cincinnati, OH 45210 





dS -Mudcloths - Beads - Buttons - Embellishments 
= Mention this ad for | | 0% off all phone, m mail or internet orders, 


IEA > 513.333.0399 
+ A $e . www.sHheresatextile.com 
y 2 » - Fine Silks, Wools, African Prints, Guatemalan, 
7 SE Japenese, Bali, and Tie-Dye Fabrics 
i 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern y Stadio 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 


(513) 821-HATS www. patternstudio.com 


pstudio@patternstudio.com 





North Jersey’s largest fabric/quilt shop. 
BERNINA? E) SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 
= Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 
Acme Country Fabrics 

-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 

73-696-1784 www. acmecountryf abrics.bizonthe.net 





MAKE TOUR OWN 


E 









A i BOOK E 
A ) Y a INSTRUCTION 

paren MAKI "EF "Ga | 
Made from scratch. Use regular sewing machine. 
$19 95 plus $4.50p 8h www.marywalesioomis.com 
MARY WALES LOOMIS 7 
1487 T Parrott Dr., San Mateo, CA 94402 al 


Caitorma orders add $1.65 sales tax (650) 345-801 2 S 

















E 
Casual comfont, exciting design! 
| #10320 JAKARTA 


XS -5XL $15.00 ppd 
116 page! - Catalog $2 
free with order! 


12323 99th AVE NE 
Arlington WA 98223 


1-800-691-4293 


www.purrfection.com 
















| WW W. BATIK WORLD LLO 





Camal Elegance 


Authentic 
MALAYSIAN BATIK™ 


Phone: 225/755-7466 ® Fax: 225/755-7464 


“ear Lf Finest Fabric Store 


Y HABERMA 
© ES FABRICS N 


„for bridal, apparel, & home décor. 







Shopping, swatching, projects at 





www.habermanfabrics.com 











NEW! 905 S. Main St, Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 





Activewear 


posado me com 


y . abrics 


Famous NYC Decorator Building 


comes to you! 


All Major Brand Fabrics 


www.FabricOutlet.com 


“ a touch of class for your home at great prices!” 
800-582-2624 




















To Be 
Julieía mace EA 
Custom slipcovers by measurement. 
*Home Dec Fabrics *Dupioni Silks 
Prewashed natural canvas for slipcovers. 
http://www.seamstobe.com 


603-934-0120 





Over 50 Years Experience 
A Dazzling Selection Of Top 
Designer & Finest European Fabrics 


* Wool * Brocade - Velvet 

* Lace ` Silk ` Theatrical 

‘Cotton < Novelties * Linen 

* Evening Wear * Major Credit Cards 
Wholesale/Retail 


Tel: 212-768-4555 
Fax: 212-768-7118 


227 W 40th St. 
New York, NY 10018 
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| Serving your bra-making & Ù #540 51045 f 
[lingerie needs! Fabrics, | Sizes 32-40 A-C 
Patterns, Hardware, etc. 


Y Catalog $2.00 
Y Swatches $2.00 








www.elanpatterns.com 
11-888-SEW-ELAN or 1-619-442-1167 Visa 8 MC 
ELAN PATTERNS & SUPPLIES 





534 Sandalwood Dr, El Cajon, CA 92021 | 


Printed Custom Labels 
Catalog sent with samples and order fons. 
E-mail: postman(Dsterlingtape.com. 
www.sterlingtape.com 


1-888-3 12-0113 


| S terling Jlame 
hi ape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 












own-under' delights! 


d 
thethreadstudio.com 


gallery, handy hints, playways, catalogue 
and yes - we mall order to the US! 
(takes around seven to ten days only) 
fax +61 8 9227 0254 


| ph +61 8 9227 1561 











£NSPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX € LYCRA”, all weights and types. 
Specializing in Spandex & Lycra® 
MAIL ORDER WELCOME 


www.spandexhouse.com email: sales@spandexhouse.com 
263 W. 38th Street, New York, NY 10018 


= Tel: (212) 354-6711. Fax (212) 354-7432 


CARA AAA AAA AAA A AAA 
+ 


Malone Y) andelion. dé; 


Brocade, wool and oilcloth stockings. 
Silk sachets. Vintage-cloth purses. 
Available as kits or ready-made. 
Also, vintage patterns and fabric. 


www.madamedandelions.com 


HOCH C ROSAS BREE EEE EAE EEEEEEREESHEREHEEH ETE ETHER SS. S|aró os 






e Softops Hat Pattern® 
designed for people with hair loss 


| + 2003 Hat Calendar 













P. O. Box 711836 T 
San Diego, CA 92171-1836 


aheadincOcox.net e www.aheadproductions.com 





Ahead 


PRODUCTIONS” 


98 THREADS 


See ad index on pages 104-105 for reader service numbers. 


Designed to 
Your Needs 


ss! / Small or Large Orders Welcome 
| Excellent Prices + 7-Day Manufacturing 


FREE Introduction Package 
T 1-800-944-4696 


includes Samples & Order Forms for Custom Name 
Labels. Clothing 1.D. Labels and Care/Content & Sizes 
www.generallabel.com 
ye PO Bax 640371 Miami, FL 33164¢Fax 305-949-2662 





Silkworks £ 


| Silk Dyes, Paints, Fabrics e 
NS Ribbons to Dye A 
Catalog $2 by mail 
Fibre Art Supplies $ Books and Australian magazines 
Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 
www.thesilkworks.com e (757) 523-0953 








Backporch 
DYEWORKS e DESIGN e BATIKS 
PATTERNS & MORE 


www.baekporchdyeworks.com 


OL o in 








The only sewing notions l 
that solve such 7 
¿/ Frustrating Sewing Problems 
““HUMP JUMPER?  **PUTS-ITA 


the BUTTONHOLE BUSTER" 
www.ssndesigns.com S.N.DESIGNS CO. 


th 145 Cabot St. Beverly, MA 01915 =! 








À Pavelka Design 
D SS == = J Innovative patterns 
ki ; + funky to fabulous 
' 7 upto plus size! 
4 catalog $2- Dept.T 


Box 561, Gibsons, BC 
| Canada VON 1V0 


__| www.pavelkadesign.com 








@ Exquisite Fabrics 


Woolens, Silks, Rayons, 
& Cottons. From Sequins, 
Brocades, to Swiss Cottons. 
We have it here! 
For Your Specialty Projects. 





Personal Swatching Service $3 


9701 SE McLoughlin Special Request 






Milwaukie, OR 97222 Welcome 
(503)786-1234 
Fax 503- 786-2022 Since 1918 









ttis 


MEA piap od a 
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SILK FABRICS by mail _ 
















Silk Doupioni China Silk > Silk Shantung > Silk Organza 
| Silk Crepe 4ply Duchess Satin + Sik Charmeuse 
Heavy Shantung Plain + Heavy Shantung Rib 
Crepe-de-chine + Doupioni Silk Metallic + Silk Taffeta 
Silk Linen + Silk Chiffon + Raw Silk Noil <> Silk Gauze 
Siik Organza Metallic Plain/Crinkie 
Visit our Website or 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 


www.supersilk.com 


Stretch & Sew Fabrics 
Your fashion sewing headquarters for 32 years 
Fashion fabrics, unique patterns 
I Love to Sew Club available by mail 
Call about our Ultrasuede® swatch program 
Authorized Baby Lock Elite Dealer 
521 W. 98th Street, Bloomington, MN 55420 
(952) 884-7321 





SILKS FROM HONG KONG 


Angus International 
has been airmailing swatches of bargain silk 
dupionis, crepes, velvets, etc., worldwide from 
HONG KONG for the past 25 years. 
Ideal for weddings, dresses, furnishings, etc. 
Type in ‘Angus Silks Hong Kong’ on 
Google or Yahoo for details! 










SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company” 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 + 1-800-527-5271 


Cynthia's Fene Fabrica 
Uere creativity aud fashion come to life! 
954-724-2900 
8126 N. University Dr., Tamarac, FL 33321 
www.cynthiasfinefabrics.com 











INSPIRATIONAL SCISSORS 
Offers a complete line of Video 
And Booklet Patterns, Fabrics, 
Finials, Window Treatments and 
Scissors. Visit our Website (a) 
www inspirationalscissors.com 
or call us toll free 866-398-7366, 


OTT-LITE LAMPS 


TRUE COLOR 
DISCOUNT PRICES !!! 





www.lumenlight.com 
800-742-4289 





Marketplace 


yf remire ito 
4 El Rea tO. 
NO) ASE Whai 


STG 
HOR E New li 


Fabrics, Fibres, Notions, Patterns, 
Kits, Equipment, Software, Tips, 
Tricks & Techniques for... 
Sewing, Knitting, Quilting, 
Embroidery, Crafting & More 


METRO TORONTO CONVENTION 

CENTRE, SOUTH BUILDING 

OCTOBER 18-19-20-21, 2002 

* Over 275 Conference Casses by World-Class Instructors | 
wn, pla tbe ay Workshops * Gala 


> Much More 


(510) 601-8739 + (510) 601-USEW 
Main location 

4172 Piedmont Avenue 
Oakland CA 94611 
Cecilia A. Franklin 







AA 


za UW Mago 


Authorized Bernina Dealer 
SEWING MACHINES, REPAIRS, VIDEOS, NOTIONS AND CLASSES 


y os! Bonding Agent 007 | 


*\ No Sew * Fabric “nl * Applique 












to order: write * call + e-mail 


= 1-800-527-8811 
Www. bonash.com 


Largest Selection 


} . ' of Sewin 
QEWINGYPATTErNS.com Patterns Online 


McCall's Butterick Vogue 


Simplicity Stretch E-Sew burda 
VEW LOOK KWIK*SEW. 


WWW.SEWINGPATTERNS.COM. 





a Pp 




















Your best source for Ultrasuede® 
Ultraleather® Animal Prints 
By the Yard or Specialty Cut Piece 


Ultra yle Designs 


Secure On-line Ordering 


Visit our new website www.ultrastyledesigns.com 
Order by phone toll free 1-866-733-8949 





813 Moffat Ct. Castle Rock CO 80104 


Woven Labels 


Exclusive Stock Designs Personalized Just For You 
Your Name Is Woven NOT Printed | 
Quantities From 36 Labels 
A Wide Selection of Background and Lettering Colors 
Enhance Your Garments or Crafts 
With Your Own High Quality | 


Woven Label 


Also available....Personalized Woven Ribbon 
Personalized Lugga ge Straps + Woven Name Tags 
Printed Name Tags + Woven Custom Labels 

























For o Full information Pack Plus Samples contact | 
ABLE LABELS of Sarasota 
PMB 116, 4025 Cattlemen Road, Sarasota, FI 34233 | 
Tel: 941-921-3293 Fax: 941-926-7896 | 
wovelab@comcast.net www.nationalweavingusa.com ' 












See ad index on pages 104-105 for reader service numbers. 


fabricdotcom 
www.fabricdotcom.com 
Distinctive Contemporary Cottons 


Fat Quarter Packets = Patterns 
Books = Kits = Select Notions 


Sensible Pricing 
Secure Internet Shopping 
Personal Service 


fabricdotcom 


$17 + $2 S&H 
Check or MO, Visa/MC 


Includes Five Skirts 
Hip Size 32”- 50” 


BROWN PAPER PATTERNS. 


Mieres ES a e EA eee le AO 
Pattern Packages for Simple Style 


A —- —— — — 


SKIRT PACKAGE ONE 
5051 Proctor Ave., Oakland, CA 94618 


1800 575 9256 www.brownpaperpatterns.com 





Better Quality 










Adhesives, Blocks, Books, Foundations 
Notions, Display and Storage 
Petersham Ribbon (Millinery Belting) 


(A *" toll free 877-499-4407 
www.judithm.com e-mail: judithm@judithm.com 


MAKE IT SOUTHWEST STYLE! 


| e Quilt Patterns & Kits 

e Applique Patterns & Kits 

e Craft Patterns, Much More! 

28 pg Catalog, $200 

SOUTHWEST DECORATIVES 

5711 Carmel Ave, # B NE Dept T 
Albuquerque, NM 8715 

| 800-530-8995 


| Lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 










COWELL EMBROIDERY DESIGNS 


WWW. -LA.COM 


Fee SS SSS SSS SSS TO TTT TTT TTT SSSR SSCS eee STS Tee 


3 gW Junk Jeans Book 
7 NE Eazy Quilts & Wall Hangings 


Why not preserve your baby's first pair 
of Jeans or recycle your favorites? 
Easy instructions - Full color- Patterns incl. : 
605-532-5625 or luveta@itctel.com | 






1100+ Vintage & Ethnic Sewing Patterns 











Use your computer and ink-jet printer, 
or we'll do it for you. Soft, washable and sewable. 
www.fotosonfabric.com 





Soft Fabric Photos, 1635 5. Urban Way, Lakewood, CO 80228 
303-716-9240; orders@fotosonfabric.com 









32-page Catalog, $3.00 


Dept. TH, 2000 Riverside Dr., #3 
Asheville, NC 28804 www.folkwear.com 










Vintage fabrics 
1920's to the Retro 1960's & 1970's 


Your secure online vintage fabric store for the 
clothing designer, quilter, home decorator, 
and collector. 


cotton * silk - polyester - dimity - dotted swiss 
rayon * barkcloth - and much more! 


Revival 
Fabrics 
www.evivalfabrics.com Aj 


Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www katiesvintagekimono.com 
katienwalt@earthlink.net 
New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 - Belfair, WA 98528 + (360) 275-2815 















WE MAKE IT EASY TO BUILD 


| YOUR NEEDLEWORK LIBRARY | 


| Catalog $1.00-Free Search Service 
Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02464 || 
617-969-0942 


http://www.needleworkbooks.com 








MERCHANTS TO THE MACHINE KNITTER, 


OUR CATALOGUE FEATURES 
OVER 13,000 ITEMS FOR | 
MACHINE KNITTERS 


SEND $5.00 TO: 
1097 HWY 101 $, STE D-5 - GREER, $C 29651 
800.248.5648 - FAX 864.801.8210 
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pa De ¿ES ct a FT 
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Professional aher a 


SEWING Over 60 classes i 
QUILTING Dormiton, 
BASKETRY available 


KNITTING - 
| Sievers 


SURFACE DESIGN 
SCHOOL OF ABER ARTS 


housing 


WEAVING 
SPINNING 
DYEING 
h El TIN ] 
K MORE 


a A ii ee! MI E a 








pata 


New! to; 2002 
Base Wear One Collection 
Pattern #622 - $1700 
Leggings, Top 


and Yoga Bodysuit Order from the Web or 


ral a A send Check or M.O. 
iar made payable to 
Y Christine Jonson Patterns 
P.O. Box 858 
Royal Oak, Michigan 48068 
(248) 547-1080 


www. JPatterns.com 





2417C Lawndale Drive, Greensboro, N.C. 27408 
Not your everyday Quilt Shop 
Over 8000 bolts of designer cottons 


Friendly, knowledgeable staff 
Classes for all Levels 


Phone 336-545-5558 
Fax 336-545-5805 


Mon.-Sat. 10-6 Sun. 1-6 
www.randysquiltshop.com 


burg 


Monthly magazine. 50 to 60 patterns in each issue. 








WORLD OF 
Q FASHION 
MAGAZINE 





Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 


= i ‘ ar = e 


PEGEE MILLER 
_ Fashion Designer 


| PO. Box 127, Dept. T 
| Williamsburg, VA 23187-0127 
Brochure $2.50 


www.pegee.com + silos O/peges com 


100 








THREADS 


See ad index on pages 104-105 for reader service numbers. 


8566 N. Main St. 
Eden, NY 14057 


Western New York's most complete sewing 
716-992-4364 


Fine Fashion 


and pattern fit center. 





PFAFF Dealer f 
$ { & Quilt Fabrics 
US ; Palmer/Pletsch 
2 Impressiol Sewing Schoo 
y ato YAW 





http://best4you.buffnet.net/ 






When you need 
bright IDEAS in 


A nnn 


Fabulous Fabrics & 
Findings for al your COTIONS, _ 


sewing needs! retail~mail order 315-363-6834 
Rt.5~Oneida NY 1342!~cottons@ny.tds.net 















ERa in unique geometric, abstract 
and atomic/retro designs in new and vintage 
cotton, linen and barkcloth fabrics for quilts, 
wearable art and home sewing adventures 


Unused Marimekko remnants at discount prices 
Quilt Artist, Sonja Tugend’s hand-dyed fabrics. 
Art cloth by Jane Dunnewold and 
Rose Corrick Erbach. 


www.contemporarycloth.com 


Secure server accepts 
VISA, MASTERCARD, AMX, DISCOVER, MONEY ORDERS 
1-866-415-3372 


52 FREE On-Line 
Bernina Artista Designer 
Software Lessons 


From 
Creative Sewing Machines 
Mt. Airy, NC 


www.creativesewing.com 


The 24" Annual 


MARIN QUILT & NEEDLE ARTS SHOW | 


| Aug.30-31, Sep.1, 2002 Preview, Aug.29 6-9pm 


Marin Center Exhibit Hall 
Avenue of the Flags, San Rafael, CA 


FEATURED ARTISTS: Alex Anderson, Quilts, 
Cindy Foose, Needle Arts, Rachel Clark, 
Wearable Arts 


Over 500 Quilt, Wearable Arts & Needlework Entries | 


Merchant Mall, Opportunity Drawings, Door Prizes | 


For more information, phone:41 5.507.9146 or 
visit us on the web: _www.mnag.org 


Paull einnings at Heed 























Beacon 


Fabric KING otions 


13 different Embroidery Stabilizers 1 yd each 
$24.95 includes free shipping (USA), exp. 10-1-02 


Visit our Web Site 
www.beaconfabric.com 


Supplies for Upholstery, Serging, 
Embroidery, Flags and Banners 





Free 40 page Catalog 
6801 Gulfport Bvld, So, #10 800-713-8157 


South Pasadena, FL 33707 


parkbenchpatterns.com | 





DIRECT FROM THE Í í 
- DESIGNER 


PH: (619) 269-9808 
fx: (619) 269-9809 








Knitting 


Machine? 


www.silverreed.com 


ct E d a Ooty 
rl Dar: oa [da a = be M 


a 


pl 


> 
QuiltChaems.com 


Fun & Easy Quilt Block kits, Fre-cut Quilt Charme, 
Fabulous Fat Quarters, FREE FATTERNS & Morell 


Order on line: aan -harma.com 
Email us: darlin@teloc en 





Marketplace 


Japanese Kimono Fabrics 
Hand-Dyed Cottons & Silks 
Hand-Painted Cottons 


On Auction Every Week 
On EBAY 


For a Direct Link, Go To: 
www.alyencreations.com 


SWING 
TIME: 


Buttoned, tied, crossed, 
or loose, this versatile 
vest is ready for anything! 


$13.58 Pr? 


Visa MC Discover 
WILDLY | 
| WONDERFUL 
| WEARABLES 
PO Box 495637 
Garland, TX 75049 
Toll Free: 877-884-2787 
www.wwwearables.com 





Upholstery (Furniture & Autos) 
Window Treatments (Draperies € etc) 
Slip Covers & More 


http:/www.mervstrainingvideos.com 


A 





Cravy's Embroidery Shop 
Machine Embroidery Designs 
Digitizing Lessons 
800-217-3631 
CD Catalog on request S&H $ 2.00 
CravysEmbroideryShop.com 


BLUEPRINTS-PRINTABLES ~ 
- Natural fiber yardage: cotton sheeting, silks, white 

& black viscose rayon challis. 

Accessory blanks: ruanas, silk covered earrings, 

silk scarf clips, flat & folded silk bias. 

Custom Orders: cut & pearl edge your ruanas 8 

scarves, make up your buttons, scarf clips & bias. 

Blueprint yardage, squares & watercolor paper 

prepared for printing, washable, non-toxic. 

Book: BLUEPRINTS on FABRIC, innovative 


uses for cyanotype by B. Hewitt Free catalog. 
www.blueprintables.com Ph: 1-800-356-0445 





See ad index on pages 104-105 for reader service numbers. 


Fitting Tips! 


The Resource for Users of Patternmaking Software 


Visit us online for a free sample of the 
Fitting Tips! Newsletter. 


Check out our trade-up offer for owners of Click and Sew'* to move up 
to Pattern Master Boutique'*, Exercises in Pattern Master Boutique 
our tutorial for beginning users is included. 


www.fittingtips.com 
P.O. Box 290651 
Nashville, TN 372291 


info@fittingtips.com 
800-213-0673 pin 1212 





| How-to Videos with 
Patterns (or creating 15 
professional quality window 
designs, $24.95 ca. Exquisite 
Hirst quality designer fabrics 
ivailable at wholesale prices. 
1-866-Bellissima (235-5477) 

for order online at www. 
BellissimaDesignCollection com 





Contemporary 
Classics 
For women who 


love to sew! 


For free brochure 
Call 510°655.9161 | 





DESIGNER AND EUROPEAN FABRICS 
AT WAREHOUSE PRICES 


SPECIAL OCCASION/OUTERWEAR/SPORTSWEAR 
SILK-LINEN-WOOL-LYCRA BLENDS -TAPESTRY - 
SYNTHETICS 
NEXT WAREHOUSE SALE SEPT 19-21! 
OPEN TOTHEPUBLIC 4 TIMES A YEAR. 


By APPT FOR LARGE GROUPS 


CANVASBACKS 


Milwaukee, WI 1-800-360-3077 x224 











Visa /MC/ Discover 


Unique Fabrics by Mail 
Cotton & Rayon Batiks 


Hoffman Bali Handpaints 
Princess Mirah Batiks Great Service 
Indonesian Batiks Best Selection 
$5/setbatik swatches or $20 swatch subscription 
me visit us at our new location. 
800-228-4573 Fax 276-228-9597 





460 East Main Street, Wytheville, VA 24382 
























Instructional videos teaching 
efficient and professional 
techniques for making pillows. 


888-745-5797 
www.thepillowlady.com 


Flat nO for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 


Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 


(U.S. dollars only) 
DA’MAX www.da-max.com 


P.0. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 


y W 


— Non-Toxic. 
i ieor Pricing, 
Free Estimates. 
; ‘ustom-Made or 
Dot- Yourself! 
k: zs eer’ $2 forPlanning Kit & 
Fabric samples: Thousand O 


iras 1-588-549-2998 91359-1316 


mt JA 
ww E De U N: Dncs.com i <a 


gee 


www.MakeLampshades.com 


Box 43 














handprinted fabric 


TEXTILE WORKSHOP 
619 W.Washington St. 
Norristown, PA 1940| 

1-610-277-4500 

www.thetextileworkshop.com 
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E, Carol Lane - Saber Designs 
Unique Clothing Patterns 
Ohara Jacket #2509 $10 


Mompe Pants #2005 $8 
Sizes $ through XXL 











= h 


Pattern Brochure $l or FREE with 

J pattern order. Include $3 S/H 
Washington residents add 8.25% tax to order. 
Japanese textiles & dolls + Tours to Japan 


Send check or money order to: 
Carol Lane-Saber Designs 
ær ¿7 PO. Box 65487, Port Ludlow WA 98365 
Phone: 360-437-0576 Fax: 360-437-2859 


E-mail: saber@olympus.net 


www.saberdesigns.cc 


Irish Waxed en 1 hread 
4 ply -34 colors - also 2, 3,7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Ltd. catalog $2.00 
517-Th Woodville Rd. ae 800-526-1630 
Mansfield, Oh. 44907 Eat =. Fax: 888 888-526-1618 





— 














les fabrigues 
Fine Fashion Fabrics 
Special Occasion + Bridal 
Silks « Linen «+ Cottons 
Wools « Cashmere 
ps 
| Special Requests Welcome “a 


TOLL FREE 877-255-4099 va L 
f New Store: 


420 Shoppers World Court == 
Charlottesville, VA 22901 aia 9673 West Broad St. 
Richmond, VA 23060 


email: Lfabriques @aol.com 
wwwilesfabriques.com ejna (804) 290-8844 








SAF-T-POCKETS PATTERNS 


i A Be Safe 


Yet Fashionable 
q AGUA Reversible | 
Coot with 

A il 
10 Pocket 


61 ? eg 6 Pockets 
All Sizes included 


$300 S/H and 
$1.00 S/H for each additional pattern 
i a US funds, Viso & MasterCard 
|N, =e 1385 NE 49th © Portland, OR 97213 r 
A l 503-761-6460 
"A www.SAF-T-POCKETS.com portancio 42001 


SEE WEBSITE FOR MORE PATTERNS AND TRAVEL ITEMS 


q 












European Designer Fabrics 
Tex Styles 41 years of sourcing 


the latest European fabric markets makes 
it possible to offer a superb collection of 
fabrics at surprisingly moderate prices. 


1-800-771-7599 - U.S. or CANADA 


Call to receive sample sets of silks - 
mohairs/cashmeéres - couture tweeds - 
tencel - boiled wool - knits - stretch. 


















fabrics Otex-styles.com + www.tex-styles.com 
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Breastfeeding Moms! 


You can create the nursing wardrobe of 
your dreams! We’ll show you how with our 
famous patterns! We also have 100% cotton 
nursing bras, fabric, children’s patterns and 
more, all at the best prices in mail order! 
Visit our website or call for your free 
catalog! 


ElizabethLee.com 
1-800-449-3350 









genuine | 


Polartec & 


Polartleece 


fabrics direct from the source 
year round! 






Malden Mills’ 


Ae ae E 


store 





| www.maldenmillsstore com 


Shop on-line or call toll free 877-289-7652 for a $5 swatch pack 


Scene ep A a er E, ee 


Quilts series 
Strip-pieced hexagons, 
tumbling blocks & more 

No set-in seams! 
Easy to apply to clothing 


Attic 


709 Knollwood Circle 
Fort Collins, CO 80524 
(970)224-1336 i 


www.alicias-attic.com 





if 


= rat COUTURE SEWING SCHOOL vm 7 


Sres 


Seminars (Baltimore, San Diego, 
San Francisco, Paris) + Books 
Box 51/Long Green, Maryland 21092 


(410) 592-5711 + Fax (410) 592-6913 | 
E-mail: SKhalje@aol.com * Website: SusanKhalje.com | 
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Sewing Workshop + Textile Studios 


e Supplies for the fashion sewist 
e Designer patterns 
e Notions ¢ Beautiful Buttons 


saj: rico 


www.thesewingplace.com 
1-800-587-3937 


e Park Bench + Loes Hines + 


Design & Sew +» Paw Prints + ReVisions 


LOGAN KITS 


28 Page Catalog $1.50 
Fabrics, Patterns, Lingerie Kits, and lots more! 
www.logankits.com 
686 Co Rd 3053 Double Springs, AL 35553 
205-486-7732 








Over 3000 items 





SewkeysE Ketreat 


Emma Seabrooke, CSI, certified Palmer /Pletsch Fit and Pant 
instructor is offering classes and 3 to 5 day retreats in the 
Beautiful Florida Keys. The first retreat is Nov. 11-17, 2002. 

Classes run often and cover fit, pant fit, knits, and other 
specialty techniques. 


For info. call 305-664-3319 or e-mail to SewkeysE@msn.com 


S Omes | 
y hs OSensibility 
t 1 2 PATTERNS $8 


^ winsome clothing with an 














www.sensibility.com 
MN ee tps, P.O. Box 967 
ms Fer, ue Enterprise, AL 36331 
ar 5 Free catalogue! 


ohh E) old-fashioned appeal 

















| LAJ fl Tacker | 
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WR SPECIALTY! — 









Online discount designer fabrics by the yard or 
by the bolt. Over a million yards of Italian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 











Pi, fort mouth > 2% 

a oa € 
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| Natural Fibers for Clothing & Quilting F 


unique accessories & notions * classes & workshops 
Swiss BERNINA sewing machines 


Monday - Saturday 9:30-5:30 / Sun. 12-5 


112 Penhollow Street, Portsmouth, NH 
60343-4335 + www.portsmouihfobric.com 


www.jennys-sewing-studio.com jenny jennys-sewing-studio.com 


yaY s Sewing Sty, A 


Instructional CD's on Embroidery Software 


Singer PSW, Janome 10000, Janome 9000, Baby Lock 
Palette, Buzz Edit, Smart Sizer Gold and Lettering Pro 


r? 


UNBELIE VABLE Or ELAS 


- Magnification, Handicraft Tools, 
Optical Aids, Workbench Supplies 


"Visa. coe 


311 Civic Ave., Salisbury, MD 21804 
1-800-707-6007 local 410-543-1212 


- Call for ea 
1-800-206-8649 


Lowest Pp 


PEETER os 





Marketplace 


asnon E 


= ACADEMY of FASHION DESIGN | 
si Study at Home 
CERTIFICATE of PATTERN DRAFTING 


1-877-978-9088 www.aofdesign.com 
Toll Free 


te 

a 

— 
o 
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40,000 craft, sewing, quilting, 





needlework supplies and notions. CAI 
Wholesale prices and quantities. FOR LESS 


www.CreateForLess.com 


A SR ad 












MEL Designs 


On-line & Mail Order Pattern Company: ~ 
Quilt Patterns, Crocheted Quilt Patterns, = 
Pillow Patterns, Fabrics, Kits, Notions E 
http://mandldesigns.com 
mipatterns@aol.com 

Secure on-line ordering. We accept credit 
card, check & money order. 
MÈL Designs PO. Box 395 Coos Bay, OF 976430 * 





DS eautiful Fabrics 
All the Sime 
Dn the Mail or Online 


www.sewingstudio.com 


1-800-688-9324 


| WHOLESALE TO HOME SEWERS! | 
"Lowest prices allowed! Millinery-Bridal-! 
Dressmakers Supplies-Ribbons- | 
1Rat-ails-Buckrams & Sizings.Much more 
' CALL ZEEMAN CORP. 1 800-884-7928 ! 


5. reeze into Fall! 


With Encore Designs #108, 
Santa Fe Skirt. Versatile and 
super comfortable! Three border 
variations, mid-calf length; 
coordinates with Victorian Vest 

















f i 
a a | i and Town and Country Vest. 
= y | Side seam pockets, back 
A gi © l zp, narrow waistband. 
i i Unlined. Multisized 6-24. 

$14.25 postpaid. Visa/MC. 


Mention this ad and save $2.00! 
Now through October 31, 2002. 
Not valid withany other offer. 





order online at www.encoredesigns.com 
Phone: 425/868-3077 


2527 225th Pl. NE Sammamish, WA 98074 


heey 
Pm _eslgns 


E 
| Encore Designs 
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Victoria Louise, Mercers has the beautiful 
embellishments you want for all of your millinery 
and sewing needs. Create a charming Victorian 
, bonnet or Edwardian hat with one of our 
millinery patterns and trim it with elegant roses, 
velvet lilacs, or beaded fruits, or garnish if with 
Silk tulle, ribbons, and plumes. Visit our website 
at www.victoriaiouise.com to see our complete 
line of patterns and fancy goods or send $5 
check or money order to Dept. 15, P.O. Box 266, 
Jefferson, MD 21755 for our catalogue. For 
your convenience, use our 24-hour fax line, 
(301) 473-4949, to place your order. 


Petite Plus 
Patterns 


Order Toll Free: 
1-877-909-8668 


















Send $2 for 
refundabie 
brochure! 


eee Plus 
fle Box aro sgh 





sah Bo Pat tle 
CANADA 
V5H 4K2 LL Guide? 


www.petitepluspatterns.com 


Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, or 


fax to 203-426-3434. The deadline for the October/No- 


vember issue is July 15, 2002. 


BUSINESS OPPORTUNITIES 


SMALL INSTRUCTIONAL FITTING BUSINESS 
with classes, books and videos. Relocate-able. Inter- 
national recognition. Interested? Write or call Sew Fit 
Educational Services, PO Box 7, Western Springs, IL 
60558. (708) 246-4902. 


$506.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92609 


$400 WEEKLY ASSEMBLING beaded jewelry/ 
products from home. Rush SASE: Home Assembly— 
TH, Box 216, New Britain, CT 06050-0216. 


ANTIQUE TEXTILE DESIGN BUSINESS FOR SALE. 
Work with top NY designers. Buy antique textile 
designs and sell to apparel and home décor designers/ 
manufacturers for reproduction. Well respected 10- 
year-old business with established corporate client 
list. 2500+ swatch inventory. Suitable for home or 
studio office. For more information call Diane at 
(740) 321-1071. Or e-mail avgy@nextek.net. 


FABRICS 


www.peicity.com/pmorganics.htm PM Organics - 
textiles you feel good about. Organic cotton fabrics 
and notions. 


ULTRASUEDE? $29.97 - $39.97 YD., 120 
Swatches, $10.00. Field’s Fabrics, 1695-44th, 
Grand Rapids, MI 49508-5001. 1-800-67ULTRA. 
wwwlieldsfabrics.com 


CANADIANS! 70+ Ultrasuede”* colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, Norwich, 
Ontario NO} 1P0. 1-877-212-6586. 
www.oxtord.net/~ lindas 


www.italyfabrics.com 


Best clothing fabrics 
since 1958. Shop online for 
made in Italy fabrics and 
patterns - From Italy, 
directly to your home, 
fabrics used by the 
most important 
fashion designers! 

No minimums Retail/Wholesale 
Catalogue available! 












An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection 
of fabric swatches 4 times a year, 
send a $12.00 check or money 


order to: 
yt . THREADS 
| CAT GINGERBREAD HiLL 


356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562- -7100 | 





LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. “PM STUFFED”: 
Phone (215) 322-8946. www.imstuffedfur.com 


LYCRAS*NOTIONS*LACES* PAT TERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 
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www.laceland.com 
Visit our website to shop for bridal laces, Lycra, other 
fabrics, notions and patterns. 


ACCESSORIES / MISC. 


BUTTONS! UNIQUE BUTTONS! Marilyn’s But- 
tons—the new Marilyn’s Buttons. 1000's of buttons! 
Wholesale only: dealers, designers and manufactur- 
ers. Your business name and info is required. Check 
our new look today. Ask for catalogs, see our website 
www.marilynsbuttons.com. Call 1-800-422-1434 
Tues, Wed, Thur. Fax 1-800-859-6710. E-mail: 
lisa@marilynsbuttons.com or write us today! 
MARILYN’S BUTTONSS, 70 E Sunset Way, #125, 
Issaquah, WA 98027. Ph: 1-800-422-1434, 


ACCEPT CREDIT CARDS in your threads business. 
No application fee! No monthly minimum! No leases! 
Please call 888-549-6424. 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
877-449-8625. 


CALL FOR ENTRIES 


RAGS 2003: 9TH ANNUAL Juried Wearable Art 
Show and Sale. Clothing, jewelry, accessories. Entry 
deadline: 12/01/02. Show: 03/06/03-03/09/03 
Prospectus: SASE YWCA RAGS Guild, 405 Broadway, 
Tacoma, WA 98402. www.ywcapiercecounty.org 
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Able Labels of Sarasota 
Academy of Fine Sewing 

& Design 
Academy of Fashion Design 
Acme Country Fabrics 


Ahead Productions 
Alicia’s Attic 

All Brands 
AllSewing.com 
AlterYears 

Alto’s Quilt Cut 


Alyen Creations 
Amazing Designs 
Amazon Drygoods 
American & Efird, Inc. 
American « Efird, Inc. 
American Sewing Center 


American Sewing Expo 
American Sewing Guild 
Angus International 


Apple Annie Fabrics 
Arrowmont School 


Baby Lock 

Backporch Dyeworks Co. 
Baer Fabrics 

Barudan America, Inc. 
Batik World 

Batiks Etcetera 


Beacon Fabric € Notions 
The Bee Lee Company 
Bellissima Design Collection 


Bernina 
Best Impressions 


Best Sewing 

Bestfoods Specialty Products 
Blueprints-Printables 
Bo-Nash 

Born to Quilt 

Brother 


Brown Paper Patterns 

The Buckhead Fabric Salon 
Burda World of Fashion 
Cactus Punch 

Canvas Backs 

Carol Lane-Saber Designs 


Charlie’s E-Z Mat Cutters 
Christine Jonson Patterns 
Classifieds 

Coats & Clark 
Cochenille Design Studio 
Contemporary Cloth 


Cotton Boutique 

Cottons, Etc. 

Counterpoint 

The Couture Sewing School 
Craft Connection 


Cravy’s Embroidery Shop 


Create For Less 

Creative Sew & Needlework 
Festival 

Creative Sewing Center 
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www .nationalweavingusa.com 


www.aofdesign.com 
www.acmecountryfabrics. 
bizonthe.net 


www.aheadproductions.com 
www.alicias-attic.com 
www.allbrands.com 
www.allsewing.com 
www.alteryears.com 
www.quiltcut.com 


www.alyencreations.com 
www.amazingdesigns.com 
www.amazondrygoods.com 
www.amefird.com 
www.amefird.com 
www.american-sewing.com 


www.americansewingexpo.com 

www.asg.org 

www.angelfire.com/biz2/ 
angussilkshongkong 


www.arrowmont.org 


www.babylock.com 
www.backporchdyeworks.com 
www.baerfabrics.com 
www.barudan.com 
www.batikworld.com 
www.batiks.com 


www.beaconfabric.com 


www.bellissimadesign 
collection.com 

www.berninausa.com 

http://best4you.buffnet.net/ 


www.bestsew.com 
www.rtdye.com 
www.blueprintables.com 
www.bonash.com 
www.borntoquilt.com 
www.brother.com 


www.brownpaperpatterns.com 


www.glpnews.com/crafts.html 
www.cactuspunch.com 


www.saberdesigns.cc 


www.matandauiltcutters.com 
www.cjpatterns.com 


www.coatsandclark.com 
www.cochenille.com 
www.contemporarycloth.com 


www.cottonboutique.com 


www.susankhalje.com 
www.craftconn.com 


www.cravysembroideryshop.com 


www.createforless.com 


www.csnf.com 
www.heirloomsewingfabric.com 
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Advertiser 


Creative Sewing Machines 
Criswell Embroidery 

& Designs 
Cutting Corners 
Cy Rudnick’s Fine Fabrics 
Cynthia’s Fine Fabrics 


Da’Max 

Darr, Inc. 

Designs Unlimited 
DiCarlo Fabrics 

Dover Publications, Inc. 
Earth Guild 


Ehrman Tapestry 


| Elan Patterns 


Elegance Fabrics/ 
Bella Fabrics 

Elegance Unlimited 

Elizabeth Lee Designs 


Embroidery Arts 

Encore Designs 

E-Quilter 

European Finishing 
Equipment Corp. 

Fabric Line 


Fabric Outlet.com 
Fabric Shoppe 
Fabric.com 
Fabricdotcom 
FabricGallery.com 
Fabrics.net 


Fabritique 
Fabulous Fit Dress Forms 
Fashion Passion Fabric Stores 


| Fasturn 


Ist Impressions Designs 

Fitting Tips 

5 T’s Embroidery Supply 

Folkwear 

Forsythia Folkcards 

Full & Sassy Pattern 
Boutique 

Gayfeather Fabrics 


General Label Mfg. 
Glorious Color Shop 
Goldblatt Distributors 
Grannd Garb 

Great Copy Patterns 
The Green Pepper, Inc, 


Haberman Fabrics 

Hamilton Books 

Hard-to-Find Needlework 
Books 

Hirsch International 

Homespun Wide Fabrics 


Honey Fork Fabrics 
Husqvarna/Viking 
Husqvarna/Viking 
Inspirational Scissors 
Islander Sewing Systems 


Islander Sewing Systems 
Italy Fabrics 

J.T. Trading Corp. 
Janome America 

Jenny’s Sewing Studio 
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Judith M Design 

TheJunk Jeans People 
Katie's Vintage Kimono 
Keepsake Quilting Supplies 
Kiyo Design Inc. 

Knitting Machine 


Kruh Knits 

L.J. Designs 

La Fred 

Lacy Lovelies Fashion 
Fabrics 

Leandro Fabrics 


Leesburg Looms & Supply 
Les Fabriques 

Loes Hinse Design 

Logan Kits 
Lumenlight.com 

Lycra House, Inc. 


M & L Designs 

M. }. Trim 

Madame Dandelion’s 

Make lt Yourself With Wool 
MakeLampshades.com 
Malden Mills 


Marin Needle Arts Guild 
Mary Wales Loomis 
Material Things 

Merv's Upholstery Video 
Mill End Store 

My Iwin Dress Forms 





Name Maker, Inc. 

Nancy’s Notions, Ltd. 

Northbay Button Company | 

Oriental Silk Company 

Original Sewing & Quilt 
Expo 

P.A.C.C. 

Pantograms 

Park Bench Pattern Co. 

Patchwork Mountain 

Pattern Studio 

Patterns of History 


Pattern Showcase 
Pavelka Design Studio 
Pegee of Williamsburg 
Petite Plus Patterns 
Pfaff 

The Pillow Lady 


Pillowrepublic 

Polar Patternz 

Poli Fabrics 

Portsmouth Fabric Company 

Purrfection Artistic 
Wearables 


Quality Sew 
Quiltcharms 

Rain City Publishing 
The Rainshed, Inc. 
Randy’s Quilt Shop 


Renaissance 

Revival Fabrics 

Robbins Hobby 

Roberts Manufacturing 
Robison-Anton Textile Co. 
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Royalwood Ltd. 

S. N. Designs 
St.Theresa Textile Trove 
Saf-T-Pockets 

Sandra Betzina 

Sawyer Brook Fabrics 


Seams To Be 

Seattle Fabrics 

Sense & Sensibility 

Sew Heartfelt Competition 
Sew Images 

Sew Vac Direct 


Sew&rSerge.com 

Sewing Patterns.com 

The Sewing Place 

Sewing Studio 

Sewing Supply Warehouse 
The Sewing Workshop 


SewkeysE 

SewPro Workshop 
Shoppers Rule, Inc. 
Sievers School of Fiber Arts 
SilkWorks 

Singer 

Small Office Solutions 
Smoke & Fire Co. 

Soft Fabric Photos, Inc. 
Solo Slide Fasteners 
South Beach Trimmings 
Southwest Decoratives 


Spandex House 
Specialty Lace 

Sterling Name Tape Co, 
Stretch and Sew Fabrics 
Sue's Sparklers 
Sullivans USA, Inc. 


Super Silk 

Tex-Styles Fabrics 
Textile Studio Patterns 
Textile Workshop 
Thai Silks 


| TheThread Studio 


Things Japanese 

ThreadPro 

Threads at Gingerbread Hill 

Threads Embroidery 
Collection 

Threads Embroidery 
Collection 


Threads Slipcases 


| TrimFabric.com 


Ultra Style Designs 

The Unique Spool 
Utica Thread 

Victoria Louise Mercers 


Virginia Marti Fabrics 
Wild Ginger Software, Inc. 
Wildly Wonderful Wearables 


| You Can Make It Inc. 


Zeeman Corporation 
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Web Address 


www.royalwooditd.com 
www.ssndesigns.com 
www.sttheresatextile.com 
www.saf-t-pockets.com 
www.sandrabetzina.com 
www.sawyerbrook.com 


www.seamstobe.com 
www.seattlefabrics.com 
www.sensibility.com 
www.sewheartfelt.com 
www.sewimages.com 
www.sewvacdirect.com 


www.sewandserge.com 
www.sewingpatterns.com 
www.thesewingplace.com 
www.sewingstudio.com 
www.sewingsupplywarehouse.com 
www.sewingworkshop.com 


www.shoppersrule.com 
www.sieversschool.com 
www.thesilkworks.com 

www.singerxl-5000.com 


www.the-sos.com 
www.smoke-fire.com 
www.fotosonfabric.com 
www.e-sewing.com 
www.southbeachtrimmings.com 
www.swdecoratives.com 


www.spandexhouse.com 
www.specialtylace.com 
www.sterlingtape.com 


www.suessparklers.com 
www.sullivans.net/usa 


www.supersilk.com 
www,tex-styles.com 


www.thetextileworkshop.com 
www.thaisilks.com 
www.thethreadstudio.com 


www.silkthings.com 
www.threadpro.com 


www.threadsembroidery.com 


www.threadsembroidery.com 


www.threadsmagazine.com 
www.trimfabric.com 
www.ultrastyledesigns.com 
www.uniquespool.com 
www.uticathread.com 
www.victorialouise.com 


www. virginiamartifabrics.com 
www.wildginger.com 
www.wwwearables.com 
www.youcanmakeit.com 
www.hatsny.com/zeeman/ 
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Closures 


Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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ALTERED STATES 
by Cinny Mills 


When I was young, I lived ina 
home in New Jersey owned by my 
grandmother, Nonny. She and Pop 
Pop lived in the apartment upstairs. 
Nonny worked in New York’s gar- 
ment district as a samplemaker for 
an upscale children’s clothing man- 
ufacturer. She was, and still is, one 
of the most talented seamstresses 
I've ever known. 

We were raised Catholic, which 
was convenient since we lived 
across the street from St. Joseph’s. 
Nonny was part of the lifeblood of 
the church. She was a Bingo regu- 
lar, cooked breakfast for the priests, 
and made a lot of ordination robes. 

We moved to Texas when I was 
four. I grew up in El Paso, and start- 
ed sewing when I was about nine. 


One of my first jobs was at Cloth 
World, which led to my first job as 


iit F Shy 


a seamstress for a local custom 
clothing shop. Then came a string 
of jobs—from bridal shops to alter- 
ation departments of major de- 
partment stores—which became the 
foundation of my informal educa- 
tion. I didn’t havea lot of hands-on 
experience with Nonny, but I had 
her influence and encouragement. 
Up to this time, I had acquired 
quite a variety of “Nonny scraps,” 
including buttons and fabrics from 
her factory days. During one visit 
back to New Jersey, she gave me a 
few pieces of interesting cloth. The 
first one l used was a beautiful 
piece of black wool gabardine she 
used to make priest cassocks. | 
wanted to make a long half-circle 
skirt, but didn’t have enough 
yardage, so I cut the pieces into a 
puzzle and incorporated a chevron 
seam into the front and back pan- 
els, very uncassocklike. The next 
piece I used was a pretty silver gray 
summer-weight wool blend she 
used to make nun habits. It was 
the 1980s and this one became a 
fully loaded, shoulder-padded, 
ey two-piece dress with dolman 


AAA 4 Sleeves, asymmetrical 


button closure, and 
slim miniskirt. A far 
cry from any nun’s 
habit I had ever seen. 
Many years 
passed and I 
opened my own 
shop, Altered 
States by De- 
sign. I did custom 


EN clothing and alterations and 


taught sewing classes at the 







local Bernina dealership. My 

life had taken a few turns. I 
had just come out of a divorce 
and had a date at a fairly large for- 
mal Christmas party. It couldn’t 


have come at a better, or worse 
time. God knew I needed a night 
out, and I lost a few pounds and 
looked pretty good for the first time 
in a long time. I was really look- 
ing forward to getting into a saucy 
little cocktail dress, but I was be- 
yond broke. I didn’t have money 
to buy a dress or even fabric to 
make one. So | did what I always 
did, I dug through my stash. I had 
a box of scraps that were older than 
me, but no pieces were big enough 
to create a garment. Then I spied a 
sizable piece of garnet red vel- 
veteen. I usually have every piece in 
my inventory and its history 
memorized, but I didn’t recognize 
this one. Then I remembered that 
when the church changed the 
drapes behind the altar, Nonny 
snagged the old ones. This piece 
was fabulous; it even had candle 
wax on the bottom of it. 

My creative mind began to spin. 
Then I found a roll of 1-inch black 
velveteen bias. What evolved into 
what I affectionately call my 
“Catholic Collection” was a garnet 
red velveteen, short, fitted, halter- 
style cocktail dress with a black 
banded collar. There were skinny 
black straps that fanned across the 
back from the neck to a deep 
plunge. Scarlet O’Hara had nothing 
on this baby. 

Nonny was one of the greatest 
inspirations in my life. Of all the 
treasures P'd received over the years 
from her, the greatest gift is the joy 
of creating something spectacular 
from something else, hence, creat- 
ing “altered states.” 


Cinny Mills is owner and designer of 
Altered States by Design, in Farming- 
ton, N.M. She still uses her grand- 

mother’s commercial sewing machine. 


Drawing: Daniel Baxter 
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Even More 
Unbelievable! ~ 


Today’s Husqvarna Viking Designer I ESS is more exciting than ever. With 29 new features, your 
Husqvarna Viking Designer I ESS is one of the world’s most advanced sewing and embroidery machines. 
New features, requested by you, are on our home page as updates for all Designer I owners to enjoy. 
That means your Designer I always has the latest innovations. The best part, all the exclusive patented 
features like the amazing Sensor System and Sewing Advisor™ make sewing truly incredible. 


Visit our web site www. husqvarnaviking.com to find your nearest authorized Husqvarna Viking dealer. 


Unique Internet updates. Exclusive features beyond compare. 
The Husqvarna Viking Designer I ESS is even more unbelievable. 


www.husqvarnaviking.com 


©2002 VSM Sewing Inc. Husqvarna and Viking are registered trademarks. All rights reserved. 
READER SERVICE NO. 185 
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IN DETAI L Overflowing with embellishment 


yet demure in demeanor, this plum-colored wool jacket with a 






velvet false vest probably dates to the early twentieth century. 
Pleats, tucks, lace, gimp trim, and passementerie buttons frame 
the hand-embroidered appliques that border the center front. 


Turn to p. 64 for ideas for embroidering borders by machine. 


